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THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Teacner or Sincinc. Purim or Lamperti Tue 
Expex. 
(Ten years in California.) 


“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”— 
Francesco Lamresti. 

Studios: 1103-4 Conteh Hall, New York. 











INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Carwecie Halt, New York. 
Telephone: 2634 Columbus, 


MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture—Art of Sia ing. 
Carnegie Hall, Room 837. 
Mail address: i5 hedcnnamaton Terrace, New York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Pracsocnenens 1345 Columbus. 








C. ‘WHITNEY C COOMBS. 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAVAG E, 
VOICE CULTURE, 
Go3 Carnegie Hall, 
New York. 








Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. Ri materials 
copyrighted. No authorized teachers in Greater 
New York. 

New York School, 
115 Carnegie Hall. 





Brooklyn, 
48 Lefferts Place 





LEOPOLD WOL FSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 
EDWIN H. LOCKHART, 
VOCAL INSTRUCTION 
Studio, 616 Carnegie Hall, New York 
Send 2c. for booklet: 
“In Singing What To Do and What Not To Do.” 





BASSO. 


DUDL EY BU IC K, Jr., 
VOCAL INSTRUCTION. 
810 Carnegie Hall, New York City. 
WILLIAM A. WEGENER, _ 
TENOR 


Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West Ssth St.. New York 








WAI TER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

781 Park Avenue, New York City 


DICTION FOR SINGERS, 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thurs 


ays 
Text Book on Diction $1 


Mrs. W. E. BEARDSLEY, 
PIANIST, 


Instruction, Accompanist 


Ensemble, 
143 Carnegie Hall, New York 


DOUGLAS LANE, BASSO 
Management Stephen Arnold, 
s FE. tath St., Room 7 
Vocal Instruction, Tone Sp ecialist. Studios, 1 
sth Ave., New York; $58 Broad St., Newark, . 


PAUL DUFAULT, 


TENOR 
Instruction. French Coaching 4 Sosctaity. 
339 West T fwenty third S 


MISS LILLIAN MILL ER. 


Piano and Harmony, Song Interpretation, Ac 
companying. Sixty-seventh 5St., Studios, 27 West 
Sixty-seventh St., New York 
"Phone, 1123 Columbus. 





RICHARD ARNOL D, 
Concertmaster Philharmonic Society 
INSTRUCTION, 
208 East Sixty first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
8 Washington Square East, New York. 











WIRTZ PIANO | S( ‘HOOL. 


SCHOOL FOR SOLO PLAYING, 
«nsemble Playing, Accompanying and Theory 
Methods for ti achers. 

120 West rath Street, New York 


JOSEPH | PIZZAREL LO, 
VOCAL INSTRUCTOR 
Voice Deveioped—Style, Opera 
Sst-8e2 Carnegie Hall, New York 





FRANCIS WALKER, 
TEACHER OF SINGING. 


Address: THE FRANCIS WALKER STUDIOS, 


27 West 67th Street, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugrizay Meruop. 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., New York. 


KATE STELLA BURR. 


Organist-Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert Engage- 
ments Secured 
Residence-Studio: 76 West Eighty-second street. 
"Phone: 3389R- Riverside. 








p AUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West 1tosth St., New York. 





HUGH WILL IAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In 
struction. The Aberdeen, tp pee 19 W. gad St. 
hone: 3400 Madison. 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 

PIANO and COMPOSITION. 

Address: « West rogth Street, New York, 


MISS ALICE BREEN, 
SOPRANO, 


The Ansonia, 73d St. and Broadway, New York City. 


A limited number of pupils goapared for Ora- 
torio, Concert and Opera. elephone, 332e Colum- 
bus 





Sicnor FILOTEO GRECO, 
Tue Art oF Stncine. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 


Miss STELLA M. SEYMOUR, 
Lately of Aeapetiek School, of Vienna. 
TEACHER OF PIANOFORTE 
Address, care ‘Saleen & Sons, or 411 tates 
Avenue, _New York 


P PERRY AVERILL—Barirtone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
azo Central Park South, New York. 











J. ARMOU R GAL L OWAY, 

Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.). 


S. CAMILLO ENG EL, 


TEACHER of SINGING and BREATHING. 
Author of “About the Voice” (appeared in Tur 
Mustcat Courter Sept. 28), Studio: 110 E. 17th st. 
Voice trial Mon., Wed., Fri., from 12 to 1, free. 








MR. SAMUEL BOWDEN MOYLE 


Voice Culture Style and Artistic Singing, Per 
fect Tone. Perfect Diction in English, German 
French and Italian Residence-Studio: 

No. so West Twentieth St. _New York City 


MARGARET GOETZ, 
MEZZO CONTRALTO 
Concerts, Song Recitals. 
404 Carnegie Hall 


L. T. GRUNBERG, 
PIANO INSTRUCTION 
tas East tosd St.. New York City 


F RE DERIC K E. _ BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 





ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third ‘Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkrane, ge Xe -. 
Conductor Arion Singing Society, 
3s Jefferson eon 
B New York. 








Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West ajd Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: a0 Fifth Street. 


WESLEY WEYMAN. 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
Studio: Steinway Hall 
Address: 8 Washington Square East. New York 











Mae. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


CLAUDE MAITLAND GRIFFETH. 
Virgil Method. Pupils in Piano and Harmony. 
Six years instructor at the Virgil Piano School 

Pupil of Heinrich Barth and Moritz Moszkowski. 

Classes in Sight Reading, Ear Training and Time 

Keeping. Studio: 132-133 Carnegie Hall, City. 


RICHARD T. PERCY, 


Tel.: 1351 Columbus. 














Room 1201, 
Carnegie Hall. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, 305 Carnegie Hall. 
Address only 31:8 East tsoth Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York 








POWERS—HOECK STUDIOS. __ 
CO-OPERATIVE 

Francis Fischer Powers, Theodor A. Hoeck 
oice, Piano. 

Studio (and invariable address): Carnegie Hall! 

New York. Kansas City, Mo., season, Pepper 

Building, May 30 to October :; New York season, 

October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 


Vrouw Soroist asp Tracuer 


CORDELIA FREEMAN, 
Vorce Cutture anp Conpuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 


ORGAN RECITALS. 
ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE. AND 53d ST 
Tuesdays at 4 p. m. Will C. Mac farlane, Organist 
No card of admission required 





FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 

The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third street, » New York 





HENRY SCHRADIECK’ S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
$35 Washington Ave., Brooklyn, N. Y 





D. FRANK ERVIN, 


VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a Specialty 
Church Studios: 225 East Sixty first street 
Residence Studio 685 Lexington avenue 


Mr. EMILIO. AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 
F. W. RIE ‘SBE RG, 


INSTRUCTION—PIANO, ORGAN, HAR 
MONY. ACCOMPANIST. 








With Tue Mustcat Courter. Organist- Director 
Clinton Avenue Congregational Church. Secretar? 
Manuscript Society. Residence-Studio: 954 Eight 
\ve., corner 56th St., New York. ‘Phone: 452 
¢ Columbus. 


S.C. BENNETT, 


Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other tpiented vocalists. 
Studio: 92-3 — Hall, New York 





MME. A. HERZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m 
gog3 Carnegie Hall. 
Residence: Hotel St ‘Cieorge. Brook’): 


SERRANO YOUAL AND PIANO 
INSTITUTE, 


gay East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Cartos A. De Semraxo 
teachers of Charlotte Maconda, Mrs. C ihr 
Hardy, Leo Rovenger & and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 
MAX BENDHEIM, Vocat Ixsravction 
Studio: West Fifty-sixth Street 
Combines the canto of the old Italian schoo! 
with the declamatory style of ‘ae modern German 


Particular attention paid to Breathing and Enun- 
ciation Studio open Pal summer 











| Mure. MARIE CROSS-NEWHAUS, 


| 
| 


Direcror 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. Mare Building, 434 Fifth avenue, New York. 


CARL C. MULLER. 


Piano, Harmony, Counterpoint and Composition. 
New Studio: 125 East Eighty-ffth street 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St. New York. 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Sherwood Studios, 
_ sw West Fifty- seventh Street, New York. 











HEINRIC H MEYN, 
TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 3o2 Carnegie Hall. 
Residence: 167 West Sixty- ‘fourth Street. 


CARL VENTH, 


VIOLIN SCHOOL, 
$3 Seventh Avenue, 
Brooklyn, New York. 





CHARLES HERBERT CLARKE, 
TENOR AND DIRECTOR 
ef Music First Church of Christ, 
Scientist. Vocal Instruction 
Carnegie Hall, New York. York. 


SAL LLY FROTHINGHAM AKERS, 
SOPRANO 
Vocal Instruction 201 West 87th Street. 
"Phone: 1379R Riverside 


ISIDORE LUC KSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUIL pis STYL. 
REPERTOIRE, FINISH. 
128 East 64th St., or address Mustcat Covatsa 





DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER. 
rt) West Eighty fifth Street. 


Miss GENEVIEVE BISBEE, Pramr 


PIANO INSTRUCTION, 
Leschetizky Method. 
Studios: Cambridge Court, 142 West Forty-ninth 


Street, New York City. 


DR. FRANKLIN LAWSON, 
TENOR. 


Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul a 

914 Carnegie Hall, New Y 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


PLATON BROUNOFF, 


VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, to a. m. 6 p. m.; other 
days, 10 a. Mm. 2:30 p. m 
32 East Twenty-third street, New York. 





MME. HELENE MAIGIL LE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St. w York. 
Teacher of Naomi Ledyard, Sabery be Orsell, Olive 
Celeste Moore and George E. Vail 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Concerts. Recitals Management M. E. Rogers 
ss East 18th Street, New York 
_ Telephone, _62a3 Gramercy 


inn LAU RA D. MOORE, 
VOCAL INSTRUCTION 
Studio: s07 Madison Ave., corner 53d St. 
New York 











BENJAMIN LAMBORD, 
(Mosenthal Fellow in Music, Columbia University.) 
INSTRUCTION, PIANO AND COMPOSITION 
100 Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat A M., Tues. and Fri { 


Mr. 2. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Iwsravuctton. 
Studio: s2s Park Avenue, corner 61st Street. 
"Phone: 2203 Plaza. 


Mr ann Mrs. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
Studio: 7o9 Carnegie Hall, New York. 


Telephone: 1350 ( olumbus. 


J. JEROME H: AYES 

VOCAL INSTRUCTION " Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Will resume teaching bcheamemmads September 7. 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Instruction 
311 Madison Ave., near = St., New York 


MISS EMM A THU RSBY. 
SOPRANO, 
Will receive a limited number of pupils 
Residence: 
34 Gramercy Park 
New York City 


BRUNO HUHN, 
s8 West Fifty-seventh Street, New York 


Piano and Organ Lessons 
To Vocalists—Style. Diction and Répertoire 


Studio: 
60s Carnegie Hall 





Spe 














THE MUSICAL COURIER. 




















NEW YORK. 











SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC. 
EVA B. DEMING, Director. 


T 
upon 


135e 


Caawects Hatz, New Yorn, N. Y. 
‘ 3 Circulars mailed 





MADAME 
EUGENIE PAPPENHEIM, 


celebrated Prima Donna. 
‘oice Culture in all its branches. 
ws Went Be Seay Colum Ave. 





WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
Ser-Bos Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 


For seven on the Faculty of the 
Faeciten ‘orte School, Boston. 


FAELTEN SYSTEM, Normat Course, 


Fer the especia! training of Music Teachers. 
Recommended by Cart and Remnotp Fastrex, Mra. 
H. H. A. Beace aad others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 








CLARA WINSTEN, 
SOPRANO. 
apt ye Street, New York. 
Telephone: yu Morningside. 


m. 8.DE BOR 
of Artistic Si in 

, French, German ~~» Sx 

ish. Pure Italian method of A. 

a Oy buliding. Perfect 
th Opera, Oratorios, Songs. 

STUDIOS: 

617-818 Carnegie Hall, New York 
. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


ans. EDMUND SEVERN, 


Voice and Piano. 
HBamund Severn, 
Violinist, Composer, Ceacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


131 West Fifty-sixth Street. 











Studios: 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: sae Hall, 


MARIE SEYMOUR BISSELL| y 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert and Oraterie. 
Studio: 448 Fifth Avenue, New York. 











HERMAN EPSTEIN, 


PIANIST. Carnegie Hall; New York. 


NEW YORK. 


OH, LADDIE! 
By F. W. Vanderpool, is the SWEETEST 
song out—high, medium or low voice. 
N. WEINSTEIN, 949 Broadway, New York. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ Street. 


trom the begioning to the bighest Perfection. 


M. ELFERT-FLORIO 


212 a ee 44th Street. 
whed I 
vocaL INSTROCTO of BERLIN, 


Tenor, recently LEADING 
teaches true 
ARTISTIC SINGING 


and correct Italian nod of tone prod 
fessionals coached. 


HJALMAR ™ DAMECK 


SOLO VIOLINIST. 


The Dameck String Quartet. 
RESIDENCE AND STUDIO 


1377 Lexington Avenue, NEW YORK. 


Hill’s 
Piano 
Schoo Open all the Year. 


JAMESTOWN-ON-CHAUTA UQUA, N. ¥. 


CORINNE RIDER-KELSEY, 


SOPRANO, 











EARL H. HILL, Director. 


Strictly a Piano School. 
Competent assistants 
Pull course tn Theory. 

tn classes of 

twelve at six pianos. 

Splendid equipment. 








223 W. 106th Street, NEW YORK 
Phone: 4643-L. Riverside 
Management: HENRY ‘OLFSOHN 
AMERICAN ACADEMY OF 


DRAMATIC ARTS. 


A practical a school for the stage, in con 
nection with arles Frohman's theatres 
Apply z a5 P. , F—. general manager, Car 
negie Hall. 


A. J. GOODRICH. 


Author of “Anal ical Harmony,” “Theory of 
Interpret plete Musical Analysis, 
“Synthetic Counterpoint,” “New Method of Mem 


orizi: <— 

sonal or dence Lessons. 
Residence. Studio; t. Nicholas Ave.. New 
York. Downtown beadio: 196 Fifth Ave., Wednes 
days and Saturdays only. 


LEOPOLD WINKLER, 





PIANIST 
61 Bast 12th Street, New York City 
Recitals. Instruction 
im.OHRSTROM-RENARD 


Teacher of the Art of Singing in a!! its branches 
Residence and Studio 
444 Central Park West, New York City 


MRS. WILLIAM S. NELSON, 


VOCAL INSTRUCTION AND ACCOMPANIST 

Concerts and Musicales Arranged. d 

Thur. s Main St., East Orange, N. J. 1 FE 
Be, New York. 


TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
8328-839 Carnegie Nati. 


ee TREAL CONSERVATORY t MUSIC 


Founded 18998 EB. Seirerrt). 
oe ‘Der Chester Breet Montreal, Canada 
cr 


, the Musica! Director 














Tae HANCHETT 


Correspondence Courses in Musical Analysis 


For Teachers, Players and all desiring REAL MUSICAL CULTURE 


COMPREHENSIVE 
to HEAR the Work are EXCLUDED 


Dr. HENRY @. HANCHETT, 40 W. Sith St., New York City. 


PRACTICAL |! 
Subjects Requiring the 


ss for Circulars, etc., 


Teacher 
Addre 


THOROUGH |! 





A. ‘ vant 
Director. 


VIR 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. S 
artistic repertoire. 


Inquiries welcomed, Valuable literature free. Results tell. 
19 WEST 16th STREET, NEW YORK, 


PIANO 
SCHOOL 


GIL 


advantages for acquiring a broad and 


Peaboty Conservatory of Music of Baltimore, 







































BOSTON. BOSTON. 


























CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, Pp IA N oO F oO RTE 
a 177 Huntington Ave., Boston. SCHOOL. 
Mme. EDWARDS, CARL FAELTEN, Director. 
VOICE CULTURE. Professional Training for 
Steinert Hall, Boston. Pianists and Music Teachers. 





30 Huntington Ave., BOSTON 


BIRDSALL-STRONG, 
VOCAL INSTRUCTION, 








ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
tse Tremont Street, 


MME. 











Bowen. Mane | Smt’ Seta, ian Weretanae 8 
eS ee MME. GERTRUDE FRANKLIN, 
ee poy — 
Miss ADAH CAMPBELL HUSSEY, FLETCHER MUSIC METHOD. 





CONTRALTO. EVELYN A. PLETCHER-COPP, 
‘ a. a, edie tien Home address: 107 — street, Brookline, 
HEINRICH GEBHARD, RICHARD PLATT, = 
PIANIST. PIANIST. 


Steinert Hall, Boston Steinert Hall, Boston. 


MADAME VARS. 


Tue Art or Sincina, 
178 St. Botolph St., Bostor, Mass, 
Send postal for Brochure 





HELEN WETMORE, 


SOPRANO. 
Oratorio, Recital, Concerts 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE 


JESSIE DAVIS, | 
PIANIST. 


Concerts— Recitale— Lessons 
Studio: Steinert Hall. 





HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 





R 
esidence: 163 Massachusetts Ave., Boston FAELTEN SYSTEM IN NEW YORK. 
: . ™ “a Miss Mabel A. French, graduate of the Feelten 
WILLIAM KITTREDGE, Pianoforte School, Boston, clase of ,. Per. 
" sonal interview, 11 to + every day except Tuesday 
TENOR SOLOIST and Friday, after October 1st 
And Teacher of Singing tudio: 116 Carnegie Hall, New York 
rr) Ss r 
s6o Suylsten Sweet, Besten THE GOTTLIER CONSERVATORY OF 
siete . arr = MUSIC, 
Mr E\ ERETT E. TRL ETTE, » East te6th St. New York. A special class for 
ORGAN. HARMONY AND PIANO ensemble music and orchestra. Director, HERR 
M.D. GOT TI IER, formerly the Conductor of the 
Large three-manual organ in studio Imperial Band of Russia 
218 Tremont Street, Boston ~— a - ~—y—~—-- [ee 
HERMANN SPIELTER, 


MRS. HALL McALLISTER, PIANO AND COMPOSITION 


Soprano Soloist and Teacher of Singing Residence Studio: tig90 Park Avenue, New York 
Studio, Ti inity Court, 175 Dartmouth Street 
Tuesdy and Friday mornings . — 
C. pe MACCHI, 


Be \STONIA SEXTETTE CLUB, 
C. L. Straara, Dreecroa 
Available for Choral Societies, Qhubs 


VOCAL AND REPERTOIRE INSTRUCTION 
Inatructor for Nordica, Ternina, Maria de Mac 
chi (latest Conried's engagement), Scotti, Metro 
politan celebrities. Instructive pamphlet 
Tuesdays and Fridays, 874 Carnegie Hall 





Schools, Colleges, Etc 
184 Newbury Berest, 


THE INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 


All branches of music and the allied arte. Free advantages include Harmony, Musi- 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter at any tim For catalogue address 
EDGAR M. CAWLEY, 


509 North Illinois Street, Indianapolis, Ind. 


MICHIGAN CONSERVATORY »* MUSIC, 


Washington Ave. and Park &t., Detreit, Mich., 
ALBERTO JONAS Director, 
HAS NATIONAL PAME as the representative 
M gan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA Faculty of FORTY-FIVE EMINENT INSTRUCTORS 
in —_ WORLD RENOWNED ARTISTS 
qualed fr advantages +. ls admitted any time 


Illustrate 


Boston 











musica natitution of 





1 Cat 


CLAVIER PIANO “SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


1905, 





Winter Term begins January 4, Enrollment Day, January 3 


WRITI PROSPECTUS, 


CLAVIER PIANO SCHOOL, " Wee 224 Street Now York. 


FOR 











MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 


Soha €. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendahi, Pietre Minetti, 
Howard Brockway, J. C. Yan Hulsteya, Emmanuel Wed. 














CIRCULARS MAILED ON APPLICATION 








THE MUSICAL COURIER. 


















ESTABLISHED 1828 












Chickering 


PIANOS 





Particular 
attention is 
ealled to the 


Made solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


































Conover Manos 








THe GasLe GompPany, 


CONOVER GRAND AND UPRIGHT PIANOS, 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
fomentog wasexcellent. I Gents admired its tonal qualities and the per- 

jon of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.’ 
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Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as followe: 

‘NEw York, May 1?, 1°04, 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St , N. ¥. 




















Makers, 
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ETHOVEN’S “Fidelio” 


and a 


is just roo years old, 
performance of it the 
National Opera last week in commemoration 
It was in February, 1805, that 


was given at 
of the event. 
the great composer, upon the request of Baron 
of the 
an der Wien,” in Vienna, began to write the 





von Braun, who was then director 


[heater 


nusic to Bouilly’s drama, “Leonore ou l'Amour Con 
jugale,” and it was completed in the summer of the same 
year. Many difficulties stood in the way of its first pro 


duction, however, which was intended for the early au 


tumn [he singers were inadequate, and it was found 
that Beethoven, the past master of instrumental music, 
had not duly considered the limitations of the human 


Moreover, the composure and peace of mind neces 


oice 


iry to preparations and rehearsals were greatly dis 


turbed by the general agitation arising from the Napo- 


eonic wars, so that it was not until November 20 that 


the premiére could take place 
Meanwhile, 


the 


Napoleon had invaded Vienna on the 13th 


of same month, and the audicnce at the first perform- 
ot 
little in sympathy with the music and much less with the 


bretto 


ance was composed largely French officers, who were 


and its glorification of conjugal love. The pre- 


miere 


was by no means a brilliant success, and Beethoven, 


isunderstood alike by friends and enemies, in high in- 


dignation withdrew the opera from the boards. He then 
went ver the entire work again, made many changes, 
rections and eliminations; reduced the original three 
icts » two, and, above all, substituted for the second over 
ture (the first he had already withdrawn before the pre- 
iére) the big “Leonore” overture, No. 3, in C major, 
vhich has since become so popular as a concert number 
In this new form the opera was again produced on March 
29, 1806, and with much better results, although the suc- 
ess was not such as to reconcile Beethoven, who again 


withdrew it from the stage 

The work then lay unmolested and practically forgotten 
eight years, when the composer was prevailed upon 
} libretto 
third premiére” took place 


a second renovation, especially of the 
May 23, 1814, the 
ind this time public and fortune smiled on the unfortu- 





Finally, on 


ite Ludwig. From that date the success of the opera 

was assured 
a €& 

At the seventh Nikisch Philharmonic concert of Monday 
evening the novelty was Ernst Boehe’s new orchestral 
work, “The Island of Circe,” a subject suggested by the 
Odyssey Joche is a native of Munich and only twenty- 


five years old. He evidently is much enamored of the Ho- 


meric hero, for he has composed no less than four episodes 
of the 
luxurious one and calcu- 
of the maker of pro- 
island, with its heavenly land- 
Circe, 


Odysseus’ struggles with her demoniacal power, at first 


dealing with Odysseus’ wanderings which this is 


The 


stimulate 


second theme is a well 
the 


1 


lated to imagination 


gram music. The lovely 


scapes, the wondrous charms of the enchantress 


successful, then for a brief space fruitless and finally vic- 
torious; his conquest over his baser sclf and his departure 











from the island—these are scenes that stir the emotior 
of the composer with a poetic vein 
Boche is a dexterous painter in tones. He has a 


ors on his palette, and he mixes them adroitly and appli 
them to the orchestral canvas with consummate sk i 
ways with judicious blending, and never with sharply 
contrasted effects. His orchestration is smooth, suave at 


masterly. It is by far the leading feature of the work 


which reveals little originality in harmonic structure, ar 


which is not strong in thematic invention. Remove tl 


beautiful orchestral garb, and there would be little left 
rhe of the program were Wagner's 

“Huldigungsmarsch,” Lalo’s violin concerto in F major 

and Schubert's big C 


other numbers 
major symphony. In the last 1 


work Nikisch’s marvelous 


interpretative p 


derful control over the orchestra were disp 


liant light. It was a performance remark 

vividness with which the salient features of the work we 
brought out, for singing prominence of themes, for dy 
namic shadings, for conservation of energies and the 
concentration upon the climaxes, for poetry and tonal 


charm, for technical perfection, for precision 





ApOLF VON MENZEI 


tancity. Nikisch began the allegro very quietly and un: 


tentiously, like a brooklet flowing tranquilly through a 


meadow. but he soon gathered force as he progressed 
and by the time the second movement was reached, pub 


as wel orchestra was wholly under the influence, sub 


a5 
tle, yet powerful, of his magician wand. Through the 
mild and felicitous first and the more serious second 
theme of the andante, the rollicking humor of the scherzo 


and the joyous flight of the firale he made a steady cres 
cendo. ending in a blaze of glory The little brooklet had 
become a mighty river. It was a great performance, and 
over the whole hovered a spirit of romance and poetry 


that made “the heavenly length of the symphony,” as 
Robert Schumanr nce wrote of it, seem but a flecting 
joyful mement 

Jacques Thibaud was the soloist, and in the Lalo con 
certo his beautiful tone, exquisitely finished technic, poetic 
conception and warmth of delivery afforded his hearers 





dante there wer 








pupil, made her Berlir 
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small hall of the Philharmonie. She played a Grieg so- 
nata, Tartini’s long since forgotten concerto in D minor 
and the Wieniawski “Faust” fantasy. The young lady is 
a violinist of great promise. She has executive brilliancy, 
a large, robust, almost manly tone, and lots of fire and go. 
She showed much more temperament than we are accus- 
tomed to in Hoch Schule pupils. Albeit she is some- 
what lacking in individuality, and has not yet that ease 
and fluency of virtuosity which the Wieniawski show piece 
demands, her playing was, on the whole, highly creditable. 

Fraulein Wagner's concert was made especially interest- 
ing by the assistance of the eminent Cologne pianist, Dr. 
Otto Neitzel. Besides accompanying the violinist, he 
played several solo numbers, namely, the Bach G minor 
toceata, Tausig’s arrangement of a Schubert rondo on 
French motives, a piece that I never before had heard, 
Liszt’s “Will o' the Wisp” study, the Chopin A flat bal- 
lade, and a composition from his own pen, called “Les 
Vagues de Torquay.” Neitzel’s own work is a very pleas 
ing and grateful number, and at the same time it reveals 
his thorough musicianship and complete knowledge of the 
piano. Throughout his playing Neitzel showed himself 
to be a master. He differs materially from most modern 
virtuosi in that he does not at all go in for display. None 
the less he unveils as few can the spirit of the work he 
interprets. His pianistic equipment is such that he molds 
his material at will, with the greatest ease, and, as would 
naturally be expected from a man of such great mentality, 
his readings are most interesting and artistic. 

J €& 

Last but not least of the pianists of the week came 

Liszt recital, devoted to 


The 


Ferruccio Busoni with his third 


that master’s transcriptions and fantasies program 
was as follows: 


Fantasie and Fugue on B-A-C-H “ 
Mozart 


Reminiscences of Don Juan..... 

Adelaide ..... ‘ Beethoven 
Marche Hongroise Schubert 
Auf dem Wasser zu Singen.. .. Schubert 
re Sere ere Ta . Schubert 


Robert the Devil.. . +» »Meyerbeer 


La Serenata .. neshdvdebeddaaetwned bee cende 6ebeer Rossini 
Grand fantasy upon La Somnambule Bellim 
.- Verdi 


Rigoletto Fantasy 
Fantasy upon Lucrezia Borgia. ee Donizetti 
These fantasies upon favorite melodies from the well 
known operas of the four great Italian composers belong 
to a past period, and were played chiefly for their his- 
torical interest, being necessary to give a complete “over- 
look,” as the Germans would say, of Liszt’s piano works 
Sixty years ago they were all the rage, and every pianist 
to compose at all wrote fantasies upon 
Liszt, like his contemporaries, was touched 
unlike those 


who pretended 
operatic airs 

by the contagion. Flis 
of his contemporaries, Thalberg, Herz and others, reveal 
such geniality in their adaptation to the instrument and 
such wonderful instinct for pianistic effects that the bet 
ter ones have justly come down to the present generation 
lt requires, however, a like Busoni or 
Rosenthal te play them as Liszt intended they should be 
played. Busoni can play them in a way that would have 
delighted the soul of the great Franciscus himself. His 
all conquering technic, his powerful tone, his wonderful 


fantasies, however, 


technical giant 





conception, made these well known tunes and their soar- 
ing arabesques sound like new creations. In the tre- 
mendously difficult “Lucrezia Borgia” fantasy Busoni let 
loose a thousand devils, and the effect was tremendous. 
The audience went wild with delight. The artist was 
recalled again and again, and from both balconies he was 
pelted with a perfect shower of bouquets. The house was 
completely sold out, and altogether it was a fitting close 
to this memorable series of Liszt recitals. 


ese € 


A big benefit concert given, with orchestra, at the Phil- 
harmonie, under the patronage of the Princess von Hohen- 
zollern, brought many disappointments. The program in- 
formed the public that the assisting artists would be Ernst 
Kraus, Yvette Guilbert, Joan Manén, Rose Ettinger and 
Frau Fleischer-Edel. During the evening, however, as 
the program progressed it was announced that Ernst 
Kraus would not be able to appear on account of “over- 
work.” Later, when Madame Guilbert’s number came, 
there was a slight pause, and it was again announced that 
the celebrated chanteuse had not yet put in an appear- 
ance. As it was then after 10 o'clock, Rose Ettinger sang 
a second number in place of the Parisian. Thus the pub- 
lic was cheated out of hearing the two greatest stars an- 
nounced for this occasion. If artists accept engagements 
to sing for charity they should keep them just as strictly 
as if they were paying engagements. Otherwise the pub- 
lic will lose confidence in musical performers. 


eS «& 


In the death of Adolph von Menzel one of the great- 
est artistic landmarks of our age has disappeared. Men- 
zel was of an intensely musical nature. He was especially 
fond of chamber music, and for a period of thirty-five 
years was a constant attendant at the Joachim Quartet 
concerts. At the last appearance of this organization on 
Thursday evening (Menzel died on Thursday morning), 
Joachim made a short speech remarking on the great 
painter's love for the classics and his faithful attendance 
at these concerts for so long a period of time. He then 
went on to say that the quartet would not keep to the 
program, but would open the evening with the perform- 
ance of the cavatina from the big Beethoven B flat 
major quartet, which was Menzel’s favorite work. This 
the artists played with great fervor, and then proceeded 
with the regular program 

I myself have frequently observed Menzel at chamber 
music concerts. Only a few weeks ago I watched him 
during the rendering of a long Beethoven quartet. With 
his eyes closed and his head slightly inclined to the right, 
as was his wont, he sat there and did not move by a vis- 
ible shade for more than half an hour. Menzel had won- 
derful powers of concentration, which were shown not 
only in his own work but also in his way of listening to 
music, 

The great painter had many peculiarities. Like Leo- 
nardo, he could use both hands equally well. Oi! paint 
ings he executed with the right hand, drawings, etchings 
and aquarelles always with the left hand. He himself 
once remarked that it was all the same to him which 
hand he used. He was also peculiarly shy of women, al 
though they interested him as models. Perhaps no man 


of this age was more genuine and truer to himself than 
Menzel. He was absolutely honest, never idealizing any 
thing, and when he painted a woman’s head he painted it 
exactly as it was, with all of its blemishes as well as its 
beauties. This characteristic gained him a severe repri- 
mand from the late Queen Augusta, who strongly ob 
jected because Menzel had not flattered her—she needed 
it—in the coronation painting. He paid no attention to 
her complaints, but when he painted her again, some 
years later, he did condescend to the extent of covering 
up part of her face with a cloth. A visitor at his studio 
once put the question: “Your excellency must once have 
had a heart for beautiful women?” To which the great 
little man replied: “No, no. A heart never. Only an 
eye.” 

Among the master’s many famous paintings those of 
Frederick the Great are perhaps most characteristic. In 
deed, we have learned to look on Frederick the Great and 
his times wholly with Menzel’s eyes 

eS & 

Arthur Nikisch has been 
Max Stegemann as musical director of the Leipsic Opera 
This was upon the express wish of the widow of the d« 
ceased director. Nikisch will take a hand in the “Ober 
leitung” only, such as designating the repertory, engaging 
the artists, selecting novelties to be rendered, &c. He 
will also occasionally conduct an operatic performance in 


chosen to succeed the late 


person. 

Nikisch, the most genial orchestra leader of the day 
exerts an influence upon the musical world greater than 
any other two conductors combined. He conducts the 
Leipsic Gewandhaus concerts, the Berlin 
concerts, the Hamburg Philharmonic concerts and the 
spring tours of the Berlin Philharmonic Orchestra, be 
London 


Philharmonic 


sides numerous guesting appearances in Paris 
Munich and other art centres. He is also director of the 
Leipsic Conservatory, and now becomes opera director of 
that city. Verily, a large activity for cne man! 

eo & 

Arthur Hartmann and Myrtle Elvyn have left for a tous 
of Belgium and Holland. They open up tomorrow with 
a concert in Brussels, which will be followed by som« 
twelve other appearances in the leading cities of Holland 


@ €& 
The two sons of the late Franz Rummel, William, vio 
linist, and Walter, pianist, are real chips of the old block 


I heard the two boys play at a musicale held at Mrs 
Rummel's last Thursday afternoon. The younger, Wal- 
ter, who is only seventeen years old, and a pupil of G 

dowsky, is an extremely talented youth. He already has 
a very fine technic and an excellent touch. He is musi 
cal and thoroughly artistic in everything he does, and 


bids fair to become a shining light in the musical heavens 
His brother William, a former pupil of Hugo Heermanr 
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a high order. He has a facile left hand, a vigorous bow 
arm and an abundance of temperament. As he warmed 
up to the more difficult and pretentious of his selections he 
also revealed musical independence. Both boys promis« 
to be an honor to the name of their 
Mrs. Rummel, who has been living in Berlin for some 
years, is*the daughter of the late Professor Morse, who in 
vented the telegraph 


celebrated father 


Se = 


George Hamlin will give a Strauss recital in Dresden 
on February 20, and also in Leipsic on February 24, on 
which occasions he will repeat the Berlin program with 


which he made so great a success 
eS = 


Paris Chambers recently played for Joachim, who was 


quite enthusiastic over the American cornetist, declaring 
that he had 


on a cornet. Mr 


never heard such a beautiful tone produced 
“Kaiser 


which was performed 


Chambers has composed a 
marsch,” dedicated to the Emperor, 
at the palace on His Maj« sty’ s birthday 


fe 


Bernhard Stavenhagen, who is turning his attention 


more and more to conducting, is giving a series of con 
certs at Munich with the Kai 
works figure prominently 


& €& 


m Orchestra, at which modern 


Ihe new Concert Direction Leonard offers a prize of 


1.000 marks for a good violin concerto; one that can be 


played effectively with piano as well as with orchestra 
Competitors are requested to send in their manuscripts 
Alphonse Leonard, head of the mu- 


20, Berlin, W Th 


Friedrich Gernsheim and 


August I to 
at Linkstr 
Burmester, 


before 
e judges are to 
Philipp 


sical bureau, 
be W illy 
Scharwenka 


=e 


It is rumored that Georg Schneevoigt, the celebrated 
Finnish conductor, will succeed Weingartner as leader of 
the Kaim Orchestra symphony concerts at Munich. I 
have heard no news to the effect that Weingartner is to 
would be an 


retire; but should this be so, Schneevoigt 


admirable successor. I understand that he has been en 
gaged by the management as assistant conductor until the 


expiration of Weingartner’s contract 
J € 
Max Pilzer, the violin prodigy from New York, who 


has studied in Berlin with Hollaender 
made several very successful public appearances here, has 


and Joachim and has 


been engaged for a tour of the United States. For some 
time past he has been one of the first violins of the Henry 
Wood Orchestra in London, and the youngest member of 
is a remarkably gifted 


that organization Young Pilze 


. 
boy, and his tour will no doubt be very successful 


and now studying with Jan Hambourg, is also a talent of 


Samazeuilh, a pupil of Anton Hekking, has been 
playing in Paris and Bordeaux with great success. Papers 
like Gil Blas, Echo de France and Mondaine Bordelaise 


Pierre 


speak of him in very flattering terms, predicting for him a 
brilliant career as ‘cello virtuoso 


ce <€ 


A new concert management has been founded in Berlit 
It goes under the name of “Neu Berliner Musikgesell 
schaft” and Max Garrison is at its head. The aim of the 


new society with cele 


18 tO give first ciass concerts only, 
brated artists engaged at fixed guarantees. Mr. Garriso: 
is himself an operatic singer, having been engaged at t! 

Vienna Opera several years. He is engaged to sing the 


role of Alberich at Bayreuth next year 


Gwilym Miles has decided to prolong his stay in Ber 
lin to two years. He will thus be here another season 
much to the delight of the American colony, of which he 
is one of the most popular members. Next year Mr 


Miles will be heard here in concert and he wil 
o work in Englar 


eS = 


Natorp Blumenfeld, the violinist, has gone to 


oncert and orator 


Ziirich, 
permanently For many years a 


violin teacher and performer in Baltimore, he came abroa 


Switzerland, to settle 


last fall, and spent some time in Vienna and Berlin 
oe <= 
Godowsky left town last Friday for a tour Russia 


imder the management of the Schroeder Piano House of 
St. Petersburg. He will appear three times each in St 
Petersburg and Moscow, and twice each in Odessa, Kiefl 
Riga, Warsaw and Helsingfors 
Russia Godowsky was loath to go, but his man 


Owing to the disturb 
ances in 
agement insisted on the fulfillment of the contract in spite 
of the danger Schroeder telegraphed the artist at the la 
moment that if through “force maseure” the concert 
should be impossible, after his arrival, he would guarante« 
him full payment of the entire tour, even if he should 1 
play a single engagement. This is a big risk to assur 
on the part of the manager considering the precar 


conditions in Russia, but as the preparations for the t 


had already involved heavy expense, seemed to be 
only thing to do 

Yet it was with many misgivings that Godowsky’s fa: 
ily and friends saw him depart, and the disquieting news 
on the situation published since he left is anything but 
To those with an adventurous turn of n 
gx one, 
is in a fair way to have a thrilling adventure. He will g« 


comforting 


the situation is an interestin and the great pia: 





as many 


his money, but whether he will return with 
fingers as he took away with him is another questior 
considering the prevalence of street riots and the genet 
ous use of powder and lead by the n tary 
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Suite 1013 Carnegie Halil, New York. 


Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Pupil PRANCESCO LAMPEBRTI. 
VOCAL IN GBTRUCTIORN. 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano; 
Sousa’s Band several seasons, Herbert Orchestral Concerts, ete ; 
CLARA BAMMER, Coloratura Soprano, Grand Opera, Havana; 
MARIE SIERSDORFER. Dramatic. Soprano, Mian, 
LOUISE oe s Samm; LOUISE GEBLE, Contralto; 
GRACE HORTO rano; AIMEE DELANOIX, Soprano: 
SEw AnD W, GRAY, Tencr (Old First Presbyterian Church); 
FRED'K ANGELL, Baritone ; JOBEPH MILLER, Basso, and 
other successful singers. 





Studio: 136 FIFTH AVE., NEW YORK. 


THE PHILADELPHIA ORCHESTRA. 
Purrapecenta, February 
( Rte CTOR SCHEEL announces the following 
makeup for the program of the thirteenth concert 
of the Philadelphia Orchestra, to be given at the 
of Music on Friday 


this week 


Academy 
afternoon and Saturday evening of 
Berlioz 
dramatic symphony “Ro 
The Mystic 
Crumpeter,” op. 19, based on the poem by Walt Whitman, 


Brahms, symphony No. 4, E minor 
scherzo, “Queen Mab,” from the 


» and Juliet,” op. 17; orchestral fantasy 


which will be played for the first time from the manu 
pt of the composer, F. S. Converse The soloist will 
be Ernest Schelling, who will play Robert Schumann's ro 


tic concerto for piano and orchestra in A minor 
Mr. Schelling, who, by the way, is a brother of Prof 
Felix Schelling, of the University of Pennsylvania, went 


abroad some years ago and was fortunate in having Pad 


erewski give him personal direction in his studies. In fact 

Mr. Schelling enjovs tl unique distinction of being Pad 

ewski's only pupil, and if one is to judge from the great 

cesses of Mr. Schelling, this eminent teacher has every 

n for self congratulation in taking the talented 

V idelphian as his musical protege Mr. Schelling has ap 

cared Ber Leipsic, Paris and London, the most ex 

ng 1 centr f the world, where his work called 

1 pra from the rit wl ne and all 

eX ed the fine qualiti i Mr. Scheiling’s firm and al 

ve rhytl ‘ | 1 \ ! und powertu 

ne a te perament n wi h grandeur allied 
wit exg d ‘ y 

Apropos of tl nvitation of the New York Philharmonik 

> ty to Mr. Scheel, that he conduct two of the society's 

rt t be giver on Marcl 24 und 25 Mr Scheel is 

clied t j m in acceptance | Ph ladelphia 

cert ire scheduled for the same dates Furthermore 

Mr. Scheel would not expect a change of dates on the part 


f the New York P! 
t in accordance with |} 
Mr. Scheel advances tl re 


ilharmonic Society, as such changes 


views of business policy 
irgument in reply to the 


weestion of his many triends that the executive commit 


tee of the Pl ladely Orchestra A ciation be petitioned 
‘ one the PI lelphia date 
March 6 the w committe for the Philadelph 
Orchestra will 2 reception to Mr. Scheel! in the ball 
f the B ratfor 


More Bookings fer Carl. 


ILLIAM C. CARL will inaugurate the new organ 
in the Salem Baptist Church, New Rochelle, N. Y 


eariy in April and he w have a busy spring season ol 

rgan concert Tomorrow ever ng Mr Carl piays th 

symphony in D nor f organ an rche an, in the 

Baptist Temple, Brox vesides taking tl rgan part 
D rah Stabat Mate 
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All instramenta! and voce! students receive free instruction is 
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HOTEL CECIL, LONDON, 
February 15, 1905. } 

ONCERT givers are, of course, birds of a 

feather, and in common with the rest of their 

race they have a perfectly extraordinary pre- 

dilection for flocking together. Even at this 

time of the year, when musical events are 

comparatively few and far between, if one 
musician selects a certain day for a concert, the air im- 
mediately becomes black with other musicians who have 
suddenly decided that they, too, must give concerts, and 
that day and that day only will suit them. Just at pres- 
ent, for some incomprehensible reason, Thursday is the 
most popular day in the week with them. This week, for 
example, Maurel is giving a vocal recital at the Bech- 
stein Hall and Colonne is conducting César Franck’s 
symphony at the London Symphony Orchestra’s concert 
at the Queen’s Hall on Thursday afternoon. Considering 
that the London Symphony Orchestra had selected that 
date months ago and that Monday, Tuesday and Wednes- 
day afternoons are partly free, Maurel might easily have 
chosen another day, and it would obviously have been 
greatly to his advantage to do so, Again, Thursday even- 
ings have been devoted to the Philharmonic and Royal 
Choral Society's concerts for years. Yet Messrs, Broad- 
wood must needs select that evening for their chamber 
concerts, although any other evening in the week would 





have done just as well. 


fe 


A flagrant example of this practice occurred on Tuesday 
last, when Maud MacCarthy gave a concert in the after- 
noon at the Queen’s Hall and Charles Williams gave an- 
other in the evening, for both of which the London Sym- 
phony Orchestra was engaged. If they had selected dif- 
ferent days they would probably both have attracted 
larger audiences, while apart from this consideration alto- 
gether, it is obviously unreasonable to expect an orchestra 
to rehearse all the morning, to play a heavy program in 
the afternoon and to be perfectly fresh for another heavy 
program in the evening. 


ce & 


Miss MacCarthy’s concert was, on the whole, the more 
interesting of the two. She is certainly a young violinist 


of great promise, though she is not yet quite so perfect 
as some would have us believe. The slow movement of 
Beethoven's concerto was beautifully played, and the 
poetry and tenderness with which her reading was in- 
formed showed that she is an artist at heart. But she was 
scarcely so completely successful in the first and last 
movements. A player of her age ought not, of course, 
to be judged too harshly, for she is necessarily lacking in 
experience. But if she insists on meeting Kreisler and the 
other great ones of the world on their own ground she 
must expect the inevitable comparison, and it was per- 
fectly obvious that her mastery over her instrument is not 
yet complete. Her ideas were good, but she has not the 
power to carry them out and there was distinct effort in 
her playing of the more difficult passages, while her tone 
in rapid “passage work” was sometimes very thin. She 
will probably, however, do a great deal better in a few 
years’ time. 
eS & 

The conductor was Fritz Steinbach, who once more 
showed that in Brahms at any rate he has no equals. His 
performance of the first symphony in the afternoon was in 
sharp contrast to that of the third, which Charles Williams 
conducted in the evening. Steinbach makes Brahms’ 
music glow with warmth and color; Charles Williams 
brings out all its least attractive attributes and makes it 
heavy and dull. He is, I know, an enthusiastic Brahmsite, 
and he expends plenty of thought and care over his read- 
ings of the symphonies. But his performances are aca- 
demic and stodgy and he seems to regard a Brahms sym- 
phony rather as an interesting exercise than as music with 
life and feeling in it. The only other interesting feature 
of the program was Bach's suite in C, of which he gave 
a fairly good performance. Apart from these, his pro- 
gram was filled up with such odds and ends as movements 
from Haydn and Spohr concertos, and the scherzo from 
Mendelssohn’s “Midsummer Night’s Dream.” Clara 
Butt, who was the vocalist of the concert, was in splendid 
voice and rolled out “Divinités du Styx” in her best style, 

es €& 

Saturday afternoon we took an affecting farewell of St. 
James’ Hall, which, after a long and brilliant career, has 
now been handed over to the builders to be converted into 


a hotel. It was, on the whole, a pity that the final ob- 
sequies were not of a rather more solemn nature. The 
hall has always been associated with all that is best in 
classical music. It was the home of the old “Pops,” the 
Richter concerts, Henschel’s London symphony concerts 
and, in the old days, of the Phiiharmonics. Every artist 
of note of the last fifty years has appeared there. Rubin 
stein, Madame Schumann, Hallé, Von Biilow, Reisenauer, 
Stavenhagen, Pachmann, Grieg, Saint-Saéns, Rosenthal, 
Sauer, Harold Bauer, Pugno and d’Albert among the 
pianists, and Joachim, Ysaye, Lady Hallé, Wieniawski, 
Sarasate, Sauret and Kubelik among the violinists, not to 
mention scores of others well known to fame, have all 
won their principal successes there, and the hall is prob- 
ably connected with more great musical events than any 
other concert room in the world. It was a pity, there- 
fore, that it was allowed to end its career without a de- 
cent funeral service. Some enterprising concert agent 
ought to have arranged a program containing the names 
of Joachim, Ysaye and Richter; special arrangements 
should have been made with the muffin man who parades 
the streets of the neighborhood on Saturday afternoons 
to play his bell during the slow movements, according to 
his immemorial custom, and a certain cornet player bé- 
longing to the troupe of nigger minstrels who used to ox 
cupy a hall immediately below the concert room should 
have been engaged to play “Bill Bailey” and “Hiawatha” 
during the songs. We should then have felt that St. 
James’ Hall was being ushered out of the world in a 
manner befitting its traditions. 

Instead, L. Rainbow, the well known agent, arranged a 
ballad concert, which was good enough of its kind, but 
scarcely appropriate. It is true that Helen Hulme, Mar 
tha Cunningham and Herbert Grover gave a very affect 
ing performance of Leslie’s “QO |} Memory,” and that 
Blanche Marchesi threw infinite pathos into her rendering 
of those touching lines: 


Good-by for ever 
Good-by, Goo-hoo-hood-by. 


But apart from this, the program was entirely devoted 
to ballads and such instrumental solos as are generally 
associated with concerts of this type. They were very ad 
mirably performed by Madame Marchesi, Nellie Best, 
Bertha Scholefield, Jean Newman, Florizel von Reuter, 
Gertrude Peppercorn, Arthur Newstead and Mlle. Ja- 
notha, but we could have wished for something rather 
more dignified. At the end of the concert the national 
anthem was sung, and a number of flashlight photographs 
of the singers and the audience were taken 


eS & 


The contents of the hall are to be sold by auction on 
Monday, among the miscellaneous lots put up being a 
grand organ, a complete copper batterie de cuisine, two 
large Galloway boilers and a silver grill, the last presum 
ably belonging to the restaurant downstairs. Several 
members of the press have avowed their intention of se 
curing the seats on which they have slept so often and so 


comfortably, 
Ze & 


Tuesday afternoon the third of the Barns-Phillips cham- 
ber concerts took place at the Bechstein Hall when Ethel 











He played the “ Wanderer” melody in the adagio most delightfully, 
with « true appreciation of its rare poetic value. * * * He is evidently a gen- 
uine musician.— New Yors Svening /ost, 


Mr. Da Motta played the fantasie with fine spirit, clarity of tone and 
crispness.— New York Svening Tetegranm. 


Da Motta played with the skill of a highly accomplished pianist, with 
the lucidity and feeling of a practiced music of fine and quick under- 


R. E. JOHNSTON, Manager, Si. James Building, Broadway and 26th Street, NEW YORK. 
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standing, and with the polish of a virtuoso who has a delicate sense of 
style.— New Yor’ Glove. 

Da Motta’s début gave an inkling of his title abroad, “the Sarasate of 
the piano.” His performance made a distinctly popular impression 


ung Sun. 


Da Motta is an admirable pianist. His conception of Schubert's fan- 
tasia is infused with sound and sweet feeling He plays with fine 
knowledge and command of the mechanics of his art.— New Yors Tribune 
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Mme. GILDA RUTA 


OF NAPL&S. 
Pure Italian Bel Canto. 
Veice Placing, Veice Calture aad Preparation for Concert aad Opera 


RESENCE-STUDIO: 168 East 79th Street, NEW YORK. 
R&CEPTION Days Tuesdays and Fridays. 





















Barns played an interesting violin sonata from her own 
pen. 


k es & 
The program that Henry Wood arranged for the 
Queen’s Hall symphony concert on Saturday afternoon 


was certainly the reverse of hackneyed. Glazounow’s fifth 
symphony, for example, is very rarely played here, and 
though it is scarcely the greatest of its composer's works 
it is certainly well worth an occasional hearing, and no 


one is better able to do justice to it than Henry Wood, 


whose sympathy with Russian music is well known 
Probably, too, the greater part of the audience was un 
aware of the very existence of Schumann’s overture, 


and finale in E with which the program ended. 
Yet it is a work which ought not to be completely for- 
if only sake of 

me of the best orchestral movements that Schumann ever 


The 


scherzo 


gotten, for the the charming scherzo 


notable 


aiso 


wrote concert was for the fine per- 
formance of Bach's fourth “Brandenburg” concerto, and 
Haydn’s violoncello concerto in D was played by Hugo 
Becker. 
eS = 

The same afternoon Theo. Lierhammer gave a recital 
at the Bechstein Hall, under the auspices of the Curtius 
Concert Club. He scored his greatest successes in a group 
of songs by Hugo Wolf, of which “Der Gartner” and 


“Anacreon’s Grab” were particularly well sung. But all 


his performances were those of a real artist 


eS €& 
Two other concerts took place on the same evening 
At the Bechstein Hall Percy Grainger and Hermann 


Sandby, the former a very clever young pianist and the 


latter a no less brilliant violoncellist, gave an attractive 
recital, while at the Aeolian Hal! the third of L. Rain- 
bow’s Monday subscription concerts was held, with 
Blanche Marchesi and Mlle. Janotha as the soloists. 
Madame Marchesi, as usual, gave a most interesting se- 


lection of songs, in which she included César Frank’s “La 


and three charm- 


It is almost unnecessary to 


Procession,” Fauré’s “Clair de Lune” 
ing songs by Claude Debussy. 
say in the case of so clever an artist that all her songs 
Although Mlle. Janotha an 


nounced to play a few piano solos at the end of the pro- 


were admirably sung was 
gram, the concert was virtually a vocal recital by Madame 
Marchesi. It is that 
public presents such interesting programs as this accom- 


hold the 


certain no other singer before the 


plished artist, nor is able to undivided attention 


of the audience from the beginning to the end of the 
concert 
ee & 
Franz von Vecsey will celebrate his return to England 


Miss Ivy 
give a 


by giving a recital at the Queen’s Hall on June 16 

Angove, also a very talented young violinist, will 

concert at the same hall on February 22. 
ZARATHUSTRA 
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LONDON NOTES. 


Very soon preparations will commence in earnest for the 
promised performances of the “Ring,” which are to usher 


in the opera season at Covent Garden. In the way of 
“production” something highly elaborate may be looked 
for, and the “stage” rehearsals, as they are called, will 
begin early in April. On the 17th of that month Dr 
Richter will take in hand the orchestra, and from that 
date the band rehearsals will proceed for a fortnight. The 
comparatively early commencement of this season's op 


- ~] 
conciusion 


the of Rendle & 


Forsyth’s series of fancy dress balls sooner than is usually 


eratic Campaign necessitates 
the case, and the last but one is announced for Friday, the 
24th inst 

In connection with the production of Richard Strauss’ 
“Symphonia Hall 
February 25, the directors of the Queen’s Hall Orchestra 
Wood to hold 
These will commence on Sat 


the of 


Domestica” at Queen's on Saturday, 


have arranged for Henry seventeen re 


hearsals, sectional and full 
urday, and be continued daily throughout whole 
next week 


c= = 


The program of music for the Sheffield Festival has now 


] In the list of choral works 


been practically decided upon. 

stand Bach's mass in B minor, Handel’s “Messiah,” Mo 
zart’s “Requiem,” Schumann’s “Paradise and the Peri,” 
Berlioz’s “Faust,” Brahms’ “Naniec Max Bruch’s 
Frithjof,” Frederick Cliffe’s “Ode to the Northeast 
Wind,” Nicholas Gatty’s “Ode on Time,” and two eight 


part choruses, “The House of Dreams” and “Song of the 


Storm,” by Felix Weingartner, conductor of the festival 
The last 


tral works chosen are Beethoven's 


four compositions are new. Among the orches 


“Eroica” symphony, Sit 
Edward Elgar’s “Enigma” variations and a symphony by 


Weingartner 


we €& 

Landon Ronald has arranged that M. Maurel shall have 
the assistance of Mile. Avice, a pupil of the French bari 
tone, and Mr. Abbas, the young Dutch ‘cellist, at his re 
cital at Bechstein Hall on Thursday afternoon. By desire 
M. Maurel will include in his program Tosti’s “Ninon,” 
Massenet’s “Marquise,” and “Quand’ ero Paggio,” from 


Verdi's “Falstaff,” the three songs which he interpreted 
so delightfully at his last concert in London 
ee €& 

Sir Charles Stanford conducted the choral and orches 
tral concert given by the pupils of the Royal College of 
Music last evening at Kensington The program com 
prised Beethoven's cantata “Der Glorreiche Augenblick,” 
Richard Strauss’ symphony, “Aus Italien,” and Tschai 


kowsky’s variations for ‘cello and orchestra 





ALEXANDER LAMBERT 
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Sir Edward Elgar’s cantata, “King Olaf,” will be per- 
formed by the Dulwich Philharmonic Society on Satur- 
day evening in the Crystal Palace concert roon Arthur 
Fagge will have at his disposal a force of 300 singers and 
instrumentalists, and the solos will be in the hands of 
Madame de Vere, Joseph O'Mara and Robert Radford 

ee €& 


rhe King will be present and the Prince of Wales wi 
the R 


preside at yyal Amateur Orchestral Society's second 
smoking concert at the Queen’s Hall this evening. The 
program will include the overture to “Oberon,” the pre 
ide to Moszkowski’s opera “Boabdil,” W. H. Reed's 
suite “Scenes de Ballet,” Hungarian rhapsody, by Liszt, 
&e The vocalists will be Evangeline Florence and 
Gregory Hast. M. Hollman will play the ‘cello and Ernest 
Ford will conduct 
oe & 

Harold Bauer will give an orchestral concert in Paris 

Saturday evening with the aid of the Lamoureux Or 
hestra, conducted by Chevillard Beethoven's Em 
‘ concerto, César Franck’s “Variations Sym 
phoniques” and Liszt’s “Todtentanz” will be included in 


Cencerts for the Week Ending February 15. 


MONDAY 
k Academy of Music students rgan recita R : Academy 
f Music, 5 Lot n Choral Society, “The Aposties Queen's 
Ha & Percy Grainge and Herman Sandby's piano and vio 
re ul, Bechstein Ha 8 Blanche Marchesi and Miss 
] tha’s meert, Ac an Ha 8:3 
TUESDAY 
Roris Hambourg’s violoncello recita Bechstein Hae s. Rose 
K ee re al from “Der Ring des Nibclung« Ac an 
lia & 
WEDNESDAY 
( s Naylor-Carne’s piano-violin recita I stein ; Olga 
Hildebrandt’s vocal recital, Steinway Ha ; R sl Amateur 
Orchestral Society's second smoking concert, Queen's Hal 9 
Mrs. Sidney Webster's vocal recital, Bechstein Ha 8:3 
THURSDAY 
The London Symphony Orchestra, Queen's Ha ' M. Maure 
‘ ul recita Bechstein Ha " Napoleon Lambelet's « cert 
einway Ha gis Royal Choral 5S ety, B ’ s “Faust 
A t Ha 8 Isabel and Eldreda Watt . n recita Acolian 
Hall. ®:1« 
FRIDAY 
Ernst n D nanyis piar recita Ac : H Ka ay ' 
ral concert, Queen's Ha “ 
SATURDAY 
Chapp« ballad neert, Queen's Hall, 5. ¢ ( ert Club 
Bechst Ha s:ye Mozart Society, Por mn RK 
The appended program was presented at the fourteenth 
Gewandhaus concert in Leipsic: Overture t Genoveva 
S inn; songs by Schubert (sung by Susanne Dessoir 
Berlin) “Brandenburgisct Concert G major, by 
B ngs by Max Reger and Hugo Wolf, and Sch 
symphony, No. 3, in E flat major 


78 East Sist Street, 
NEW YORK CITY. 








JUST PUBLISHED BY 


cS. ScHIRMER, 


Nav YTonz. 


PIANO PEDAL STUDIES, BY ARTHUR WHITING. 


Part |—ELEMENTARY USE OF THE DAMPER PEDAL, 
FPARICHD $1.50. 


Mr. jena is one of the most cultivated, thoughtful, 
and technically accomplished of American pianists and 
musicians. He has produced in his work something that 
has long been needed, but has only been hinted at vaguely 
by any of his predecessors. 

He undertakes in this volume to teach systematically a 
pedal technic based on the fact of the sympathetic over- 
tones, bringing out the use of legato pedal, the ‘half re- 
lease,” the staccato touch with the pedal, and other uses. 
He has devised a special notation of the effects desired, and 
has written a large number of special études. It is an im- 
portant contribution to the advancement of the piano 
technic. 
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Colorado Uffice of Tug Musical Counts, 
Rooms of the Denver Music Company, 
1538-1546 Stour Sraeet, Denver, Col., February 22, 1905 

HE fourth Symphony concert was the occasion 

of the premiére of Horace Tureman’s prelude, 

scherzo and finale in B minor. The young 

Denver composer, who directed its perform- 

ance, showed himself a musician of fine attain- 

ments. The orchestra responded to his baton 

with sympathetic and appreciative enthusiasm, and the 

large audience present expressed its approval with hearty 

applause. Mr. Tureman is a talented violinist as well as 

composer; he is a member of the faculty of the College 

of Music, University of Denver. Raffaelo Cavallo’s pro- 

gram, which included the seventh symphony of Beethoven, 

was, as usual, interesting and well performed. Josephine 

Spalding was the soloist, and in singing Tschaikowsky’s 

“Farewell, Ye Hills,” displayed a beautiful voice and a 

very pleasing presence. She is also a ‘cellist of recog- 

nized ability. The next Symphony concert will be given 
Friday, March 10. 

es €& 


The Baker String Quartet was heard in an interesting 
evening concert Monday, February 6, in the Central Chris- 
tian Church, Mrs. Otis B. Spencer assisting. 


ce €& 


A sacred cantata, “Bethlehem,” was sung by the chorus 
choir of the South Broadway Christian Church Sunday 
evening, January 29, with the assistance of I. H. Storey, 
baritone; Carlotta Bixler, violin; Paulyne Perry-Wool- 
ston, soprano; Prof. Henry Houseley, organ; Ethel Ling, 
soprano, and T. C. Titsworth, tenor. Mignonette Green- 
lee and several other members of the choir took solo parts 
also, and both chorus and soloists acquitted themselves 
with great credit. F. W. Weber, director of the choir, 
conducted the cantata, which was given in three parts: 
1, “The Birth of Christ”; 2, “The Flight Into Egypt”; 
3, “The Return.” Professor Houseley at the organ and 
Milton P. Givens at the piano played the accompaniments. 
Mr. Storev’s solo was Jude's “Behold, I Stand at the 
Door,” and Paulyne Perry-Woolston sang Gounod’s “Hear 
Us, O Father.” The chorus consisted of about fifty voices, 
and a large audience enjoyed the well rendered program. 


Orchestra on the evening of February 7, Mrs. C. H. Pet- 
tibone, contralto, assisting. Mrs. Carle Whitehead and 
Mrs. A. Hanson were the capable accompanists. Mrs. 
Pettibone sang Buck’s “Sunset” and Lehmann’s “You and 
1.” Jessie M. Stocker, first violin of the orchestra, played 
Alard’s “Faust” fantasia, and the orchestral program in- 
cluded a “Hungarian Dance,” by Brahms; the “Stradella” 
overture of Flotow and a number of light, airy com 
positions by well known composers. The orchestra is very 
popular on the North Side, and attracts large audiences 
to its concerts. The next one will be given Tuesday even- 
ing, March 7. Mrs. Ohling, mezzo soprano, will assist, 
and Mr. Pleasant, cornet, and George H. Harvey, Jr., 
‘cello, will also contribute solos. 
Ct 
The Symphony Club gave a “Beethoven Afternoon” 
January 25 in the Knight-Campbell recital hall, Belle 
Fauss presiding. Papers on “Current Music” were read 
by Mrs. G. H. Adams (“America), Mrs. Lambert Smith 
(“Germany”) and Helen Lockwood (“France and Eng- 
land”). Mesdames Oliver, Redding and Cohn, Ger 
trude Hayward, Lina Rescher and Mrs. Mayer contributed 
to the program, and the “Egmont” overture was played 
on two pianos by Belle Fauss, Ora McCord, Miss S. Ar- 
villa Nye and Mrs. W. H. Knowles 
es = 


A highly entertaining concert was given in the First 
Avenue Presbyterian Church by the Quartet Choir, as- 
sisted by Mrs. Joseph de Lewandowski, violin; Miss Got- 
tesleben, ‘cello, and Miss Fauss at the piano and Thomas 
Waters at the organ. The choir is giving a series of five 
concerts, of which this was the fourth, and the members 
are acquiring a well deserved popularity as concert singers 
as well as a high standing as a choir 

ese & 

On the same evening pupils of Burritt L. Marlowe, of 
the Denver Music and Fine Arts College, gave a creditable 
piano recital, assisted by pupils of Mrs. Henri Appy, voice; 
Prof. Fordyce P. Cleaves, reader, and Cornelia Appy, 
‘cello, all of the college faculty. 


ce & 


Owing to the pressure and volume of studio work the 
faculty of the College of Music of the University of Den- 
ver have been unable to give their customary series of 
concerts as yet this winter, but expect to soon arrange 
for at least one or two, as they were very popular last sea- 
son. Pupil recitals are given regularly in the college 
building, at Fourteenth and Arapahoe street, and the col- 
lege has pupils enrolled from many parts of the country. 


ce & 


Sudden illness, while in Chicago, compelled David Bis- 
pham to telegraph a postponement of his engagement with 
the Apollo Club of Denver, as well as all his other Western 
dates, for the present, much to the disappointment of the 
club and its patrons. However, Alfred Shaw, the Chicago 
tenor, and Mrs. Otis B. Spencer, one of Denver’s most 
popular sopranos, will be heard this evening, instead of 
next month, and Mr. Bispham’'s appearance will be ar- 
ranged for the second concert of the series, thus practi- 
cally preserving the schedule for the season, which includes 
Eugene Ysaye, who is engaged for May 8. 

ce & 


Louis Appy, the eminent ‘cellist, has returned to his 
home in Denver, after a prolonged absence, and resumed 





Another enjoyable concert was given by the Boulevard 












his place in the Symphony Orchestra. It is hoped that he 
may be heard in concert before the season closes, as he is 
very popular, indeed, in Denver. 


ee & 


The Tuesday Musical Club gave the second afternoon 
concert of their season Tuesday, February 7, in Unity 
Church, assisted by the Chaminade Trio, and a very pleas 
ing program was rendered 


= & 


With the exception of the soprano soloist, Prof. Wilber 
force J. Whiteman has completed his arrangements for the 
great “Elijah” oratorio concert, which is to be given by 
rrinity Choir March 9, and which, judging by previous 
performance of the great oratorios by this organization, 
will be a notable event. Claude Cunningham, Mrs. White- 
man and Frank H. Ormsby are the soloists already en- 
gaged. Raffaelo Cavailo’s orchestra will support the choir, 
together with Frederic Richter Wright at the organ, and 
Professor Whiteman will direct the chorus of probably 
200 voices Frank T. McKnicut 


Broad Street Conservatory Concert. 


A PUPILS’ recital was given by the Broad Street Con 
servatory, 1329-31 South Broad street, Philadelphia 
of which Gilbert R. Combs is director, Wednesday evening 


February 22, in the concert hall of the conservatory 


The program was as follows 
Nocturne, op. 28, No. 1 Helmund 
Elizabeth Hopkins 
Valse Impromptu, op. 23 Lack 
Anna G. Reiff 
These Are They (Holy City)... Gaul 


Elizabeth Lengacre 
Nocturne, E minor DeGinther 


Sara W. Mount 


Serenade oeee Pierne 
Lawrence Hershman 
Valse, E minor Chopin 
Mayme A. Roper 
Concerto, A minor ° Accolay 
Israel Bran 
Elektra ...... ‘ Jensen 
” Marion Croskey 
The Snowflake Cower 
Anne P. Gamon 
Valse Ballet, op. 112 Chaminade 


Nellie Wilkinson 
Sonate for piano and violin 
Anna Schultz and Katherine Leix 


Mozart 


Decsi-Van Dyck Vocal School. 


ECSI, of Carnegie Hall, and Van Dyck, the famous 
tenor, have formed a combination, whereby Decsi 
will teach tone placement and Van Dyck acting, interpre 
tation and ensemble. As Van Dyck has connections with 
the most important opera houses of Europe, he has facili 
ties for placing capable students At the New York 
branch, under Maestro Decsi, pupils will be thoroughly pre 
pared for Van Dyck, who will then continue to give them 
stage experience and routine. The latter has hotels and 
pensions, at moderate rates, prepared to take these students 
from America. Van Dyck, a great linguist, knowing 
French, Italian, German and English, an acknowledged 
past master in the art of acting, and, needless to say, a 
great Wagnerian actor singer, has his branch in Brussels, 
Belgium, while the American headquarters is Carnegie 
Hall. Mr. Decsi expects to take several pupils to the Van 
Dyck studios in July 
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MUSIC IN BRUSSELS. Max Donner, from New York, who obtained:a first prize 


inder Thomson in the Conservatoire here last July, gave a 
Bi ecital with orchestra here recently. Young Donner ne« 
sauna, Seighm, February 3. 19 much study before he can be considered seriously 
URING Ysaye’s American tour each Ysaye or at et 
chestral concert here is directed by a different At the last Concert Crickboom, Elsa Ruegger appeared 
conductor. Already we have had Brahy and as soloist and achieved a phenomenal success This w 
Mengelberg, while Steinbach, Nikisch and },, first appearance here for sever years. and musica 
Crickboom are to conduct the next three con- Brussels which has followed her wit pride in her triump 
certs. At the last concert Mengelberg created yo. out in full force t give her a hearty welcom The 
a furore. His program consisted of the Tschaikowsky public for once agreed with the crit 
‘Symphonie Pathetique,” Strauss’ “Don Juan” and the Gt ee 
Beethoven overture, “Leonore.” Mark Hambourg was the Felia Litvinne has given nine inimitable representat 
' soloist and played the Liszt E flat concerto and three f “Alceste” at the Opera this winter. Van Dyck is 
Chopin pieces guest” at the Opera now, and the peri ances given ¢ 
: ese ing the past week have been rristan and Is 
' Ysaye conducted a “concert extraordinaire” just before Herodiadk Le Jongleur de Notre Dame I 
sailing for America which was devoted entirely to the lannhauset La Bohéme \ 
works of his brother, Thed Ysaye. Ysaye, who is a dis ce ‘« 
ciple of César Franck, presented a program really remark A Brussels trio, composed of Mathieu Crick \ n; 
able, and was most enthusiastically praised by the press Elsa Ruegger, ‘cel und Arthur de Greef, piar ‘ e 
and the public. Perhaps his most interesting work was a_ having big iP ga 
wonderfully well written concerto for piano, which is de 
dicated to and which was performed by the master pianist Kubelil g 
Arthur de Greef March 
eS <= 
Pablo Casals was the soloist at the last of the “Concerts Artl n Brug t the oy! 
Populaires.” He played the Lalo concerto and the Bach phony conc iF é | 
suite in D. He was warmly applauded, and while the chestra an h ve 
critics found his tone not quite the equal of the Belgian The great artist met w his usua ‘ 
school, still they were quite enthusiastic about him = = 
Casals later played at the Cercle Artistique, and in this Elsa Ruegger, the ‘cellist, was the s st at G t 
small hall he was heard to better advantage, and repeated Symphony concert held in that city February 4. Her nu 
the Bach suite. His success there was undeniable. On _ bers consisted of the Haydn concerto, Schu Abend 
the same program with him Harold Bauer appeared in a_ lied,” Saint-Saens’ “Le Cygn und Popper “Elfentar 
Brahms and in a Beethoven sonata Her enthusiastic reception was well merited S & 
eo & 
, D' Albert's Recital. 
he soloist at the first De Lune concert was Lou 
Diemer, of the Paris Conservatoire. Diémer had a tre Hi RSDA‘ onan on, March 2, at Mende H 
mendous success in several little pieces for the clavecis Eugen d’Albert w ore om wen 
and in the Beethoven concerto in G major These con- Prior to his Western tour, w — © aes eS 
erts are being given in Brussels for the first time this and Mex co - on ng is e d’Albert progr a 
year, and De Lune, their director, a pupil of De Greef “ey = bn Ny a | —- 
is attracting no little attention by his serious endeavors Rondo e Capricci 30 Beet 
Hie intends to give four concerts, all orchestral, and to Nocturne 62, N ‘ 
make his already splendid orchestra a permanent feature '#"t#sic, F minor, op. 49 _ 
Sonata, B minor, iz ne movement I 
here Liebestraum, No. 5 I 
ce a A Bor lune S ree I 
Maudy Gwendolen Allan (a rival of the new celebrated Y#!*¢ 16, No. 4 , mene 
Isadora Duncan), who comes originally from San Frar 
cisco, but more recently from Germany, danced. before the Expert Criticism. 
Cercle Artistique here recently. Miss Allan met with gen From the New York Tr 
eral approval in her dancing of Chopin, Schubert, Bee r the Opera House “Ballo in Maschera” was giv 
thoven, &c., but was considerably criticised in her interpre A last night, and among those present were Mrs. A 
tation of Bach. Since her appearance at the Cercle, Miss tor, Mr. and Mrs. William Sloane, Mr. and Mrs. Dougla 


Allan has given one very successful public recital, besides Robinson, Mrs. James A. Burden, Mrs. M. Orme W 


appearing in many of the > Br ussels salons and Mr. and Mrs. Egerton L. W 
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PROVIDENCE. 


Provipence, R. 1., February 24, 1905. 


LARGE and fashionable audience attended the 
f\ afternoon musicale given by the pupils of William 
H. Arnold, on Wednesday of last week, at his 
spacious studio, tor Brown street. Those taking part were 
Master George Hirst, Helen Holbrook, Allan F. Potter 
and Clara Sabin Briggs. An interesting program was ren- 
dered, the accompaniments being played by Mr. Arnold. 
At the close of the entertainment refreshments were 
served. 
Ss & 

Geneva Hoimes Jefferds, one of the best of our local 
sopranos, gave an interesting song recital Thursday even- 
ing of last week, at Chace & Fielding Hall. A large and 
enthusiastic audience was present and gave hearty demon- 
stration of their appreciation of this yous lady’s vocal at- 
tainments. She was assisted by Albert T. Foster, violinist, 
and Harriet Mansir and Edith May Leng 

eS & 

On Tuesday evening, February 16, the Boston Symphony 
Orchestra played to the largest audience that has been seen 
“since the memory of man runneth not 
to the contrary.” The program was a popular one, being 
balloted for by the people. Willy Hess, concertmeister, 
was the soloist, and the concert was pronounced the great- 


in Infantry Hall, 


est musical success of the season. 
ft € 
March 3 Master Raymond Havens, aged thirteen, of this 
city, will give a piano recital at the Eloise. On January 25 
he gave a recital at Steinert Hall, Boston, and was ac- 
corded much praise, being pronounced a child wonder. 
His repertory includes some of the most brilliant and diff- 
cult works of Liszt, Chopin, Bach, Beethoven, &c 


ft 


Ihe Arion Club will hold its second regular concert this 
season at Infantry Hall on Wednesday evening, March 1. 
Mendelssohn's “Athalie,” Liszt’s con- 
cert polonaise for piano solo, Bruch’s “Fair Ellen,” Gou- 
and baritone solo from “Le Roi de Lahore,” 


The program will be: 


nod’s “Gallia,” 
Massenet. The full Arion chorus will be assisted by 
Grace Bonner Williams, soprano; Bertha Griswold Denny, 
contralto; Emilio 
Arthur H 
Ryder, organist; the Boston Symphony Orchestra, and 
“Athalie”) 


mezzo soprano; Gertrude Edmands, 


Gogorza, baritone; Avis Bliven, solo pianist; 


Prof. Thomas Crosby, reader (for 
tJ € 
Thursday evening, March 2, a special concert will be 
given in celebration of the twenty-fifth anniversary of the 
Arion Club, on which occasion will be sung the same pro- 
gram which introduced the Arion Club to the public at its 
first concert, comprising choruses and part songs, chiefly 
with piano accompaniment, and solos for soprano and 
baritone. Dr. Jules Jordan will conduct. 
eS & 
Wednesday evening, March 22, Johanna Gadski and 
Walter Damrosch will appear in a joint “Tristan and 


Isolde” recital at Infantry Hall. Madame Gadski will 


sing the principal soprano parts and Mr. Damrosch will 
play the piano arrangements. He will also make explana- 
tory remarks illustrating the motifs, &c. The concert will 
be under the management of the energetic impresar'o Louis 
Erville Ware. 

eS & 

A piano recital was given by Frank E. Streeter’s pupils 
at this studio on Friday evening, February 7, assisted by 
Franklin Wood, bass. Those taking part were Emma A. 
Moffitt, Margaret H. Fenwick, Charles V. Cronk, Bertha 
Antoinette Hall, Edna S. Fryer, Lillian S. Andrews, Mil- 
dred L. Smith, Fannie J. Potter, Eleanor R. Schofield, 
Bessie Steel and Laura E. B. Mutch. 

es & 

The piano pupils of Alzada J. Sprague were heard in an 
interesting musicale last week. The assisting artists were 
Effie L. Palmer, soprano, and Anne Gilbreth Cross, pianist 
Miss Palmer, who is the soprano soloist at Dr. McKenzie’s 
church, Cambridge, Mass., was heard in several delightful 
numbers, accompanied by Mrs. Cross 

eS & 

\ heavy sale of seats is recorded for the double event 
concert of Fritz Kreisler, violinist, and Josef Hofmann, 
pianist, which will be held in Infantry Hall on Tuesday 
evening, March 7. Albert M. Steinert, under whose man- 
agement they appear here, has maintained popular prices, 
and it is expected that the hall will be taxed to its capacity 


ce & 

Albert T. Foster, violinist, held his third recital of the 
season on Saturday afternoon, February 4. He was assist- 
ed by Mrs. George L. Deal, pianist, and Mrs. Albert T. 
Foster, ‘cellist, in addition to Henry M. Soule, C. H. Pah- 
line and Master Wilfred Lamoureaux, who are advanced 
pupils of Mr, and Mrs. Foster. An interesting program 
was given to a very appreciative audience. 


oe = 


Arthur de Guichard, the vocal teacher, is making ar- 
rangements to form a choral and orchestral society for the 
study of concerted music. 








Richmond Hill Choral Concert. 


HE Richmond Hill Choral Society, of which Walter 
H. Robinson is conductor, gave its first concert of the 
season on February 7. The society has now been organ 
ized for four years, and its popularity and efficiency has 
steadily increased. The program included part songs and 
choruses by Rheinberger, Fanning, Smart, Barnby, Handel 
and Praetorius. 
The assisting artist was Nell Houston Morgan, violinist. 
The society is preparing Cowen’s “Rose Maiden” for its 


second concert. 








The Crefeld Orchestra celebrated its fiftieth anniversary 
by giving a large concert. 


Alfred Hartdegen, violoncellist, was recently decorated 





DRESDEN, 





FRANKLINSTRASSE 20, Dresrpen, February 17, 1905 
UGO KAUN’S new piano quintet, op. 39, F 
minor, performed by the incomparable Bohe- 
Kronke at the 


— 


mians (in conjunction with Emil 
piano), caused quite a stir in Dres 
circles. As to content and form it is a master 


len’s musica) 


piece, chiefly because of its almost classical 
unity of style and entire lack of reminiscences. Reflecting 
personality it reads like a life’s tale that carries conviction. 
The Bohemian Quartet brought out the 
rhythms and beautiful tonal effects of the work in glorious 
fashion. It was a big success. Kaun was also represented 
by some fine songs, interpreted with warmth and truthful 


characteristic 


ness of expression by Alexander Heinemann. He is a 
singer of remarkable vocal means. On the same occasion 
the concertgiver (E. Kronke) and Laura Rappoldi intro 
duced another novelty for two pianos by Longo, a rather 
tedious composition, though technically brilliant. 

eS & 

The Royal Conservatory concert on January 23 was de 
voted to works from teachers of the institutions, among 
whom the most prominent were Felix Draeseke and Richard 
Burmeister. The former presented his grandly conceived, 
splendid “Osterscéne,” op. 9, from Goethe's “Faust,” which 
in every detail betrays the great composer, whose artistic 
inspiration fully meets his superior mastery over the ma 


terial. 

Richard Burmeister contributed Weber’s “Concertstiick” 
in his own brilliant orchestral arrangement. He played the 
piano part in a most sterling virtuoso like style, which took 


To say the Burmeister orchestra- 
rn tech- 


the audience by storm. 
tion is dazzling, sparkling, fully responding to 
nic, is but stating the truth. Burmeister had no end of re 
cals, to which he responded with an encore Schulz- 
Beuthen, Déring, Wolffermann, Tyson-Wolff, &c., were rep- 
resented by chorus works. Adrian Rappoldi gave fine read 
ings on the violin. Porth proved to be a good singer, with 
a sonorous voice. 
= €& 

At Helene Staegemann’s song recital, Arthur Nikisch at 
the piano was the great attraction. What an interesting per 
sonality he is! Fraulein Staegemann displayed her minia- 
ture art to good advantage 

eS & 

Maria Spies, of the Haenisch school, had an exquisite 
program, consisting of songs from Schumann, Wolf, Rab! 
and Grammann. Being in fine form she justified former 
opinions. In a private entertainment (closely connected 
with THe Musicat Courter) the singer presented songs by 
Dvorak, Goldmark and Hartmann. Lolla Tanylowa, the 
fine Prague pianist, interpreted piano solos by Fibich and 
Sibelius. She also accompanied delightfully 

eS & 

Else Gipser’s concert was very successful. In conjunc 
tion with the prominent violinist Richard Sahla, she gave a 
tremendous reading of the “Kreutzer Sonata.” Such spirit, 
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such grandeur of conception, such elementary outbursts of 
passion as suggestive of the first movement one does not 
often meet with. Schumann's “Kreisleriana” was a further 


successful test of Mrs. Gipser’s musicianship and poetic con- 
ception. Chopin, Draeseke and Liszt were also very well 
presented. Professor Sahla is a true musician, and an emi- 
nent virtuoso on his instrument. 

tes 


@ 


IM 


At Bertrand Roth’s, Hans Giessen interpreted songs by 
Reinhold Becker, Edmund Uhi, B. Roth and H. Sommer. 
The singer revealed all his most brilliant qualities. Frau- 
lein Stritt, with B. Roth at the piano, gave a deeply moving 
reproduction—recitation—of Edmund Uhl’s melodrama to 
Heine’s poem, “Die Wallfahrt Nach Kevlaar.” Roth's 
piano performance was equally impressive. On the pro 
grams Felix Draeseke also came in for a large share of at- 
tention with prominent piano cqgmpositions and songs. A 
pupil of his, Nicolai von Struve, whose lieder were given 


a hearing, shows uncommon creative gifts. 
es <= 


Tivadar Nachez, the famous Hungarian violinist, was the 
soloist of the Mozart Verein recital. Notable for beauty of 
tone production, his Bach and Mozart selections conquered 
both critics and audience. 


= <= 


Luise Reuss Belce’s “Liederabend” drew a highly repre- 
sentative circle of hearers. The singer's interpretation of 
songs by Von Fielitz, Wolf, Wagner and Liszt displayed 
temperament and artistic conception. Wagner's “Gesange,” 
roduction of the 


with Eduard Reuss’ ideal, congenial rej; 
piano part, were a revelation. The pianist did all the ac 
companiments “par coeur.” The recital was thoroughly 
enjoyable. 
eS & 

Delibes’ charming opera, “Le Roil I’o dit,” as revived 
here at the Opera, is deserving of a special letter. More 
anon. A. INGMAN 


Stadying With Victor Harris. 
ISS HOLLOWAY, of Indianapolis, is spending a 
few months in New York, in order to continue her 
studies with Victor Harris 


THE WEEK IN NEW YORK. _ Saturday evening, February 25—“Aida” (popular prices 


> Sunday evening, February 26—Operat concert, M 
Wednesday afternoon, February 22 Parsifal,”” Metr« way, Game € Metropolitan Opera H . 
politan Opera House Sunday evening, February 26—Edmund Severn’s « ’ 
Wednesday afternoon, February 22—Women’s String Or ton recital, \ pia — e, privat u 
chestra concert, Viscountess Maitland and Claude Cu Carnegie Hall 
ningham, soloists, Mendelssohn Hall Monday afternoon, February 27—Fannie Bloomfield Zeislet 
W ednesday evening February 22 Tosca.” Metri p tan recital, auspices Women's Ph ! Society, Mer 
Opera House delssohn Hall 
Thursday morning, February 23—Haarlem Philharmon Monday afternoon, February 27—Mary Gregory Murray 
nusicale, Waldorf-Astoria lecture recital, “The Art of Mastery \ ciation Ha 
rhursday afternoon, February 23, “Die Gétterdammerung Brooklyn 
Metropolitan Opera Hous« Monday evening, February 27—“Romeo and et.” M 
Thursday afternoon, February 23—Madame Torpadie's re politan Opera House 
ception and musicale in honor of Madame Ackté, Car Puesday afternoon. February s8—7 Kas : tw 
negic Hall dorf-Astoria 
Thursday afternoon, February 23—Brooklyn Institute, pre Fuesday afternoon, February 28—Macfarlane organ 
sentation of “The Feast of Adonis,” Association Ha St Thomas P. E. ¢ 
Brooklyn Tuesday evening, February 28—The Gottlic f y « 
Thursday evening February 23—People’s Symphony cert, Carnegie Chamber Music H 
Auxiliary Club concert, Marie Schade, Beatrice Fine Tuesday evening, February 28—K: Quart A 
soloists, Cooper Union Whiting at the piar Mend H 
Thursday evening, February 23—Frank wchestra t Tuesday evening, February 28—S oH 
cert, Da Motta, soloist, Mendelssohn Hall cal Hall. Brooklyn 
Thursday evening, February 23—Walter Henry Hall, lec Tuesday evening, Fel » e M gia ' 
ture recital on “Church Music,” St. James Church Waldorf-Astoria 
Chursday evening, February 23—Brooklyn Institute, pr: 
sentation of “The Feast of Adonis,” Association Ha 
Brooklyn De Tell! 
Thursday evening, February 23—Lillian Abraham, piar ; m 
recital, Memorial Hall, Brooklyn LARA SCHWEM, daughter of ( rle Schwen 
Friday afternoon, February 24—Lillian Birmingham, song & northwest of town, is acq g sh in the art of 
recital, Mendelssohn Hall playing musical instruments known t it few peop ie 


Friday evening, February 24—‘Bal Maschera,”’ Metré has had an organ for several yea nd e mastering 
politan Opera House that her father has bought her a piar ind now she ha 

Saturday afternoon, February 25—Young People’s Sym moved the two instruments together, and plays them both 
phony concert, d’Albert, soloist, Carnegie Hall at once. This seems like an imposs ty, but it is a fact 

Saturday afternoon, February 25—"Die Fledermau She plays the organ with one ha ’ the pia with 
Metropolitan Opera House the other, and makes a grade of n at ery pleasing 


Saturday 


cert, Francis Archambault, soloist, Carnegie Ha 


»aturd 








ay 


sical meeting, National Arts Club Diisseldorf recently, and had a ts 








Metropolitan Opera House 





































evening, February 25—Russian symphony con to the ear 


evening, February 25—Manuscript Society mu Mischa Elman, the young R im \ t, played in 








{ IN EUROPE. Address: N. VERT, 6 Cork Street, Burlington Gardens, LONDON, W.; or HENRY WOLFSOHN. } 
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EUGEN d ALBERT 








Beginning January il, i9vo0d. 


Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. Concerts and Recitals in Principal Cities. 


For information address: BERNHARD ULRICH, The Lyric, BALTIMORE, MD.; or 
R. E. JOHNSTON, St. James Building, NEW YORE. 





KNABE PIANO EXCLUSIVELY 





ANS HEKKING 


AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 
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ADDRESS ALL BUSINESS LETTERS TO 


LOUDON G. CHARLTON, 


Manager, Carnegie Hall, New York. 
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BALTIMORE. 


> 
Bartimore, Md., February 18, 1905 

R. B. MERRILL HOPKINSON is director of 
music at the Madison Avenue Temple, Balti 
Miles Farrow is organist. Dr. Hop 
kinson is a baritone singer of wide reputation 

He sings in Brown Memorial Church, Balti- 

more, and is devoted to his Temple choir. 

The choir consists of Mrs. R. Ortmann, Mrs. Clifton R 
Andrews, Mrs. L. Hirschberg, Mrs. F. W. Janey, Misses 
Carrie Rosenheim, M. W. Row, R. F. Skutch, A, R. Rosen 
feld, Newhan, Rosenstein, Nicolai, Hirschberg, Preiss and 
Adler, sopranos and altos; F, R. Weber, A. Lee Jones and 
EK. L. Frank, tenors, and Harry M. Smith, one of the best 
Dr. Jacob Schwanenfeld, the can- 
Every consideration is 


more, 


bassos in the country. 
tor, is noted for his tener voice 
An anteroom and library are set apart 
for the use of the members. The literature is exceptional, 
the work of the best to be found in church service. The 
seventy-fifth anniversary has just been celebrated by appro 
The late Joseph Walter, preceding choir di 
Among members 


shown the choir. 


priate music. 
rector, is held in faithful remembrance. 
of the congregation who have been influential in the ad 
vancement of choir music are Mesdames H. Friedenwald, 
Joseph Miller, Michael Stein, Alex Frank, S. Salabes and 
Kate Wolfe. Dr. Hopkinson is director also of the Arun- 
del Club and the Woman's Literary Club. Elizabeth Coul 
son, pupil of Joseffy and of Emmanuel Wad, of Baltimore; 
Gordon Thayer, a Peabody student, under Ernest Hutche 
on; Alan Haughton, a Peabody vocal student, under Miss 
Sylvana; Genevra Johnstone Bishop, of Washington Col 
lege of Music, and Mrs. Rowan, of San Diego, have been 
recent performing artists at these clubs. Schumann, Mas 
enet, Hahn, De Koven, Mozskowski, Nevin, Homans and 
Hope Temple are composers’ names found on the pro 
grams 
eS & 

Emma R. Steiner, a native Baltimorean, recently re 
turned from Alaska, gave a lecture upon that iand at the 
Lyric recently, interspersed with music of her own com 
position, given by Katharyn Hilke, of New York, and 
George W. Reiff, of the Brooklyn Apollo Club. 

eS €& 

A concert was given this week by the music department 
of the Woman's College, consisting of three features, glee 
club, mandolin club, and a violin quartet. These were 
again divided into octets, septets, quartets, &c., and con- 
tained solos, giving a wide range of interest to the pro- 
gram. The literature was interesting, poems and composi 
tions by members of the classes appearing on the program. 
Bessie W. Nugent is president of the glee club; Miss 
C. J. Levin, director of the mandolin club; Josephine Stone, 
accompanist for the violin quartet; Mary E. Adams, leader 
of the mandoliner The girls wore the gown and-eap of the 
college. 

a «& 

D. Melamet, a prominent vocal teacher of Baltimore, be- 
lieves in operatic study as a feature of his students’ work. 
An opera is given annually. “Lohengrin” and “Giovanni” 
were given last year, “The Flying Dutchman” and “The 
Magic Flute” will be given this year. May Youse, princi- 
pal of the Shaftsbury School of Expression, has charge of 
the dramatic study. Saturday is set apart for this special 
work. A gifted pupil of the school is Bessie Handly, who 
has a voice of three octaves and much temperament, and 
who sang in one evening the roles of Ortrud and Donna 
Anna. Isabelle Barron is also gifted. “Ave 
Maria” was sung on Sunday at the cathedral by Miss Bar- 


Gounod’s 


ron. Mr. Melamet, who has been one of the most active 





and generous of music movers in Baltimore, and who has 
given there the “Ninth” symphony and Mozart’s Requiem 
has charge of the Music Art Club, composed of eighteen of 
the best male singers in the city. A concert will be given 
in March by this club. 

St & 

Edw. Heimendahl, a favorite here in music, is busy with 
studios in Baltimore and Washington, and at the Pea- 
body, in direction of the choir of the Eutaw Place Syna 
gogue, and is now writing a cantata by request, of which 
more later. Among Mr. Heimendahl’s pupils are Jennie 
Gardner Stewart, Dr. R. R. Uhlig, Miss Rosenfeld and 
Eleanor Chase, all prominent singers. Miss Chase, who 
sings in two choirs, has been engaged for a concert in York, 
Pa. She sang Bemberg’s “Nyhphs and Fauns” at the 
Men’s Club, Roland Park, last week. Her voice is admired 
for its great carrying quality, its vibrating power and a 
peculiar sympathetic quality that makes it in demand. The 
lady has also abundant temperament. 


eS & 


Alfonz W. Schenuit, a music and choir director, directed 
last week a performance of the “Pirates of Penzance,” at 
the Maryland College of Music; W. G. Owst conductor, 
and a chorus of sixty. Samue! Knell, Gifford Mesny, David 
Francis, Hugh Nicholson, Mrs. Schenuit, Nellie Kranz, 
Edith Perine and Helen Mahoney were principals. Geo. 
Roseman was stage manager. 


eS & 
Dr. Kimball, of Washington, now visits Baltimore twice 
Mrs. Gaspari is a lover of music and student of 
Mr. Knorr is a good amateur ’cellist. 
eS €& 


a week, 
voice, 


Geo. Siemon is the name of the composer of a septet 
from the class of O. B. Boise at the Peabody. This septet 
was played on Sunday evening at one of F. H. Gottlieb’s 
A young ladies’ string quartet is the latest fea 
ture at the Peabody. One of the gifted members is 
daughter of Mr. Gottlieb. The gentleman himself is an 
artistic flutist and real music lover, doing much for the 
music of Baltimore. Albert Hildebrandt, whose experi- 
ences in stringed instrument manufacture are interesting, is 
‘cellist of a musical company that makes music at the 
Gottlieb musicales. W. E. Heimendahl, Howard That- 
cher, Franz Bornscheim, Samuel Hamburger and Geo. 
Siemon are other members, Mr. Gottleb playing the 
flute con amore. 


musicales, 


eG «& 


Carrie Rosenheim gave a pupils’ recital this week at the 
Lyric, twenty-five pupils participating. Songs, oratorios 
and opera selections were given. Four of this teacher's 
pupils are singing in Grace Church, Baltimore, five in the 


Madison Avenue Temple. Ernest Hutcheson is giving 
Wagner talks. “Siegfried” was the last subject. 
eS & 


Charles J. Levin, teacher of violin, mandolin, guitar, 
&c., and who has studios in Baltimore and Washington, 
is a sincere artist. Foreign born but thoroughly American- 
ized his principles and theories in regard to music are all 
in the right place. He is having beneficial influence over 
large classes. As a performer, his wife is a 
skilled accompanist. 


concert 
es €& 


The Boston Symphony plays at the Lyric on March 14 
next. Bloomfield Zeisler plays on February 23. Em- 
manuel Wad gave the last recital at the Peabody. Sadie 
G. Thomas gave a pupils’ recital in February and is soon 
to give another. A sister of Miss Rosenheim is pupil in 


Detze!l 


piano of Marie Kimball, of Washington. Henry 
is busy teaching on Caroline street 
ese & 

Mr. Shaw was conductor of the cantata of “Belshazzar” 
in Baltimore recently. Mesdames Joseph E. Dickey, J. T. 
Ensor, E. M. Hackney, Mabel Garrison and Mary Mac- 
Martin, Messrs. J. D. Wright and J. E. Dickey were among 
the soloists 

eS & 

Miss M. Corbett and Miss E. Eliot read essays upon 
Grieg as musician and Grieg and Ibsen as exponents of 
Scandinavian feeling at a musicale given at the Academy 
of Mount de Sales this week. Scandinavian music com 


prised the program of music which followed. There was 
also a “Study” of the “Peer Gynt” Suite by Miss G 
Reilly 

Se & 


There is a general feeling in Baltimore as in Washing 
ton in relation to Creatore, namely, that the Italian should 
be put in possession of a first class orchestra and allowed 


This would be 


Creatore’s musician 


to produce the best musical literature 
educational in the highest degree 
ship, united with attraction such as his, is rare as it is 
remarkable, and is just what is needed by Americans 

Se & 

THe Musicat Courier may be found at the following 
places in Baltimore; back and current numbers may be 
had: The piano house of Gilbert Smith & Co., 210 N 
Charles street, the centre of the shopping district; at the 
St. James and Rennert hotels, and at the Northampton 
North avenue, for the district 
at 318 West German 
THOMAS 


news stand on northern 
The Baltimore News Company is 


street. FANNIE EDGAR 








GRANBERRY A SUCCESSFUL TEACHER. 
EORGE FOLSOM GRANBERRY, who 
Faelten system in New York and vicinity, 


teaches the 
is one ot 
the very successful piano instructors of the country. He 
is what scientists describe as a “born teacher.” Mr. Gran 
berry has achieved results both with children and advanced 
students. Indeed, many who studied with Mr. Granberry 
in Boston, before he located in New York, are themselves 
teaching today in different parts of the country 

At the Granberry studio in Carnegie Hal! Saturday morn 
ing of last week pupils of Mr. Granberry gave an unusual 
recital, unusual because some of those who played have 
been studying with him only since the first of last Novem 
ber. The program is appended: 
Marche Heroique, op. 27, No. g.......+- — Schubert 
Ensemble—Mrs. E. C. Hagerman, Mrs. Robert MacDonald, Maude 


Ralston, Winifred Notman 
At Play, major mode...... . + +-Gurlitt 
Waltz, minor mode.............+s++ Baumfelder 
Polka, major mode. on ‘ ; Baumfelder 
Milton Tenny MacDonald 
Musette, D major .- Bach 


Knecht Ruprecht, A minor Schumann 


Valse Aérienne oecsee - , Spindler 

Kathleen Lowes- Dickinson 

Bese ...-Gurlitt 

Allegretto, major mode, from op. 81... . Gurlitt 

Joseph Coles Hagerman, Donald MacDonald, Kenneth 
Campbell, Milton MacDonald 


Andante, minor mode, from op. 


Ensenmble 


Baumfelder 
. Gurlitt 


Galop, major or minor mode 
Waltz, minor mode... payence 
Frances MacDonald 
Andante, major mode Diabelli 
Barcarolle, minor mode 

Folksong, major mode.. de 

Dorothy Hand, Marion Barlow, Mollie I 


Margaret Barlow 


Grenzebach 
Wohlfart 


Ensemble wes Dickinson, 


.Von Wilm 
piano 


Konzert Walzer, op. 72..... 
Winifred Notman. Mr 

Marsch zum Heiligen Gral 

Introduction to the third act of Lohengrin 


Ensemble—The same players as for first 


Granberry at the nd 
aus Parsifal Wagner- Liszt 
Wagner -Ocr me 


number 














ANITA 6 RIO 


BOoOPYPRanNo. 


Studio: 53 E. 56th St. 


Corner Madison Ave., 


NEW YORK CITY. 


eM 





*Phone : 2404 Plaza. 





De COCORZA 


BARITON SE. 
ADDRESS 


251 West Sist Street, 


NEW YORK. 
Telephone: 1146 Riverside. 











HARMO 


MR. WALTER DAM ROSCH, Spring Tour, 904 gers neuer w 





St. Louis Westliche 
Milwaukee Sentine]—“' Won individual! distinction.” 


OLFSOMN, 131 East 17th Street, or 1205 Cormegis Hall, New York City. 


As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
DRAMATIC tour as “Kandry” in 89 “ Parsifal” Concerts the following papers say 
* SOPRANO of Madame Harmon : 


Pittsburg Dispatch—“ Held audience spellbound.” 
Toronto Globe—" Interpreted with g 


teat dramatic fervor.” 
Post—“ Created a profound sensation.” 
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TECHNIC VERSUS MUSICIANSHIP. 


WO principal objections may be urged against t! 
prevailing 

students 

narrow and one 





methods of technical practice among 

piano 
1. It is sided 
2. It is 


sults in menta! 


too incessant and laborious, and frequently re 


as well as physical debility 
So much time and labor 
pupil is 
the necessity for knowledge is recognized 


are consumed in mechanical 


practice that the incapacitated for theoretical 


study, even 


and usually it is not. In a great many instances this 


technical produces nervous 


grind 
ills, and the y 
even an acci 


prostration or other 
ctim is rendered incapable of 


And 


and #s 


peri 


mpaniment furthermore, when har 





mony, analysis car ics have been neg 
lected (as is usually the 
the 


money expended, except mechanical dexterity and phys 


traming 


case) the would-be pianist has 


nothing to show in way of dividends for time and 


cal collapse. In its broader sense technic signifies som¢ 
an digital skill; it embraces command over 
and the i tl 


suggested by 
interpretation 


thing more tl 


tone quality various effects Tr 


principles of To execute a given number 


to the 
half of tec 


of notes in a specified period of time according met 


ronome is only the elementary part—the lesser 
But when the 


nic pupil arrives at that stage of develop 
ment where the various tonal tints and mezzotints mu 

be considered, what means has he for apprehending and 
produc ing thes« variegated xsthet effects The auri 
cular sense is our only arbiter in the realm of tone, and 


even in the case of those whose hearing faculty is in 





tuitively correct this sense must be amplified 


vated. Hence the young whose technical 


pianist 


has prevented the cultivation of ear and mind is 


tice 


unable to accurately distinguish between non-] 


legato, and legatissimo, or to differentiate the various 


tone colors so essential to modern music 


‘an act as monitor in these matters. In vain may the 
professor exclaim, “Don’t make the passage sound like 
lead !—make it sound like silver An uncultivated 


nguish between these qualities Legitimat« 
effects 


features of detail 


cannot dist 


tempo rubat dual rhythr antiphonal groups 


innumerable revealed by interpretative 


analysis are void and meaningless to the average piat 


student. Other neglected matters are, musical history 


analys 


its relation to actual performance, harmony 

form and the theory of interpretation The pianist 
supposed to be a recreative artist and surely he cant 
successfully ignore or evade these interesting and esset 


tial correlative branches of music study The writer re 


izes that some of these statements will be questioned 


considered too radical, but he points to the fact tl 


among the thousands who yearly “finish” the prescribes 


few attain to the rank 
uld be an 


ascertain the 


course of practice cnly a 


interpreters of musi It we 


piano 


irtistic interesting 


(but rather pathetic) statistical study to 


relative proportion of successful debutantes as again 
the great majority of failu percentage of musical 


res 1 he 


(unmusical?) failures has beer tated as high as ninety 


out of a hundred, but seventy-five per cent. would doubt 
less be a fair average estimate What would be thought 
of a business college which qualified only twenty-five p 

cent. of its students for erica r mercantile positions! 





is more difficult of attainmnt than is 
the 
the 


Undoubtedly music 
bookkeeping, or accounting, or 
Yet 
arts ought not to offer such discourag 
} 


peen 


principles of com 


mercial expansion even youngest and most 


mysterious of the 


ng results as have noted These animadversions 


ipply quite as pointedly to foreign as to native instruc 


tion. Indeed the average American student may at the 


present time learn more at home than abroad. This fact 


s conceded, yet many students journey to Europe for the 





sake of eclat, just as certain people will pay a first class 
price for a second class aiticle of commerce—provided it 
ears ar mport stamp And all this de spite the tact 
that we have formulated and maintained the most benefi 
cent government on earth, and that our le of hon 
ntains such names as Washington, Franklin, Adams 


Madison, Jefferson, Hamilton, Randolph 





Decatur, Clay, Webster, Fulton, Poe, Bryant, Chase 
Lincoln, Seward, Grant, Sheridan, Blaine, Evarts, Reed 


Dewey Schley 


Harr son 
Edisor 


Windom 
Mors 


Agassiz Beard 


and 


Another objection to the prevailing pia practice 

cophonous, nerve destroying character of certain t 

cai exercises hese are unnecessary, and ¢ ught t « 
proscribed by law, for they work more harm than good 
\ concert pianist and teacher recently narrated to thx 


writer how her pupils rebelled against the unmusical g 


of technical practice as prescribed. For advice he quot 
' 


the words of Hamlet: “Oh! reform it altogether 


res there are shelves full of etudes tha 





nelodically, | y and rhythmically correct, a 
even those of Steibelt, Bertini Cra Kt K ar 
uirly musical Some are excellent ably ! e by 
Heller and Loe orn; and most of t W 
n G. Smith mig be ed rcqu g pra ’ 
anship, whicl even m nporta ‘ 


alone. The etudes of Chopin, Liszt 


sky and other masters possess musical merit of a hig 


rder, as well as te nical difficulties which are t« 


vercome 


For the average student n thing uld be more he Pp 
han sixty or ninety minutes’ daily dr m the Bacl 
ventions The counterpoints exercise the fingers tl 
ughly and contribute toward ndeper ‘ I 1¢ ha 
the rhythmic combinations are good mental discipline 
ver there he pervading spirit of a master 
An hour practice on one of the inventions mig 

re beneficial than two hours of dry, mechanica 
work But der to thus ec omize ! b 
he pul ust } w pre y " Pp ‘ 
achieve ec greate resuit m trie Naliest p ¢ 
Bach and Bee en dev ed very little t ‘ ec! 
Mozart none whatever. Rubinstein practiced not 
han two hours per day during | Amer 
Oto Hegner. when asked by the writer how 
practiced, replied, “I do not what you call practik—l 
play prog Yet Von Bilow 1 the appla 
when the boy performed ( pin’s | cer “ 

| i (or estra in ( cag It s tl p 
he wu " g which produce mu ind w 
‘ the pianist would better | purcl la good 

yer and a few perforated These w 1 pe 
" ‘ xf gre 

| G 5 





Neth Yer HENRY W. SAVAGE’S 


SEAGON OF 1904-5 | 
Inclading a complete tour of the United States and Canada, with | 
Opera Festivals in sixty-five citics. 


Addrese, 





English Granda Opera Co. 


144 WEST 434d STREET, NEW YORK OCITY. 


LARGEST AND BEST BENGLISH OPBRA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 











ALICE 332 West 56th St., New York City, 
BENNETT GRIFFIN, 
* 1709 Railway Exchange Bidg., Chicago 


CON TRALTO. 








Mme. BIRDICE BLYE 


PIANIST. 
ADDRESS: Chicage Bureau-Ageacy of Music, 
er 5328 Washington Avenue, CHIC4G0. 
MRS. GABCOCK, Carnegio Hal!. 





wm. 6. HAIMVMION 


COMPOSER. 
JOUN CHURCH CO., Publishers, 
y 141 Fitth Ave., New York. 








CHELLING 


First American Tournée Beginning February 24, 1905. 


°= HENRY L. MASON, 492 Boylston St., BOSTON. 


PARTICULARS MAY 
SECURED FROM 





I LED VV rel sary 
HIS city witnessing this month a series of cx 
rhe Eurydice concer 
Muri 
given by 


nuch importance 


at the Valentine on February 1, with 


Foster as solois ywwed by “Hiawatha 


t, was 


Ojibway Indians, under the direction of Federick Burto 


February 6, and by the Pittsburg Orchestra, February 


eS & 

[he solo departmer the Eurydice Club issued invita 
tions for a lecture-recital on February 8 by Arthur W 
Northeuer The Orchestra” was the subject, and in | 

eresting lecture M Kortheuer was assisted by mem 
ers of the s department and the symphony 
nestra 

eS <€& 
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GeorceE SWEET 


The Renewned Beritene, 
4680 FIFTH AVENUE, Near Forty-second &.. NEW YORK 


Some of his Pupils: 


Katherine Bi 


00 Carl Dufft, 
Maeude Lillies rri, 


Georg Fergusson, 
Florence Mulford 


Shanna Cumming, 


FRANCIS KOGERS 


BARITONE. 


Oratoric, Concerts, Recitais, &c. 
Address 44 West 45th Street, New York City. 








PRODUCTION. STYLE REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION, 
ENVNCIATION. 
DICTION, 
LIEDER 
OPERA. 
ORATORIO. 


STUDIO: 154 West 77th Street, New York 
Telepvone : 8921 Riverside 
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MILAN 


MILAN, FEBRUARY 14, 1905. 
CLA WALLY” (Catalani) was given last week 


Ne at La Scala after a lapse of thirteen years, 
AS when it was produced there for the first 

— time under the auspices of the lamented 
composer himself. It is an opera of undeniable merit, writ- 
ten on the lines of Bizet, full of poetic sentiment, showing 
“an exquisite combination of melody and harmony only too 
rare in these days; but it also requires to be heard more 
than once, or even twice, to be thoroughly appreciated. Al- 
though applause was by no means stinted, there was a lack 
of enthusiasm, which, however, will probably manifest itself 
by degrees as the opera runs its course. The scene is laid 
in the Tyrel. Rosina Storchio as Wally, and De Marchi 
as Hagenbach were both admirably suited to their re- 


spective roles. It will be repeated during the forthcoming 
“Tannhauser” continue to 


66 


week, meanwhile “Aida” and 
draw crowded houses, so no fresh change is as yet an- 
nounced, 


@ €& 


At the Teatro Dal Verme, the first night of “Linda di 
Chamounix” was a success on the whole, but the public 
taste is shown by the announcement already appearing of 
“Tl Trovatore,’ by general request.’” 


fC 


At the Teatro Lirico “I Pagliacci,” with a ballet to fol- 
low, has been having a very satisfactory run for the last 
week. “Cavalleria Rusticana” is announced for tonight. 

ce & 

A new opera, entitled “Madre!”, by Zanetti, has been 
successfully brought out at Novara. 

eS & 

Milan is certainly the operatic centre of Italy. A goodly 
number of artists reside at Naples, Rome, Florence and 
Bologna, but it is to the Lombardian metropolis that the 
greater number of these flock, giving life to a special 
world of their own, whose field of action lies under the 
urcade of the majestic Galleria Vittorio Emanuele. It is 
a curious little world, constituted of elements which are 
ever at variance with each other. But all this crowd of 
celebrities, more or less authentic, unknown aspirants to 
the smile of Fame, of unfortunate ones whom Fame re- 
fuses to smile upon—all are overruled by the agents 
without whose interference no step along the thorny path 
of art can be taken. No notoriety can be gained nor in 
fact can any business whatever be transacted. In Milan 
the number of agencies is very large, the principal ones 
amounting to about twenty, and almost all of them pub- 
lish their own newspaper 

Up till a few years ago engagements were made in 
Milan for all parts of the world, but the development of 
national opera has led to a falling off on the part of 






France, Germany and Russia, and little or no business 
is done with these countries at the present time. 
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Giuseppe Borgatti, the noted Wagnerian tenor, having 
lately purchased several race horses, has named them all 
after favorite Wagnerian heroes and heroines, viz., Sieg- 
fried, Briinnhilde, Lohengrin, Ortruda, &c. 

ese & 

The first of a series of musicales was given a fort- 
night ago by Signor and Signora Muggiani in their 
handsome flat in Via Aurelia Safi. Several interesting 
numbers were contributed by talented members of the 
company present, but the attraction of the evening was 
May Currie, who showed herself the possessor of a varied 
repertory of English, French and Italian songs, and whose 
rich and powerful contralto voice and finished style of 
singing delighted her hearers and won the warmest ap- 
plause. This very promising young singer has now com- 
pieted her course of studies with her teacher, Signor Ber- 
tran, and is about to leave for Paris and London, where 
she is to be heard in several concerts during the forth- 
coming spring season. 

este & 

That ever busy and clever teacher of singing, Signor 
Bertram, has elected to quit Milan and take up his resi- 
dence in Paris, where several pupils accompany him 
and others are awaiting him. All those who would learn 
the true Italian method of pure tone producing and artistic 
singing would do well to place themselves under his 
tuition, L. B. 





SAVAGE IN NEW ORLEANS. 
New Orveans, February 20, 1905 

HE season of the Savage English Opera Company 

through the South has been unquestionably the larg- 

est of any similar organization that ever attempted such 

an extended tour. Perhaps you heard that New Orleans 

fairly capitulated to grand opera in English, the Tulane be 

ing packed at every performance, and the French critics in 

their closing summary of the engagement saying: “It had 

been the most brilliant week socially and musically in the 

history of that beautiful playhouse.” There is a petition 

now on foot to bring company back next year for a season 
of four weeks. 








Sousa in England. 
gigas dates for February in the English provinces 


were as follows: 

Monday, 6—London 

Monday, 6—Forest Gate 
Tuesday, 7—Woolwich 
Tuesday, 7—Guildford. 
Wednesday, 8—Worthing. 
Wednesday, 8—Easthourne 
Thursday, o—Tunbridge Wells 
Thursday, 9o— Maidstone 


Friday, 10— Maidenhead 
Friday, 10—Reading 
Saturday, 11-—Croydon 
Saturday, 1t—Queen’s Road 
Sunday, 12—London 
Sunday, 12—-London 
Monday, 13-——Northampton 
Tuesday, 14— Bedford 
Tuesday, 14—Kettering 


Wednesday, 15—-Leicester 
Wednesday, 15-—Nuneaton 
Thursday, 16—Wolverhampton 
Friday, 17—Walsall 

Friday, 17—Stafford 
Saturday, 18—Hentley 


Sunday, 19 
Monday, 20— Birmingham. 
Tuesday, 21—Nottingham. 


Wednesday, 22—Sheffield. 
Wednesday, 22—Buxton. 


CERT. 


Mendelssohn Hall, Wednesday Afternoon, Feb- 
ruary 22. 


Entr’acte from Rosamundc............... 
Serenade, No. 3, op. 69, D minor eee 
Violoncello solo part by Miss Dressler 


. Volkkmann 


Songs— 
PK ‘sonasvteenbotds peat .- Jensen 
Traum durch die Dammerung........ .. Strauss 
Lied an den Abendstern (Tannhauser) Wagner 


Claude Cunningham. 
>ongs— 

Phillis Has Such Charming Graces Old English 
Bee cnc cdivesaccesses ‘ -Old English 
The Viscountess Maitland 
Schweizerbild (Swiss Idyl)........... Carl V. Lachmund 
Harp solo part by Mrs. Burr Brand 
Menuct de Martini............... ‘ Old French 
The Viscountess Maitland 

ANY representatives of the Four Hundred were 
present to applaud the orchestra and artists that 
assisted in the mid season concert. Carl V 
Lachmund, as usual, proved himself an efficient conductor 
and the musical quality of the afternoon was enhanced by 
the work of Isidore Luckstone at the piano. The Women’s 
String Orchestra Society is in its ninth year. Like most 
orchestral movements in New York, the society has experi 
enced vicissitudes. Now that the orchestra seems to be 
on a high wave of popularity, there is no reason why the 
annual concerts in the metropolis should be limited to 
three. The playing of the young women has reached a 
genuine artistic excellence, and hence it has a message for 
lovers of string music. 

Wednesday’s program was keenly enjoyed. The “Rosa 
munde” music and the Volkmann serenade were performed 
in a highly finished manner and the encore demanded after 
the playing of Mr. Lachmund’s ingratiating “Swiss Idyl” 
was received with even more hearty applause. In a 
measure the society element was there as a compliment to 
the Viscountess Maitland. This titled gentlewoman has a 
light, pleasing soprano voice and her picturesque appear 
ance imparted a festive tone to the concert. 

More serious consideration was paid to th 


Claude Cunningham, a young baritone with a magnificent 


e singing of 


voice and a presence that would win him favor in any 
society, off or on the stage. Mr. Cunningham’s art is fully 
matured and his evident comprehension of the poetic ut 
terance in the music he interpreted appealed greatly to the 
critical listeners. Madame Nordica was one of them. No 
more beautiful singing of the Strauss song, “Traum durch 
die Dammerung,” has been heard in New York. After th 
romance from “Tannhauser,” Mr. Cunningham was re 
called four times, and for an encore sang the “Don Juan 
Serenade,” by Tschaikowsky 

+} 


ne 


The orchestra is rehearsing a Lenten program for 
third concert, which will occur Tuesday evening, April 11 











Haarlem Philharmonic Musicale. 

EMBERS of the Haarlem Philharmonic Society and 
their guests attended the February musicale at the 
Waldorf-Astoria Thursday morning of last week \ 
charming program was given by the Olive Mead Quartet 
As Miss Littlehales, the ‘cellist, is ill, Paul Kefer 
assisted Miss Mead and her associates in the performance 
of a movement of Beethoven's quartet, op. 18, the andante 


cantabile from the Tschkaikowsky quartet, op. 2, and “Die 
Mihle,” by Raff 
and fine tone quality. Quite as excellent was the per 
formance of the Dvorak terzetto, op. 74, by Olive Mead 
Elizabeth Houghton and Gladys North. In two solo num 
bers, “La Captive,” by Mrs. Beach, and a Zarzycki 
mazurka, Miss Mead gave evidence of splendid growth im 
her art. Mr. Kefer also played solos. Josephine Sullivan 
was the piano accompanist. 


The playing was remarkable for warmth 








CLAUDE CUNNINGHAM, 


BARI TON EH 
Recent farewell tour of Mme. Adelina Patti. 
RECITAL, CONCERT end ORATORIO. 
Personal Address: 22 W. 16th 6t.,N.¥. ‘Phone: 766) Gramercy- 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York. 





FRIEDA SIEMEN 


BERLIN, LONDON, FRANKFURT 


The Distinguished 


German Pianist. 
{ —— 











Address: B. W. WRAY, Manager BUSH TEMPLE OF MUSIC, MEMPHIS, TENN.; or W.S. MILLER, Manager BUSH TEMPLE, CHICAGO, ILL. 





SHOTWELL-PIPER 


Direction: LOUDON G. CHARLTON. 


Soprano Soloist with Theodore Thomas Orchestra Tour. Soprano Soloist with Washington Orchestra Tour. 











WOMEN’S STRING ORCHESTRA CON- 
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Apply toALINE B. STORY, 5749 Woodiawn Ave., CHICAGO. 
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A “Musical March” will be ushered in » Thursday even 


BROOKLYN. 


ing next by Josef Hofmann at Association Hall and the 





‘ Brooklyn Choral Union at the Baptist Temple 
Brooxtys, February 26, 1905 


program of the midseason concert by the a+ the 
Apollo Club at Association Hall, Tuesday ¢pirg 

evening, February 21. Mary Hissem de Moss (Choral Union 
and George Seymour Lenox were the soloists 


second Watters musicals [he program for | 
under the direction of T. Bath Class 
‘ a wil] sing Dvorak’s “Stabat Mater,” assisted by Mary His 
Incidental solos were sung by George Cuthbert- om de Moss. Tirzah Hamlin 
son Carrie, tenor, and A. Duncan Cornwell, two members I 
of the club. Mrs. Mos sang charmingly The Night Has presented the orchestra is to perform Schubert’s “Un 
a Thousand Eyes,” by the conductor of the club. “The nished” symphony, and William C. Carl will play the 
Woodpecker,” by Nevin; “O for a Day in Spring,” by , 


j 
Andrews; Chadwick's setting for “Thou Art Like Unto a rchestr 





Chapman, John Young an 


Avingston Chapman as the soloists. Before the oratorio i 


i. This promises to be a concert of extraordinary 


Flower,” “Polly Willis,” and “Oh, Charlie Is My Darling,” pyysica! importance The Choral Union numbers 1¢0 

by Reimann. Mrs. Moss was cordially received, and com- voices 

pelled to repeat “The Night Has a Thousand Eyes.” The Gt ee 

choral numbers included the double chorus from Men The Arion Singing Society, under Arthur Claassen’s 

delssohn’s “Oedipus”; “Treachery,” by Buchler; “Dance  jesders p make annual appeara before the 

. Gnomes,” by MacDowell”; “The Three Fishers,” by rooklyn Institute at the Baptist Temple Thursday even 
soldbeck, and Dudley Buck’s arrangement of “The Blue jing Mar ) The program w consist of six new 

Bells of Scotland.” choruses and some 1 Netherland songs f1 he ’ 

eS = lection of Adrianus Valerius, arranged by Kremser Lucy 

Madame Jaeger’s second reception at the Master School Isabelle March. s \prano ind Dr. W. 7. S dye wn Arion 

of Music was attended by many interested in the new inst member, are to sing solos. The vocal program { - 


tution. Suza Doane, a pianist, from Boston, who has played yo). Chorus | 


with the Boston Symphony Orchestra, performed the Liszt Sonntag ist’s 5 S 

transcription of Schumann’s “Widmung,” a nocturne by Im Wald 

Chopin, a serenade by Helen Hopekirk, a Moszkowski >°PT@™° * M us 5 . Ae 

tarantelle, and a study by MacDowell. Lucy Lee Call, a — . 

soprano from the Metropolitan Opera School, sang an aria Reteeiiee Ofc tae) face ; 

from “Aida,” and a waltz song by Bemberg. Those re- Women’s Chorus 

ceiving with Madame Jaeger were Mrs. William S. Packer, In en clagt <ie Nachtige 

Harriet P. Packer, Mrs. Camden C. Dike, Mrs. Isaac H. eg A vous 

Cary and Mrs. J. Eliott Langstaff. The Finck lectures on yyate Chorus (a capella 

musical history will begin Tuesday afternoon, March 14, Die Rose im Tha H 

and not March 7, as heretofore announced \ os weiter rr 
= = Alt Nied ie 7 che Lieder 1 ( ect f A 

Leopold Wolfsohn introduced his gifted twelve year old Va 

pupil, Lillian Abraham, at a recital in Memorial Hall Klage 

Thursday night. The young pianist was at her best in a Michelmus von Nassaver (baritor 

Chopin group—the berceuse and two waltzes, the A minor — y wim 3 . . 

and C sharp minor. Mr. Wolfsohn at a second piano ac Abschied (1 

‘ompanied the young vtintore in the first movement of Dankgeb« 

Secthoven’s concerto in C major. Besides the Beethoven ce & 

ind Chopin numbers, Miss Abraham played a gavotte by Ernest Stoffregen will give a fre x 

Dreyschock; “The Butterfly,” by Lavaliée, and MacDow hurch (Emantel Lutheran Church, Seventh street, be 

ell’s “Witches’ Dance.” Boris Steinberg, basso, and tween Seventh and Eighth avenues) today (Wednesd 

Joseph Kaufman, violinist, added solos. Mr. Steinberg All who heard his last concert admired the wonder 

sang the prologue from “Pagliacci,” and songs by Tosti sound of the new three manual orgar 

and D’Hardelot. Mr. Kaufman played the Hauser rhap ce 

odie. There was a large and cordial audience Elfriede Stoffregen, pianist, Caroline At I pr 
 € ind | Stoffregen ellist, are to g the prog 

Mrs. Frederick Dean, contralto: Victor Harris at the at Mrs. Henry Smock Boice’s fourth mu ¢, Wednesday 
piano and Amy Grant, reader, combined in a fine recital Fri- evening, March 8 


day afternoon at the Pierrepont Assembly Rooms for the 
benefit of the Wayside Home. Tennyson’s “Enoch Arden,” Sternberg Played Two Concertos. 


with the musical setting by Richard Strauss, was excel ( hn yet ANTIN VON STERNBERG'S 


lently presented by Miss Grant and Mr. Harris. The list f two new with the I lelphia S 

f patronesses embraced many of Brooklyn’s most cul- phony Orchestra P lelphia, Fel y 3, W 

tivated and phil: ae women. Mrs. E. B. Turner is ably mentioned in the PI lelp! paper The new 
president of the board that directs the management of this orks were by Rimsky-Korsakoff and Bruno O K 


worthy charity. of New York 


EVAN WILLIAMS 


IN AMERICA Address: 
April 8, 1905. HENRY WOLFSOHN. 


ri " k r 4 () Ff) FR Concert, Recital, Oratorio 
iw HENRY WOLFSOHN 


43 West 19th Street, 
S BARITONE. thie ween 























Hofmann 
MERICAN ; has had two previous recitals in Brooklyn this season, one 
MERICAN composers were conspicuous on the under the au pices of the Brooklyn Institute and the other 


I 
appearance was published last week The Pe ple s 


suilmant organ symphony in D minor, accompanied by the 











VECSEY ON TOUR. 
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Theodore Habelmann’s Operatic School 


157 Woet Forty-ninth Street. New Yerk. 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 


AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M, Lehmann 
Schroeder - Hanfstaeng! and Stock 
hausen. 
Concerts, Oratorios, Recitals, 











Address: 4425 West Pine Boulevard 
St. Louis, Mo. 





ANNIE BLOOMFIELD ZEISLER 


BOOKING FoR Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 





With Phtladelphia Orchestra, - 
With Chicago Orchestra - 


November 4 and &. 
November 18 and 19. 


With Boston Symphony . ry Providence, Nov. 22. 

se $6 66 Boston, Nov. 
With Pittsburg Orchestra, - 
With Cincinnati Orchestra, - 


25 and 26. 
December 30 and 317. 
March 24 and 26. 
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HOTEL DBS CHATELAINS, 
184 BOULEVARD HAUSSMANN, PARIS, 


February 16, 1905 


[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tue Musicat Covatier.j 


T last Sunday's Colonne concert Mark Ham 
bourg was the soloist, choosing for his per 
formance the Brahms D minor piano con 

certo, which he interpreted with genuine 
“storm and stress,”’ especially the third move 
ment, into which he dashed with a vehe 
mence rarely equaled—and which I fancy must have been 
colored with anger at the Olympian gods on high, the 
gallery music judges, some of whom invariably object to 
and protest against the introduction of solo or virtuoso 
numbers at these orchestral concerts. While they have 
no patience with “finger gymnastics practiced in public,” 
they listened attentively enough to the close of each move 
ment played by Hambourg; then, however, they had their 
innings. There was comparatively little said by them 
after the first movement; but at the conclusion of the sec 
ond various not too complimentary observations were 
shouted by top seat members and hurled at conductor and 
performer alike, when, with a significant toss of the head 
and restless move in his seat, the young Titan, with mag 
nificent fury plunged into the final movement, playing it 
thunderingly well 
Never have I seen Mark Hambourg so animated and 
forceful as on this occasion. He was then rewarded with 
tremendous applause in which not a dissenting voice was 
audible 
The program opened with a first audition of “Circe,” a 
well played prologue symphonique (music to the drama of 

Ch. Richet), by Raoul Brunel 
There was also heard, for the seventh time at these con- 

certs, the interesting and cleverly written “La Vie du 

Poéte,” poem and music by Gustave Charpentier, for or 

chestra, chorus and solo voices. The work was received 

with much enthusiasm 

Next Sunday this “Life of the Poet’ will be repeated, 
ind Elugo Heermann, violinist, will appear as soloist, 
laying the D major concerto by Brahms 














The Conservatoire concert presented the following in- 
teresting program, under the direction of Georges Marty: 
“Symphonie Pastorale,” Beethoven; concerto, No. 2, 
Camille Saint-Saéns, for ‘cello, performed by Joseph Holl- 
man; fantaisie in D major, for orchestra (first time), J. 
Guy Ropartz; “Chant Funébre,” first hearing, Ernest 
Chausson, a chorus for female voices, orchestrated by 
Vincent d'Indy; three unaccompanied choruses by Schu- 
mann, I, “Les Adieux des Montagnads”; II, “Chanson 
de Chasseurs”; III, “Cri de Guerre”; concluding with the 
‘arnaval Romain” of Berlioz. 


@ 


At the Lamoureux concert, under M. Chevillard’s direc 


overture to the “¢ 


tion, the ninth symphony of Beethoven was performed 
Other numbers on the program were: Overture to “Man 
fred,” Schumann; “Variations on an Original Theme,” 
first time, by Edward Elgar; “The Ride of the Valkyries,” 
Wagner 

ea <& 

The students’ reunion at the Vitti Académie, Sunday, 
February 5,.offered a program including selections from 
Victor Massé, Sor, Beethoven and Albeniz, Costa, Darcier, 
larrega and Massenet Henri Fugére, of the Opéra 
Comique, favored the students with an opportunity of 
listening to an artist without the cost of opera tickets; 
Miguel Llobet, a Spanish guitarist, contributed several 
well played soli, and Ruth B. Waldauer, accompanied by 
Rosenthal, had great success singing “I Will 
“Ehi'’), and an aria from “Marie 


Angéle C 
Extol Thee” (from 
Madeleine.” 
Rev. Mr. Beach delivered an address on “How to Make 
Possible the Best.” 
fe ee 


Last Sunday's meeting of the students was made at 
tractive by the excellent piano playing of Arthur Shattuck 
whose share of the program included a group of three 
morceaux, “Duetto.” of Mendelssohn, and mazurka in D 
major, Chopin, followed by the same composer's ballade 
A flat. A second group of his contained a ‘“Liebestraum,” 
by Liszt, and an “Etude de Concert,” of Moszkowski 
Beatrice Oxley and Arthur Alexander contributed the vocal 


numbers, which were, for the lady, “Peace and Rest” (Bat 


ten), and “Nearer, My God, to Thee” (Carey); the tenor 
sang “If With All Your Hearts,” from Mendelssohn’s 
“Elijah,” and a group, “Verborgenheit,” by Wolf; “L’ Heure 
Exquise.” by Hahn, and “Thy Task,” the latter being his 
own composition. 

Mr. Beach delivered his thoughts on “The Last Decision 
of Destiny.” * * * 

eS & 

Céline Litvinne, eldest sister of Felia Litvinne, of Mme 
Edouard de Reszké and of Willy Schutz, died at her home 
in Paris on Friday last, aged fifty-four years. The fu 
neral services were held at the Church of St. Francois de 
Sales; the interment took place at the Cemetery Pére- 


Lachaise 


eS & 


“Chérubin,” the latest opera of Jules Massenet, was suc 
cessfully produced on the 14th inst. at Monte Carlo. The 
work is in three acts, the libretto being written by MM 
Croisset and Henri Cain 

Mary Garden created the title role of Chérubin, a youth 
ful precocious Don Juan of seventeen and of a greater num 
ber of escapades; Signurina or Lina Cavalieri, the famous 
postcard beauty, was the pretty danseuse Ensoleillad, and 
Marguerite Carré appeared in the part of Nina. M. Renaud 
in the role of young Chérubin’s old, philosophic preceptor, 
had enough to look after in the chap’s behavior. The other 
parts in the opera were filled by Mesdames. Deschamps 
Jehin and Doux and MM. Lequien, Nerval and Chalmin 
M. Jehin was the conductor 


Ct = 
It is reported that Ellen Beach Yaw intends to continue 
her career on the Italian operatic stage under the name of 


f +} 


Mile. Elvanna, believing that name easier for the Italians 
to pronounce than her own 
eS €& 
\ sad story of an American singer studying in Paris 
has just come to the writer’s knowledge and is told thus 


The young lady, whom we will name Miss X., after some 


years of time and money spent to little or no purpose in 
Paris, presented herself one day not long since to a new 
teacher for whom she attempted to sing an ambitious 
iria from one of the operas. On being told kindly by 
conscientous teacher and 
himself a singer—that she was not yet prepared to do 
the song or herself justice, she completely broke down 


the professor—a_ thoroughly 


and related her sad case of money and voice lost. Dur- 
ing her lessons, which were soon after begun with the 
be 


st her 


new teacher, the poor girl was often observed t 
brooding over some trouble, until at last she | 
mental balance and now has gone hopelessly insane 

Here is another case added to the many presenting 
food for thought on the question of vocal study with 
competent teachers abroad Detma-Herpt 


Many Demands for Maconda. 


ADAME MACONDA sings in Minneapolis today 
(March 1), and again tomorrow She returns 
New York to assist Ysaye at his concert in Carnegie Hall! 


Sunday next. Thursday, March 9, the soprano has an en 


gagement in Toronto, and then she comes back 


‘ ‘ 


here 
some private engagements, and about March 19 or 20 
leaves New York again to sing in Topeka and Kansas 
City, March 22, 23 and 2 Madame Maconda was one of 
the first artists booked for the Atlanta Music Festival, to 
held the first week in May. She is to appear at th: 


concerts May 3 and 6 
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ARD HIS ITALIAK BARD. 
PACIFIC COAST TOUR: Jan., Feb. and March, 1905, 





MME. BARILI, Soprano Soloist. 


PEW & GERTH, Mgrs., (21 W. 42d St., NEW YORK CITY, 
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BASSO CANTANTE. 
Recitals a Specialty. Vocal Instruction. 
1425 Broadway. 
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131 E. 17th St., NEW YORK. 
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Mme. von KLENNER 


Volee Culture, Style and Repertoire. 
GARCIA REPRESENTATIVE. 

Some of Her ie: Frances Travers 
Katharine 8. Bonn, Lillian Watt, Lulu 
Potter Rich, Florence Mulford, Sarah 
Evacs, Adah Benzing, E'eanor Creden, 
Kathleen Howard, Bessie A. Knap 
Grace Ames, Katharine N. Fiqué, Aimée 
Michel. Pauli-Schrader and Mme. Rudolph 
Lesch. 

THE VON KLENNER QUARTET. 

RESIDENCE-STUDIO: 

230 West 52d Street, NEW YORK 








FREDERICMAR TIN, BAsso. 


Management: Wolfsohn Musica! Bureau. 
Personal address: 245 W. (35th Street, NEW YORK. 


‘Phone: MMR Morningside. 
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IGNACE JAN PADEREWSKI. 





GNACE JAN PADEREWSKI, whose picture, 
taken from his latest Warsaw photograph, adorns 
the front page of THe Musicat Covurier this 


; 


week, was born in Podolia, Poland, November 6, 
1859, of Polish parents. Like all musical children 
of extraordinary gifts, the little Ignace revealed 

his predilections at an extremely early age, and it is re 
corded that with one finger he played tunes on the piano 
ven he was only a little more than two years old. He 
wed a peculiar susceptibility to tone vibrations, and 

had an ear of remarkable keenness and precision. The 
parents placed him at the Warsaw Conservatory as 

ld enough, and there by serious study and 
earnest practice the little Paderewski laid the solid founda- 
tion for those musical accomplishments which later were 
become so familiar to an astonished and admiring world 
\t Warsaw Ignace studied counterpoint and harmony un- 
er Raguski, thus beginning his career not like a virtuoso, 
but like a true musician Later, in Berlin, Paderewski 
gave further evidence of his high purposes in music by 
continuing his serious theoretical studies under Urban and 
Wuerst. It was at this time that Paderewski's first com 


} 


positions were pul | 


lished, and they met with great favor on 





the part of the Berlin musi rhe young Pole found 
the career of a composer a hard one, however, and having 
already had some success in Poland and Russia as a con 
cert pianist, he decided to spend some time in the perfec- 
tion of his technic under Leschetizky at Vienna, and there- 
after to devote himself principally to public appearances as 
a pianist. The success that followed Paderewski’s début 
in Vienna, his subsequent appearances in Paris, London 
and the United States, the remarkable furore which he 
] 


created wherever he appeared, the sensational “lionizing” 


to which he was subjected in this country, the unprece- 
dented sums of money which he earned at his recitals, and 
his recent triumphal tour in Australia—all those are hap 
} 


ngs which have become a part of the world’s musical 


story, and have been recorded so generally and so often 
hat every music lover is familiar with the story 
Paderewski’s success as a pianist by no means lessened 
his activity as a composer, however, and his opera “Manru” 
(premiere at the Dresden Royal Opera) was the fruit of 
great ambition to write a successful lyric work for the 
stage Manru” was produced in New York, too, and cre 
uted a distinctly favorable impression on the public and 
most of the criti Other familiar compositions from 
Paderewski’s pen are the “Menuet,” the two sets of varia 
tions for piano, the Polish fantasie, the “Chants du Voy 
igeur,”’ the “Album de Mai,” the Polish dances, the piano 
No. 1), “Mel 


1¢ violin sonata, the “Legende” 





die,” “Nocturne,” “Cracovienne Fantastique,” and a num 
ber of lodious and wel ide song 

After his American tour of 1895-6, Paderewski estab 

i cash fund of $10,000, the interest to be devoted to 


triennial prizes “to composers of American birth without 
age or religion.” Che prize is to be 
awards wain tl year, 1905, and the conditions wer« 
ade public in a recent issue of Tue Musicat Courter 
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Paderewski, contrary to his usual custom, opened his 
American tour this season in San Francisco, and has been 
coming East by gradual stages. Everywhere the old en 
thusiasm greeted the famous Polish virtuoso, and out of 
town critics say that his playing possesses all its former 
lity and magnetism The women are still his 
Paderewski'’s New 
25, at Carnegic 





charm, vi 


adorers, and the men his 





York recital will be on Saturday 


Hall 


MRS. BIRMINGHAM’S RECITAL. 


is well known by this 
the Far West, those es 


satished with any less cul 


the musical people of 


the Pacific Coast, ar« 


" 
not 


id and new, and that their efforts in that direction are 





e highest in musi 


found and earnest as those of any he musical peopl 
f music in Europe and An 


f 
f 
The program projected and executed by Lillie Birmingham, 


of San Francisco, a contralto who has been studying in 
Europe and here, illustrated this at Mendelssohn Hall on 


Friday afternoon, February 24, and a large audience testi 


fied its recognition of the seriousness of Mrs. Birming 


ham’s purpose, and the justification of her cla is a 
high minded musician. The program shows the versatility 
of taste and the nature of Mrs. Birmingham's studies 
Recitatif et Romance (aria fr: Orpt ( h 
Per la gloria d’adorar ! 
L’Addio M 
Mignon's Lied 

Ceheimes _ Schubert 
Siisser Freund, Du Blickest Ss mann 
An Meinem Herzen S mar 
Sapphische Ode Brahms 
R ihe M cine »ecie Strauss 
Wie Sollten Wir Geheim Sic Halte Stra 
Les adieux de Divonr (aria fr Sa M ‘ 
La Fiancée Rene 
L’heure Exquise Hahn 
Threnodia Holmés 
There Was an Ancient King Henschel 
My Love Is Like a Red, Red Rose Hens 
When the Land Is White with Moonlig Ne 
Thy Beaming Eyes MacDow 


With a contralto voice genuine in texture and true to 
nforce it, Mrs 


teresting recital 


tch, and a dramatic temperament to re 


p 
Birmingham was enabled to give a m 


the more so as, by a compulsory comparison, it forced the 
thought that few of our own singers here showed either 
the ambition or the gift to make such a demonstration. This 


local paucity is due to a great extent to the fact that 
native American singers are completely discouraged by the 


harsh attitude of the New York critics and the 


n the foreign stars, with whom they maintain close social 
relations, and which prevents a fair application of criticism 
f American resident singers on either a comparative or 
relative basis. Singers such as Mrs. Birmingham should 
be encouraged to continue and develop all their forces ap 
parent and latent is to emerge on the artist level 
which their talents entitle them. The program, and through 
er singing, its recep ! n the part of the lence ire 
sufficient evidence f gh p p tist desire. the 
capacity to picase 

The accompanimertr m the pial by Gene M ney, 
were ympathet ind effective 


Cerny at the Metropolitan. 


IT the concert in the Metropolitan Opera House, Sun 
day night ttle Milady Cerny, the Bohemian pianist 
divided honors with the vocal! star rhe gifted girl played 


Liszt’s “Hurgarian Fantaisie,” the Weber-l t 
Motion” 11 


Perpetual 


and he Chopin scherzo in B minor 


Musical Briefs. 
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Saturday rning of las et Bu 

k W im gave a Song hall 
} Waldorf-A ria Some i and modert np 
t s were delightfully sung 

Charle Gilbert 5S ‘ engaged for a t 
) rea t tor ' ft Ry ger 
Precbyte in ( M » t! i t t he 
Mendelssohn 7 Club 

| s A b t ‘ ne to be the ting 


t 49 the t | . & piay d 
tion i ber by \V r 5S ’ en ' 
I e club 
N St ts | e Rivé-Kine’s pron g pup 
\ recita W arre Pa., last week 
Representative of leading w en's club and music 
ers from the ranks of society are among the long list 
f patron ‘ for Oliver M. Denton’'s piano recital at the 


tat wt stud | ¢, Bo St. .Nicl " venue, 
ly } eve ge Ma ihere w be al i tra 
t (sO I 
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ine of the Wor Pr ( Saturday aftern Feb 
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PRING is here again. How about that $1,000,000 conserva- 
tory of music? 
egg 
N EITHER Mascagni nor Leoncavallo wrote an opera last week. 
That low rumbling noise is a growl of dissent from the cable 
editor. 





H EINRICH CONRIED will probably enter the field of musical 
managing next season. It is understood that he is negoti- 
ating for the appearance here next year, in a series of recitals, of 
Moriz Rosenthal, the piano wizard who has set musical Europe in 
a whirl this winter. 
A? the vaudeville performance of “Die Fledermaus” the Metro- 
politan Opera House was packed to its fullest capacity. At the 
first repetition of Johann Strauss’ masterpiece—with the “star” 
circus left out—the audience was disappointingly small. There is 
a Latin motto which applies to this case, but we have forgotten it. 
a 
ADEREWSKI, the great Polish pianist, will give a recital in 
New York, at Carnegie Hall, on Saturday afternoon, March 
25. It is announced as the “only” recital of Paderewski in this 
city, but it is to be hoped that the popular artist’s legion of ad- 
mirers here will prevail on him to make several further appear- 
ances. Reports say that he is the same old Paderewski as of yore. 
ee 
| T is good to hear that Ernest Newman has been appointed critic 
of the Manchester (England) Guardian as successor to the 
late Arthur Johnstone. Mr. Newman, with whose admirable work 
readers of THz Musicat Courter are familiar, is one of the best 
of the younger band of English critics, and his appointment has 
already caused considerable commotion among the critics of the 
older school. Any man anywhere able to cause commotion in the 
ranks of the older school of critics is a man who will bear 
watching. 


» 
'y a recent criticism of a concert a New York newspaper made 
an excursion into the question of the piano used, and the fol- 
lowing phrase, “he was hampered, perhaps, by his mechanical 
agent,” cautiously introduced, constituted the effort. Another 
local daily saw fit to say in its report of another concert that “the 
pianist seemed to be out of the mood of the work and out of sym- 
pathy with his instrument.” If pianos used by pianists are to be 
criticised it might be fair all around not only to condemn but to 
praise when the critics are in the mood of such discussion, and, 
furthermore, the name of the maker should be mentioned. Con- 
certs are not attended by the multitude which reads the papers, 
and the piano manufacturers are justified in protesting against a 
course that might injure not only the maker of the instrument, 
which is apt to be condemned unjustly, but those who by conjec- 
ture might innocently be considered as the offenders. The diffi- 
culty we must face is based upon the fact that some of the critics 
ot some of the daily papers are on most intimate terms with some 
of the piano manufacturers, and some of them have actually been 
in the service of some piano manufacturers to arrange programs 
and write programmatic analyses of recitals given by pianists em- 
ployed by these piano manufacturers, the services being considered 
an equivalent for the favorable criticism to be written. To this 
course on the part of the critics must be attributed much of the 
dissatisfaction prevailing here in reference to the character of mu- 
sic criticism generally. Hence a remark like the foregoing, about 
the piano used at a concert, not only carries no weight but is sub- 
ject to suspicion. Music critics, for their own sakes, should hold 
aloof from all association with artists, piano manufacturers or 
managers of musical affairs, and if this advice of Tae Mustcar 
COURIER were accepted much of the criticism on critics would nat- 
urally fall away. As long as the critics evince an interest in the 
affairs of artists, managers and manufacturers of musical instru 
ments their motives must be suspected, because they are human 
beings, with all the weaknesses and propensities of human beings. 
No one could be made to believe, for instance, that a music critic 
who borrows money from musicians can criticise his creditors with 
either justice or fairness to them or their competitors who refuse 
loans or who are not approached because they are known to be 
struggling or poor. All this should cease, but as long as it pre- 
vails music critics must not feel as if the world is exacting in its 
demands ; it is merely asking from them what it asks from all of 
us, whether we are music critics, Wall Street financiers, archbish- 
ops or motormen. 
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te Monday afternoon, February 27, Fannie 
Bloomfield Zeisler gave a piano recital at 
Mendclssohn Hall, under the auspices of that enter- 
prising and ambitious organization, the Women’s 
Philharmonic Society of New York. A piano recital 
by Madame Bloomfield Zeisler always tempts the 
pen to passionate praise, and the eager music re- 
viewer can with good conscience pour out all his re- 
serve fund of treasured adjectives when he enters 
into the eloquent details of her performance. 
Madame Bloomfield Zeisler’s art has been appraised 
at its high value long ago in these columns. In fact 
Tue Musicat Courter was one of the first papers 
to point out the true significance and individuality of 
Madame Bloomfield Zeisler’s playing, and to predict 
the high position in American music to which her 
artistic accomplishments were certain to lead her. 
Ve do not propose at this late day to tell MusicaL 
Courter readers that Madame Bloomfield Zeisler’s 
technic is “impeccable,” that her tone is “sympa- 
thetic” and that she possesses “warm temperament” 
and “fine musical understanding.” Madame Bloom- 
field Zeisler’s performances have taught the country 
at large those very things—and some others—about 
herself, and she now stands on the proud eminence 
where newspaper notice is no longer able either to 
help or to harm her. The people of the United 
States form their opinions independently of the 
newspapers—a phenomenon which never has been 
more strikingly demonstrated than during the past 
year or two in politics, in finance and also in music. 
Madame Bloomfield Zeisler’s pioneer work for a bet- 
ter understanding, throughout the country, of the 
great masters of piano music has borne golden fruit, 
and she now is reaping hundredfold the splendid re- 
sults of her early endeavors. Nor have those en- 
deavors ceased now. Until this very week Madame 
Bloomfield Zeisler has been carrying on her work of 
years, to appear in American cities, towns, and even 
villages, as the evangel of the best in piano litera- 
ture, and spreading the gospel of sane, intelligent 
and healthy appreciation of the highest forms of mu- 
sical art. Before hundreds—perhaps thousands— 
of musical clubs, and educational societies of all 
kinds Madame Bloomfield Zeisler has played the 
piano, and exerted inestimable influence by precept 
and performance over communities which were in 
their musical making, and hence peculiarly suscepti- 
ble to guidance and example. No one has done 
more valuable work in that direction than Madame 
Bloomfield Zeisler, who was aided materially in her 
work not only by her own intelligent grasp of things 
musical here and in Europe, but also by her aston- 
ishing mastery of all those recent economic, educa- 
tional and literary movements which, as a rule, in- 
terest only the most broad minded of male thinkers. 
Madame Bloomfield Zeisler is a remarkable woman 
and a remarkable pianist, and this country is proud 
to enroli her among the ranks of the few forceful 
personalities who have aided directly in making 
\merica and Americans more musical. This was 
Madame Bloomfield’s program last Monday: 


Gavotte and Variations, A Minor.......Rameau 
Sonata (Appassionata), op. 57........Beethoven 
Nocturne, op. 48, No. £........00000000+-Chopin 
Mazurka, op. 6, No, 1.......seeeeeeeeeessCROPin 
Mazurka, op. 33, No. 2. ..Chopin 
Fantasie, op. 49 (by request) .. Chopin 
eg ae ee .Godard 
Renouveau (Etude) op. 82..............Godard 
Rigaudon (No. 3 from op. 204).............Raff 
Au bord d'une Source 

(No. 4 from Années de Pélerinage)..... . Liszt 
Rhapsodie Hongroise, No. 12..............Liszt 


REITKOPF & HAERTEL have issued a cata- 
logue of works by royal composers, all of which 


are published. The list includes a piano piece by 


Prince Alexander George of Hesse ; military music by 
Prince Augustus William of Prussia; songs, &c., by 
Ernest, Duke of Saxe-Coburg-Gotha; a psalm by 
Ferdinand III of Austria; concertos for flute, &c., by 


Fréderick the Great ; marches by Frederick William 
III of Prussia ; lieder by George, Prince of Hanover ; 
marches by Prince Henry of Prussia; romances by 
Queen Hortense of Holland; cantatas and orchestral 
works by Joseph I of Austria; a mass and motets by 
Leopold I of Austria and works of various kinds by 
Prince Louis Ferdinand of Prussia. To these names 
should be added those of the present Kaiser and the 
late Duke of Saxe-Coburg. 


— ; 


HE New York Herald comments on the ap- 
proaching end of the local opera season, and 
speaks a polite little valedictory—all except the part 
about the critics on the other local daily newspapers 
Oh, those poor critics! This is what they get: 

The last week of the opera! What will New 
York do when Mr. Conried’s artists have taken 
themselves away after next Saturday's perform- 
ances and the lights are turned out at the Metro- 
politan Opera House? It wilk seem indeed as 
though the curtain had been run down on the fash- 
ionable season. 

What will Mrs. X. and the Misses X. do with 
themselves on Monday, Wednesday and Friday 
evenings when they can no longer flutter into their 
boxes in magnificent costumes and feel sure that 
the observant society reporters are scribbling in 
their notebooks that “in Box 99 were,” &c.? 

And what are the poor critics to do when they 
cannot longer sit in “Critics’ Row” and look wise, 
egotistically imagining that the public is not look- 
ing at the stage, but observing them (the critics) 
and wondering whether they are about to laud this 
or that artist or send them to the demnition bow- 
wows, as it were, in the columns of the daily news- 
papers? 

And—alas and alack!—what are the artists to 
do now that they are leaving and are no longer un- 
der the tutelage of the critics who kindly had made 
it their business to teach them how to sing all their 
roles? What ever will become of the singers? 

The critics—heaven only knows what they will 
do; probably take it out on the poor unfortunate 
musical people who have concerts scheduled ahead, 
and work off some cutting musical bons mots 
which they had thought up and intended to use 
on the opera artists but had not opportunity to 
apply. 

As for the artists—they will probably keep their 
voices, notwithstanding that they have not the 
benefit of the daily music lessons that they re- 
ceived in the papers during the season. 

So we may all be happy yet. 


Shapers SCHELLING, the American pianist 

and pupil of Paderewski, made his début on 
Saturday in Boston with the Boston Symphony Or- 
chestra, and achieved a genuine and impressive suc- 
cess. Mr. Schelling’s number was the Schumann 
concerto, which he played with fine poetical spirit, 
fluent and encompassing technic, and rare musical 
understanding. He gave especial pleasure with the 
clarity of his tone and the unaffectedness of his 
reading, free from all mawkish sentimentality, and 
yet alive with feeling and true temperament. New 
York music lovers are looking forward with particu- 
lar pleasure to Mr. Schelling’s recital appearances in 
New York. 


AMPERTI, the celebrated singing teacher of 
Dresden, will move to Berlin and thereby ac- 
cede to the wishes of his many friends and pupils in 
the German capital, who are legion. It will be re- 
membered that Lamperti was the teacher of Madame 
Sembrich, among other great artists. His address in 
Berlin (after April 1) will be Muenchner strasse, 16. 


A he Amsterdam production of “Parsifal” will 

“positively take place middle of June, in spite 
of all protests and objections.” Dr. Viotta, the head 
of the project, also announces that Burgstaller will 
probably be the Parsifal. 


Morto of the New York critics: Soc et tuum! 


An. PANZNER, erroneously referred to by 

the local daily papers as “the Berlin conduct- 
or,” arrived in this city last week, and will conduct 
the seventh pair of Philharmonic concerts next Fri- 
day afternoon and Saturday evening. Panzner was 
born in Teplitz (Bohemia), was educated in music 
at the Dresden Conservatory and has acted as con- 
ductor for long terms in Leipsic and Bremen. It is 
not quite clear, therefore, why he should be called a 
‘Berlin conductor.” Panzner, thirty-eight years 
old, is the youngest of all the conductors imported 
by the Philharmonic, and he also one of the best 
What Europe thinks of him may be gleaned from 
the fact that in Leipsic he was engaged as Paur’s 
successor and in Bremen as successor to Weingart- 
ner! Panzner is a devoted disciple of the classical 
masters, but he has not by any means closed his 
ears to the siren calls of the moderns Among the 
works produced in Bremen this winter, under Panz- 
ner’s direction, were Strauss’ “Sinfonia Domestica,” 
Dvorak’s “Heldenlied,” 
and “Hexenlied” and Wolf-Ferrari’s “Das Neue 


Leben.” 


Schillings’ “Meergruss” 


The Panzner program at the two Phil 


harmonic concerts this week will be Tschai- 
kowsky’s E minor symphony (No. 5), _ the 
overture to Webers ‘“Euryanthe’ and _ the 
prelude and finale of Wagner's § “Tristan 


und Isolde.” Ysaye is to be the soloist in 
Bach’s G major concerto for violin and two flutes 
and Bruch’s best concerto, in G minor. 


HEN the Metropolitan closes next Saturday 
evening there will have been 118 perform 

ances in that emporium of musical art, as a press 
agent of our acquaintance would say. ‘Parsifal” 
was given eight times, “Meistersinger” seven, “Lo- 
hengrin” six, “Fledermaus” five, “Gioconda” five, 
“Aida” five, “Faust” four, and the same number 
each are to the credit of “Walkure,” “Carmen,” 


“Huguenots,” “Romeo et Juliette,” “Traviata,” 
“Tosca” and 
had three performances, and so had “Tannhauser,” 
“Lucia” and “Bohéme.” “Rheingold,” “Siegfried,” 
“Tristan,” “Gotterdammerung,” “Marriage of Fi- 


garo,” “Rigoletto,” “Ballo in Maschera,” “Don Pas 


“Pagliacci.” ‘Cavalleria Rusticana” 


quale” and “Barber of Seville” had two each. Sin- 
gle performances were scored by “Coppelia,” “Pup 
L’Elisir d’Amore” 


“Lucrezia Borgia,” 
Altogether a proud record! 


penfee,” 
and “Fidelio.” 
= 

NTELLIGENT persons have long ago realized 
that Paris is not France, and discriminative ob- 
servers on this side of the water have been aware 
for half a decade or so that New York is not musical 
America. 
behind as a place of musical potentiality, and its 


The metropolis has been steadily falling 


empty pretensions no longer fool the rest of the 
country. Our hybrid Opera is seen in its true colors 
west of Albany, south of Newark and north of 
Spuyten Duyvil. We are not in a position to explain 
away our provincial orchestral conditions. Cities 
with permanent orchestras eye us contemptuously. 
New York fails to attract most of our best pianists 
and composers and singers and violinists as a place 
of residence. 
city as the proper place for a début, as the country 
at large refuses to be guided by New York’s musical 
verdicts. Débuts have been made by the visiting 
artists of the last few years in almost all the great 
American cities except New York. Even this season 
brings proof of our point. Paderewski opened in 
San Francisco, Hofmann in Portland, Ore. ; d’Albert 
in Baltimore and Schelling in Boston. Melba and 
Ysaye, too, opened their tours in other cities than 
New York. The whole country now understands 
the true inwardness of metropolitan music criticism, 
its purposes, motives, emptiness and corruptness 
Formerly New York press opinions on music were 
quoted in the inland press with almost holy awe. 
Now, hardly a newspaper, except in the immediate 
vicinity of the metropolis, ever quotes from its mu- 


Foreign artists no longer choose this 
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the pianists of the present day are accepted without 


sical columns. And we know, for through this office 
passes practically every line written on music 


much dispute here is no quarrel over them, as 


throughout the world. The immediate effect of there were quarrels over Liszt, and later over Rosen 
hal Che man who sets critics quarreling is a big 


New York's eclipse, musically, is that a school of 


sturdy, breezy and independent music criticism has man. Vide Richard Strauss, Richard Wagner, Cho 





sprung up throughout the country. Our cousins up pin, Liszt, Tschaikowsky, Brahms, to mention only) 
and down and across country have found out what a few in music. By that same token Rosenthal was 
they want, and they are calling for it in no uncertain a big man a dozen years ago. The quarreling has 
voice. New York successes and New York press stopped simply because the might of Rosenthal’s 
notices are looked at with a slanting eye by the mu personality secured right. He has not changed, bear 
sic lovers at large; nearly, everyone knows now how tin mind. But his transcendental pianism stand 
to buy such a success.. The manager and the artist n a different relation t s than it « formerly 
who recognize that New York is no longer musical Rosenthal’s virility is a n an age where most 
America are in’ a fair way to make fame and | sts cithe ol spine n the keys or else 
money; the others will get the leavings. THe Mvu- ORIZ ROSENTHAL is touring through mu v on them set s ‘ res. Rosenthal knew 
SICAL CouURIER knows where the strength of musical M sical Europe this season with all the honor 2 these years that he me into his own with 
America lies; the fact that this paper is published in and acclaim of a veritabk potentate of the piano the Luropear t and tha wle was not 
New York is merely an accident, His conquering way leads him to the very strong- ‘He smallest prov PMs greatness 
- holds of the Philistines—Berlin, Leipsic, Vienna ef 
HE prize competition for American composers, “© and as if by magic the gates fall at his con Vienna papers recent date tell a tale of pictur 
referred to in our last issue, is the Paderewski i", the army of the Opposition surrenders uncon- ¢sque triumph when Rosenthal played there not long 
competition, so generously founded by the great ditionally, and Rosenthal is revered as master where 4g He might well have exclaimed “Auch du 
so long he had been looked on as almost a musical Wi For Ros il long mad Ss home im the 


Polish pianist several years ago. It is to be hoped . age te ae net « 


that American composers—particularly the younger ™4lefactor. The man’s sheer mentality and musi- -\ustrian capital and tasted to the full the familar 
ones—will respond with enthusiasm to this splendid "ship have forced recognition from those who fate of all home prophets But now Rosenthal is a 
chance of earning fame and money. misunderstood his prodigious powers of technical citizen of the world, and the Neue Freie Presse hails 
: expression lechnic has been the trage ly of Roset m not only as the Juy ter ol aves, the |] px l 
- thal’s life. “I can’t help having technic,” he once cales and the | ent of the republics Staccat 
EW ORLEANS is to revive its French opera. M. said in New York; “can Vanderbilt help being rich ind Legato’ (a combinatior e invented by Bu 
Charley has succeeded in getting together a What shall I do, play with less technic \ man v), but also bows to his “fa virtu 
guarantee fund of $31,000, and he intends to sail gifted with less of the ironical phil sophy f t« mixture of taste and impulsive tempet ent I 
shortly for Paris, where he will organize his com- than Rosenthal has would long ago have succumbed playing and the beautifu t S 
pany. The New Orleans season is to begin next to the reproaches that unthinking critics heaped on namics Presse f perlative prais 
November and last until the opening days of Lent his monstrous technic. But Rosenthal studied ma particularly for Ross ( pin playing at 
in 1906. things, and in particular he made a minute study s tin the I ‘ t ( r Un 
= f Rosenthal He decided that a single individual melody shone like white 1 lin 1 . 
ILLI LEHMANN is ill with what the German ©OUld not spend more than twenty-four hours in ight Howev | that 


any one day in studying the music of the masters, 











doctors diagnose as “anzmia of the brain.” 
’ ° - ¢ nd h co ud ot | \¢ ‘ ¢ mor a} 2 at or ( } mit for ‘ criti ; Tt } wet 
Che famous singer has been forced to cancel all her 4" “at he uld not devote | MOSS Wiss ' 
° } id « . br ; ] epent on this oloh ] } wit the exmat that lx Cl 
concert engagements, and is being cared for in Ber- "C4T 4Nc one Drain in a iiletime sj g , ; 
’ ‘ round on on 1 50961 i mind ¢ ined thal’s i opin ‘ far ren 7 fr 
lin. Madame Lehmann expects to be well enough He found out, too, that a musical mind trained playing i 
: hilosophy. histor anomios nenages uctry and aff { ind mal ut sj iw Use 
in the spring to resume her professional career in philosophy, history, economics, languagt 
art, literature and medicine is a mind more { the rubat it ne f f I ‘ uma 
-_— ‘ . ’ ; ‘ 
apt to understand the great composers than Carneval’ Rosenthal give he ey e the “warlike 
cease methods are beginning to prevail in a mind versed merely in harmony countet haracter of a t in Ma i His own 
music in America. According to the Musical point and the other exact sciences in musi Variations make the l’resse ct é rr that | 
Monthly a street musician has confessed to reading Rosenthal had not to question his heart on r st l on « it t fl s al 
. & l 
the newspapers carefully merely to find out who was the subject of Bach, Beethoven, Chopin, Schumann, the uncanny styl ere ma ed 
ill and then have himself “bought off” by the suf- Liszt and all the others. He was a musician b Che Illustrirtes Wiener lage t pan 
ferer’s relatives. cause he was born one, and he stayed a musician gyric by speaking k ils ib i hin 
= because he loved music In all the Philistine crit s astounding int tual grasp, his 1 e and sul 
SOUSA PROTESTS AGAINST PIRACY icism there had not been one line which ever doubt me manner of interpreting 1 t the highest 
in } j ’ ’ 1 . , j j 
. . ed Rosenthal’s real enthusiasm or tl y of play- kind,” and says unequiy y, “this small, sound 
(Speciat Caste.) 2 : ' ‘ , 
See aan _— ing” in his performances. He wasted no time in impetuous man has moved ahead of the very best of 
J OHN PHILIP SOUSA writes to the London Times Tegretting that he was not an opera composer. He his league na neces au the great Anis 
a strong protest against the British Government had observed what happened to great pianists wh played in \ t I ret tt s 
permitting open piracy of his copyright compositions becanx opera composers Rosenthal de led that he tsell impel t 1 et ul fiy i 
> declares t music pirac loes not st n ’ ' 1 ’ ‘ \ ‘ c 
He declat hat music piracy do — m any =was on the right path, and he followed it with ur vrites Now he rev é i ' f 
other country where the international copyright law is He did . ol ( , ‘ 
- . flinching purpose and courage e did not change mann's arneval gait inders W exaltes 
enforced, and that national honor and pride might de —s Ps & ; 
mand that immediate steps be taken to fulfill Great Brit- “> he years went on—except in th ‘ at y ' { 
ains treaty obligations vast km wledg« of all things increased And pra l ano! I rite 1 ni it 
a ually, Rosenthal saw his critics coming to him; he | | lone fot 
Hofmann and Kreisler at the Metropolitan. did not go to them. That same sense of humor, a mmor vil ! kk 
H ENRY WOLFSOHN has arranged with Heinrich ‘teady referred to, made him smile when he read that riat i t tist 
Conried for the apearance in the Metropolitan Opera he “now is matured,” he “has grown more musical n Pes at t 
House on Sunday evening next of Josef Hofmann and he “has penetrated into the true meaning of mus ther player Fe { | k i 
“T) le ] i’ the att ~ } hy, 
! sier if wi ihe sti attractio with th 1 j i 1 ‘ ‘ 
Prits Tne - , vy . . vhs ‘ “ M5 ws and he has at last realized the error ! s WAaVS al i ‘\ 
orchestra under the direction of Nahan Franko. One of f ; ‘ 
» put his technic in the service of true art Those lageblatt, report ! na 
prime donne of the opera will aso sing Hofmann wil : 
play Rubinstein’s concert N : G maior. as his first phrases may Satisiy the conscience oO! the press Ros tna il the } { é 
number, and his second will b agent, or even of the critic, but they ring hollow t ennese he has become the greatest piamst in the 
Valse, A flat major pin everyone who has followed closely the musical con if Kalbech i ig i rea rit ich 
Polonaise, A flat major Chopin 2 : , : , , , . , , : , , , 
sm ae a aaa gig Hofmann ditions and developments of the past decade. Liszt edges er . 
Caprice Espagnol Moszkowski died in 1886, and all his pupils have been heard. thal; he is perfect, { i ( 
‘reisler ll pla > yoy | +} ' ‘ ‘ he ¢ j 
Kreisler will play Rubinstein and Bilow are no more, and their su of the " Variatior ve ar in be | ed 
Concerto No. 2, F sharp minor Vieuxtemps = ; Pes se , 
Zigeunerweisen ...........++- t Sarasate cessors have not been officially determined. Most of by Rosenthal or—the Li lat | for 
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Felix Fox, of Boston.) The Wiener Zeitung dedi- 
cates one long column to a review af the Rosenthal 
recital, and praises him in almost hysterical fashion. 
“He is absolutely perfect,” we read, and we marvel 
no less at the tautology than at the admission. The 
same writer remarks further on; “Rosenthal is in 
every respect the greatest pianist in the world.” And 
when Vienna says so, we may as well believe it, for 
Vienna is the most blasé and cynical town in 
Europe. 
te 

The Leoncavallo cartoon on this page represents 
the composer of “Roland of Berlin,” assisted by Dr. 
Muck, putting to flight the valiant band of German 
composers, Kienzl, Strauss, Humperdinck, Siegfried 
Wagner, &c. Apropos, the Mascagni-Leoncavallo 
imbroglio now has reached the personal stage, and 
there is tremendous agitation on both sides—among 
the press agents of the two composers. “You are a 
liar,” says Mascagni. “I’m not,” says Leoncavallo. 
“You are,” repeats Mascagni. “I’m not,” answers 
Leoncavallo. “I know you are,” reiterates Mas- 
cagni. “I’m not,” denies Leoncavallo. At the latest 
accounts it was Mascagni’s turn. 

es € 

All the writing about piano recital programs that 
begin with a Bach fugue and end with a Liszt rhap- 
sody did no good. But now the pianists themselves 
seem to be tiring of the old order, and a glance over 
recent foreign recital programs shows that uncon- 
venitionality rules the day. Dr. Otto Neitzel played 
three Beethoven sonatas as a whole program, op. 
111, op. 101 and op. 53. Reisenauer opened a re- 
cital with the Beethoven “Les Adieux” sonata, fol- 
lowed with pieces from Liszt’s “Années,” I, II and 
III, and ended with Schumann's “Papillons,” “Ara- 
beske” and “Abegg” variations. Godowsky’s latest 
achievement was a Chopin program, consisting of 
the fantasie, the B flat minor sonata, the twenty-four 
preludes and the B minor sonata. Artur Schnabel, 
a specialist in another direction, announces a Brahms 
recital for March 2, the program to present the F 
minor sonata, a capriccio, four intermezzi, rhapsodie, 
op. 119, and the variations on a Handel theme. Not 
long ago Schnabel began his series of Berlin re- 
citals with a program devoted to four sonatas: 
Beethoven's in C major, op. 2, No. 3; Schubert's 
in B flat (ceuvres posth.), Chopin’s in B_ flat 
minor and Weber’s in A flat. The last Schnabel 
recital, March 16, will offer Beethoven's “Eroica” 
variations, Bach’s B minor partita, Schumann’s hu- 
moreske and five new pieces by Josef Suk. In the 
Berlin letter of this issue of Tuk Musica Courier 
will be found an interesting Liszt program played by 
Busoni. Risler, too, is an ardent admirer of the 
later Liszt, and opened one of his latest recitals with 
that master’s “B-a-c-h” fantasie and fugue. The rest 
of the program included Beethoven's sonata, op. 
106; a group of Chopin pieces and Risler’s own 
transcription of Richard Strauss’ “Till Eulen- 
spiegel.”” In America, also, d’Albert, Hofmann, Da 
Motta and Bloomfield Zeisler have set good exam- 
ples this winter of how to make novel programs— 
and how to play them. 

es € 

Watch the heavens for signs on the evening of 
May 21. On that date, at the Alsatian Music Festi- 
val in Strassburg, there will be a concert at which 
Mahler is to conduct his fifth symphony and Strauss 
his “Sinfonia Domestica”! What a chance, my 
brethren ! 

eS & 

Pianists, take notice! Three new piano concertos, 
E minor, by Dohnanyi; B flat minor, by Halfdan 
Cleve, and E minor, by Henryk Melcer. All pub- 
lished, too. 

eo & 

The Neue Zeitschzift fiir Musik calls attention to 
the fact that practically no good piano music has 
been written by German composers since the time of 
Jensen, and that other countries have supplied all the 
modern works which appear on the piano programs 


of today. The N. Z. f. M. points to France, with its 
Saint-Saéns, Chabrier, Lacombe, Godard, Chami- 
nade, Dubois, Lacroix, Vanzande, Ravel; Switzer- 
land, with Dalcroze and Huber; the Russians, wit. 
Rubinstein, Tschaikowsky, Rimsky-Korsakoff, Bala- 
kirew, Glazounow, Cui, Borodin, Arensky, Rach- 
maninoff, Scriabin, Liapounow, Stcherbatcheff, 
Karganow, Alphéraky, Liadow and others. In Bo- 





An Attack of the “ Leon-Cavalry " Overthrows the Host of 
German Composers.—From Kladderadgtsch, Berlin. 


hemia there are Dvorak, Smetana, Suk, Nedbal, 
Noval and Napravnik. The Norse contributions 
came from Grieg, Gade, Kjerulf, Backer-Groéndahl, 
Schytte, Sinding, Olsen, Stenhammar, Peterson- 
Berger and Sjégren. Poland gave Zelenski, Nos- 
kowski, Moszkowski, Stojowski, Paderewski, Go- 
dowsky and Melcer. Hungary, too, comes in for a 
share of attention with Zichy (compositions for the 
left hand alone), Agghazi, Horvath, Gobbi and 
Szant6. In Italy the piano composers have been 
Sgambati, Martucci, Longo, Buonamici, Polleri, Fal- 
coni, Frugatta, Floridiaand Pirani. England is passed 
over almost in silence, except for mention of the un- 
mentionable Algernon Ashton. And of American 
composers the Neue Zeitschrift seems to know only 
MacDowell. However, the rest of our native com- 
posers need not rest uneasy, for the N. Z. f. M. has 
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apparently never heard, either, of that excellent 
Hamburg composer, who wrote so cleverly for the 
piano. His name was Johannes Brahms. 
ez 

A talk with Brother C. B. Chiiton, literary head of 
the Aeolian-Pianola, is always stimulating. C. B. 
is one of the good old standbys in music, but he never 
grows rusty. Give C. B. his Bach and Beethoven, 
and you can have all the Wagner and Strauss. And 
tis an exchange to think on, by heck! “Wagner,” 
says Brother Chilton, “wrote highly effective inci- 
dental music to very poor melodrama.” 


Somebody has rediscovered what somebody else 
once wrote about J. W. Davison, a former music 
critic of the London Times: 

There was a J. W. D., 

Who thought a composer to be; 
But his muse wouldn't budge, 
So he set up as judge 


Over better composers than he. 
Ss €& 


John F. Runciman not long ago devoted an article 
in the London Saturday Review to a comparison of 
the music critics who praise for money and those 
who merely write for money. Mr. Runciman 
seemed to find some examples of both classes in this 
city, for he points to New York with some contempt, 
but also with some envy, and he ends his essay in 
this fashion: “And, by the way, Tue Musicar Covu- 
RIER recently received $10 and a request for a fa- 
vorable notice. It did not give any notice at all and 
kept the $10.. I wish artists would send along 
money like that in London. The smallest donations 
would be received by this Review; and we would 
imitate THe Musicat Courter in quietly putting 
the cash in our pockets and disregarding the accom- 
panying request.” Runciman acknowledges that 
this paper is sui generis. 


eS & 
Miss Korier’s Scnoot or Music ) 
Dayton, Ohio, February 6, 10 " 
Editor The Musical Courier: 
Dear Sir—In your issue of January 18, embodied in the 
criticism of Von Vecsey, by Leonard Liebling, I notice 


some words relating to his teacher Hubay which, to say 
the least, are unjust and utterly false, and having myself 
studied under Hubay for three years, I take the liberty 
of addressing this to you, feeling it my duty as a pupil of 
his to defend him. Mr. Liebling recalls his Paris perform 
ance of some years ago. In the first place, every experienced 
musician knows how unjust and precipitate it is to con- 
sider an artist absolutely after having heard him only once. 
Besides I know that Hubay did play outside of Hungary. 
While I was with him he toured through Germany and 
Russia, and he was in the habit of making long concert 
tours every winter that I was with him, so the assertion 
of Mr. Liebling, that his most recent appearances outside 
of Hungary were in Paris some years ago, is untrue. I am 
in a position to say that I have heard Hubay play more 
often than has Mr. Liebling, and I never noticed anything 
remotely resembling a raucous or scratchy tone drawn by 
Hubay. His cantilene is as beautiful a one as I have ever 
heard. His bow arm, instead of stiff, as Mr. Liebling would 
have us believe, is light and graceful to the extreme, and 
perfectly amenable to every degree of shading. I will admit 
that his staccato is forced and jerky, but a good staccato 
does not necessarily make the true artist. I hope you will 
kindly give this letter publication in your valuable paper, as 
I think it a great injustice to an artist of Hubay’s calibre 
to let such an uncalled for and absurd criticism as Mr. 
Liebling writes to pass unnoticed, and perhaps create a 
wrong impression in the minds of the public. 
Thanking you for your time and perusal, I am, 
Yours respectfully, Cuartes Hovstern. 


=e <= 
The foregoing letter was received. 
=e <= 


The London Globe tells of some great men who 
were not fond of music. In the list we find the 
names of Southey, Scott, Tennyson, Theophile Gau- 
tier, Hugo, Dr. Johnson, Lamb and Pope. Poor 
great men! Hugo objected to his dramas being 
used as librettos—he said the music spoiled his 
verses. Everyone knows Gautier’s dictum that “mu- 
sic is the most expensive noise on earth.” Scott 
wrote to his friend Morritt : “Sonatas and solos give 
me the spleen.” Dr. Johnson’s reply, too, is famil- 
iar, when at a violin performance a friend, noticing 
the great man’s inattention to the technic displayed, 
remarked upon the difficulty of the performance. 
“Difficult ?” cried the doctor ; “I wish it were impos- 
sible.” And when Boswell, in a gushing fit, de- 
scribed how music affected him so strongly and 
painfully, producing in his mind alternate sensations 
of pathetic dejection, so that he was ready to shed 
tears, and of daring resolution so that he was in- 
clined to rush into the thickest part of the battle, the 
doctor simply and effectively gave him a cold douche 
—*“Sir, I should never hear it if it made me such a 
fool!” Tennyson is reported to have said to Sir 
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Hubert Parry: “Browning is devoted to music and 
knows a great deal about it; but there is no music in 
his verse. I know nothing about music and don’t 
care for it in the least; but my verse is full of mu- 
sic.” Lamb confessed to having practiced “God 
Save the King”’ all his life, “whistling and humming 
of it over to myself in solitary corners, and am not 


, 


yet arrived, they tell me, within many quavers of it.” 
And who does not remember the jingle attributed 
to Lamb, in which occurs the imperishable stanza : 
Some cry up Haydn, some Mozart, 
Just as the whim bites; for my part 
I do not care a farthing candle 
For either of them, or for Handel 


Se = 


The popularity of the music critics is increasing 
every hour. Last week Puck discussed the Pulitzer 
scheme for a school of journalism, and went out of 
its way for this backhanded slap at an ancient and 
questionable calling: “We cannot, of course, proph- 
esy with certainty, but we think we are not wide of 
the mark when we say that the present course of 
training editors in the Wall Street department of the 
daily newspapers will result in conditions precisely 
like those which we now find in the employment of 
baseball and horse show reporters as literary and 
dramatic critics, or in the assignment of the men 
who write the lingerie and millinery notes to the crit- 
ical consideration of the music and art of the hour.” 

ese 

Eusebius—Do you like Richard Strauss? 

Florestan—Well—er—I'll tell you-—— 

Eusebius—Neither do I 
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THE CAMPANARI STRING QUARTET. 
Saw Francisco, February 20, 19 


EANDRO CAMPANARI, the arbiter elegantia 


rum of music in San Francisco, initiated last Sun 





day the third series of his quartet's séances at the 
residence of Mrs. Austin Sperry. It was an event of un 
usual interest for the select coterie of true music lover 
who rightly consider quartet playing the quintessence of 
genuine art, the sole exponent of the xsthetic in music 

Ihe séances are held without any idea of that money 
making or advertising aim which in our country, alas! 
keeps musical art enveloped in a rather spurious atmos 
phere 

Eight patrons, namely, Mrs. Austin Sperry, Mrs. A 
Barkan, Mrs. L. S. Sherman, Beda S. Sperry, Mrs. Sid 
ney Liebes, Mrs. Horace Davis, Mrs. A. M. Simpson, Mr 
John F. Swift, pay the expense of the quartet, that’s al! 
and each chamber concert is held, in turn, at one of the 
patrons’ parlors. What was done 100 and more years ago 
in Italy by dukes and princes is now repeated here, in young 
but musical San Francisco, by the few ladies and gentle 
mon just mentioned, through the ability and sincerity of 


ch a highly accomplished artist as Mr. Campanari is 
Following was the program discoursed last Sunday, with 
all the technical and zwsthetic requisites which concur to 
make a perfect execution: Quartet, op. 18, No. 3, Bee 
thoven Pensée Poétique,” Ferraria; quartet, op. 67 
Brahms 

Also on this occasion Ludwig van Beethoven seemed to 
get the best of the musical situation, with his inspired 
No. 3 of op. 18 No wonder 


rhe lofty revelation of genius will always eclipse tl 


ne 
effort of science 

Thus the purity of Beethoven's classicism easily excelled 
the learned emanation of Brahms’ romantic style 

Indeed, the great composers of the seventeenth century 
gave vent to their inspired muse, laboring chiefly for a 
ighly organized structure and pure beauty of forms, while 


modern writers, finding it impossible to embody their 


thought in the aforesaid classic form, endeavor to push the 
© called romantic element to such a degree as to make 
ilso the quartet a sort of orchestral study, tending to make 
t-—like the orchestra—a symbol of emotion 

Che “Pensée Poétique,” of Ferraria, a well known com 


poser of modern Italy, was well received by the few | 


put 
critical invited guests. It is a work that shows the sure 
hand of a master who bends his pretty inspiration to the 
id forms rather than indulge in the false inclinations of 
romanticism. 

The second séance of the present series will be held at 
the residence of Mrs. A. M. Simpson, when the following 
program will be performed: Quartet, op. 18,. No. 1, Bee 
thoven; “Au Soir,” Catalani; quartet in C minor, op. 25, 
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New York, February 26, 1905. 

ALTER HENRY HALL gave the first of 

two lectures on chutvh music in St. James’ 

Church, February 23. In a few introduc- 

tory remarks he spoke of the general 
movement toward reform in all church 

music, and of his ambition to establish a 
summer school for church music at Richfield Springs. His 
lecture had to do with the development of Anglican church 
music, from the Reformation to the present. He dwelt at 
length on the work done by Orlando Gibbons, Purcell, 
Wesley and Mendelssohn, speaking also of the great Ox- 
ford movement and the development of secular music at 
that period. In the course of his lecture the choir sang 
“Rejoice in the Lord,” by Purcell; “Almighty and Ever- 
‘lasting,” by Gibbons; “Come, Let Us Worship,” by Pales- 
trina, and “There Shall a Star,” by Mendelssohn. His 
lecture, March 2, will take up present day conditions of 
church music in America. Many were interested in the 
lecture, 
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Miss Thursby's Friday musical receptions have continued 
through January and February, one more to take place this 
week, Friday. The last affair had a program of much in- 
terest, in which the participants were Josephine Schaffer, 
Reba Cornett, Martha Wittkowski, Miss Fogg and Giu- 
seppe Randegger. Milada Cerney, the eleven year old pian- 
ist, also appeared. Some 200 people listened during the 
course of the reception. Of those known in the musical 
world there were present Mrs. Charles F. Stoppani, Mrs. 
Charles Ditson, Marie Schade, Anna Bulkley-Hills, Clara 
Kalischer, Sally Frothingham Akers, Miss Tomlins and 
others. Mrs. William F. King was at the tea table, which 
was served by the Japanese artists Mr. Yokoyama-Taikar 
and Mr. Hishida-Shinsu. 

eS & 

Adélgunde Weissmann and Henry August Weismann is- 
sued invitations to some hundreds of people to an evening 
of song by Hallett Gilberté, of Boston, tenor and com- 
poser; Emma Nevada Vandevier, contralto; Antoinette Le 
Brun, soprano; Ella Krause, mezzo soprano; Mrs. Hallett 
Gilberté, musical reader; Mrs. Harrison-Irvine at the pi- 
ano. The evening's program contained no less than seven- 
teen songs by Mr. Gilberté, sung by himself, Miss Krause, 
Madame Le Brun and Miss Vandevier. Some of his songs 
are very effective, among these “Singing of You” and the 
song cycle, “Overheard in a Garden.” Mr. Weissmann 
made everyone welcome, and his abundant hospitality was 
prodigally expended 

eae €& 

lhe Misses Wall, violinist and pianist, received a testi- 
monial benefit concert at the Gerrit Smith studios Febru- 
ary 21, assisted by Francis Rogers. Marta Wall played 
well known violin pieces, Tilli Wall standard piano pieces, 
ind both united in a Grieg sonata, Mr. Rogers sang songs 
by Schubert and Schumann. The patronesses were Mrs 
S. R. Bertron, Mrs. Frederick Betts, Grace Bigelow, Eloise 
Breese, Alfrida Caspere, Mrs. Eugene Clarke, Mrs. Charles 
Ditson, Mrs. J. Dunnell, Jr. Mrs. Joseph Fairchild, Miss 
F. Fennell, Mrs. Fred Goodwin, Sarah B. Halsted, Louise 
Heustis, Sarah Hughes, Mrs. C. T. Hutchinson, Rosalie 
Jonas, Mrs. Adolph Lewisohn, Miss A. Minard, Josephine 
Noel, Mrs. Henry Siegel, Mrs. George F. Shrady, Jr., 
H. V. G. Somborn, Emma Thursby, Mrs. Samuel Unter 
myer and Mrs. E, Berry Wall 

ce & 


Abbie Clarkson Totten’s parlor concert enlisted the 
co-operation of Conrad Wirtz, solo pianist; Carl Tollef- 
son, violinist; Agnes Sumner Geer, reader; Mrs. J. D. 
Kitchener, mandolinist, and the concert giver. Madame 
rotten has a circle of admiring friends who support her 
concerts in good style. Among well known men who 


have given her testimonials are Rev. Thos. Dixon, Jr., 
Dr. Cadman, Rev. W. F. Anderson, Dr. Hamlin and 
others. 
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The fifth performance, twenty-first year, of the Ameri- 
can Academy of Dramatic Arts, on February 23, brought 
to public consideration two plays, Bjérnson’s “A Mar- 
riage” and “The King’s Comedians,” both plays the first 
time in this country, translated by Grace Isabel Col- 
bron. Paul E. Tharp was a first rate old man, as the 
magistrate, and Katherine Keppell thoroughly satis- 
factory as Laura, the daughter. Others engaged in the 
cast were Berna Reinhardt, Louise Coleman, Gene- 
vieve Karfunkle; Almas Pierre Peltier and A. W. Meyer. 
“The King’s Comedians” was instrumental in bringing 
forward C. Maclean Savage, who made a good Duke, 
John G. Fee, M. J. G. Briggs, and the two stars, Sieg- 
fried Soltys and Mary Agnes Hamilton. Both young 
people acted extraordinarily well, promising much for their 
future. Young Soltys has high dramatic talent, and 
enters vividly into the character he depicts. Miss Ham- 
ilton was forcible, winning, compelling attention and 
admiration. 
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Madame Torpadie’s reception musicale to meet Aino 
Ackté of the Metropolitan Opera House was attended by 
a throng of people. Three artist pupils of Madame Tor- 
padie sang, Grace Toennies, Mrs. Cater Kerr and Mar- 
garet Loewenhaupt, their singing pleasing the guests. 
Martina Johnstone, the violinist, and Max Liebling, ac- 
companist, complete the names of those engaged in the 
music, 
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Clifford Wiley and Mrs. Wiley entertained a hundred 
or more people at a reception musicale at their residence, 
the Hotel Stanley. The little verse on the invitations 
said: 

And the night shall be filled with music, 
And the cares that infest the day 

Shall fold their tents like the Arabs, 
And as silently steal away. 

This promise was abundantly carried out, some of 
those furnishing the music being Elizabeth Northrop, 
who sang songs by Mrs. Grant and Kate Stella Burr; 
Elizabeth Leonard, the contralto, whose voice was never 
in better condition; George Seymour Lenox, tenor, 
singing songs by William G. Hammond, who played the 
accompaniments, May T. Wills, pianist, and Mr. Wiley. 
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J. Warren Andrews’ second “students’ occasionals,” at 
his residence studio in Weehawken, N. J., tonight, 
March 1, is to be devoted entirely to organ works by 
American composers, played by John H,. Winant, Bessie 
Booz, De Witt Garretson, Andrew Baird and Mr. An- 
drews, assisted vocally by Cornelia W. Marvin, the con- 
tralto of the Church of the Divine Paternity, who sings 
“The Organ Master” by Charles De Lacey. 

eS € 


Louis Arthur Russell’s professional class at Carnegie 
Hall is keeping him busy, many professors and singers 
desiring to have a thorough comprehension of his sys- 
tem, and also to learn at first hand the best manner of 
use of his several works on the voice. Among. this 
season's additions to his classes are Florence Biechele, of 
Canton, Ohio; Mabel Lininger, soprano, of Greenville, 
Pa., and Mrs. Fern Stevens, of Jamestown, N. Y. The 
success of Sara Evans, contralto, in a Jamestown, N. Y., 
concert, recently, brought inquiries as to how she at- 
tained such repose and ease in her singing, due to her 
development under Mr. Russell for two seasons past. 


ee 


Of Julia C. Allen the Scranton Truth recently said: 

The Studio Club last week had the pleasure of listening to a re- 
markably interesting paper on the origin and development of music 
and musical instruments by Julia Clapp Allen. The theme is one 
which Miss Allen's profound study and wide researches in the 
realms of literature, devoted to the general subject of music, emi 
nently qualify her to discuss. Nature endowed Miss Allen with 
musical talents of a high order and in addition she inherited a deep 
love for music from her respected father, the late Dr. W. E. Allen, 
who gave her every opportunity to perfect herself in her musical 
education. She is an accomplished violinist, and has had the best 
instructors, both at home and abroad, on her favorite instrument. 
The paper she read before the Studio Club is the first of a series 
which promise to be exceedingly interesting and instructive 
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Edwin H. Lockhart, the basso cantante, is busy singing 
in concerts and musicales, without, however, allowing his 
success to hinder the special attention his pupils in singing 
require. He studied with Sbriglia in Paris. He has had 
the best training America and Europe can give. His pu- 
pils sing with ease and distinct enunciation. Ray Palmer 








A Eanmdcbook to 


CHOPIN’S WORKS. « 


By G. C. ASHTON JOHNSON. 6s. 





has received all her training from Mr. Lockhart, and her 
success at recent concerts in Columbus and Mansfield, 
Ohio, was brought to public attention through the daily 
papers, the Dispatch and News. 
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Carolyn Keller, of Fort Worth, Tex., was the singer of 
the evening at the recent banquet given by the Southern 
Vetcran Camp at the Waldorf-Astoria Hotel in commem- 
oration of the birth of Robert E. Lee. She studies at the 
West End Conservatory. She sang “My Old Virginia 
Sweetheart” and other ballads dear to the Southern heart, 
and had great success. Karl Feininger and Mrs. Feininger, 
with Madame van Duyn, gave an elaborate and highly 
artistic program at the West End Conservatory (Miss 
Clay’s) February 17. February 20 Misses Keller, McCain, 
Branner and Mrs. Gibson, students of the conservatory, 
gave a complimentary musicale for the Frontier Missionary 
Circle at the Majestic Hotel. 
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Corinne Rider-Kelsey, the soprano, who has become 
prominent in a very brief period, sang at Toronto, Canada, 
with the Pittsburg Orchestra and the Mendelssohn Choir 
February 15. March 7 she sings “The Creation” under Dr 
Parker at Derby, Conn., and March 19 she is soloist for the 
Washington, D. C., Saengerbund. Notices of her singing 
in Toronto follow: 

Madame Rider-Kelsey sang the solo parts. Her voice is strong 
and clear and telling in quality, and she displayed much pathos 


in the lament over Paris Toronto World, February 16, 1905 


Mrs. Kelsey has a very bright and telling voice, as was shown in 
her solo in “Gallia,” and she interpreted her music with purity and 
elevation of style.—Toronto Globe, February 16, 1905 

In the “Gallia” number Mrs. Rider-Kelsey, the possessor of a so 
prano voice of singular purity and sweetness and an artist with real 
sincerity and distinction of style, made a very sirong impression 
Toronto Mail and Empire, February 17, 1905 
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Susan Douglas Edson gave a song recital at the Acorn 
Club, of Philadelphia, February 17, assisted by W. P. de 
Nike, ‘cellist, Carolyn Beach Taylor at the piano. The 
North American next day published a picture of the fair 
singer, and says “the cantatrice was in splendid voice; her 
rich, round, mezzo soprano tones seemed more clear, pow- 
erful and vibrant than ever before. Her perfect intona 
tion, enunciation and phrasing lent enhanced interest.” 
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H. Rawlins Baker was the pianist at the invitation recital 
of February 25 at the American Institute of Applied Music 
He played some pieces by Dvorak, Schubert-Liszt, Chopin 
and Liszt. 
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The cards issued by Marie Cross-Newhaus for last Sun 
day were recalled, owing to her severe illness 
eS & 
Anna Jewell, the pianist, played pieces by Chopin and 
Liszt at the Fairchild recital, and Louis F. Haslanger, bari- 
tone, sang, at the Waldorf-Astoria Hotel February 17. 
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Theo. Drury announces his annual operatic production at 
Terrace Garden May 15, when “Carmen” is to be given 
[he leading colored people of the city support his affairs 
All but one of the boxes have been sold 
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Max Decsi invited a few friends to his beautiful home at 
Sea Cliff, L. 1., February 22. Two of his artist pupils, Lil 
lian Watt and Caroline Booth, sopranos, sang, and others 
of the party were Dr. and Mrs. lon Jackson. 

eS = 

Louise Truax has made an art of whistling. She has ap 
peared in England before royalty, in Philadelphia, Pitts 
burg, Boston, New Yerk and elsewhere with success. Her 
whistling is more like bird warbling than anything else. 
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Martha M. Henry was married to William George Tim 
othy February 22 at the home of her parents, Avondale, 
Cincinnati, Ohio. At home after April 15 at the Finlen, 
Butte, Mon. Mrs. Timothy was a pupil of Miss Thursby, 
later soprano of Crescent Avenue Presbyterian Church, 
Plainfield, N. J., and for two years past at Clinton Avenue 
Congregational Church, Brooklyn. 
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Esther Brockett White has issued cards for Tuesdays, 
February 28, and March 7, 4 to 6, Studio 524, Broadway 
Arcade, Sixty-sixth street. 
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Mrs. Hartman has invited a company for a lecture 
recital on’ Russian music, the Riverside School, 315 River- 
side drive, the lecture by Misses Burbank and Mosher. 


This handbook will be found ind spensable to all 
amateurs and students as an aid to a systematic and 
thorough knowledge of Chopin's works. 

enees: Wat. HEINEMANN, 21 Bedford St., W.C. 

S60 WERE: DouBLeDay, Pace & Co., & Union Squaer 


ine os: — 


vol 
Mi 


as 


Th 


ter 


nea 
pot 

eve 
ple 
$00 


rep 


leade 
the 





THE MUSICAL COURIER. 27 






































— — = a — = —————— 
ner ST. LOUIS. buildings on special occasions.. He was trained in ensem BU FFALO 
) ° 
ld, . “a ble work in the quartet that met regularly every Monday 
ily Sr. I M I night at the rectory of the Rev. Brinkhoff, late pastor of me 
T ebruary 25 > . ° 
Holy Trinity Church, of this city o26 Weer { 2 oes ( 
pe important event was the Bixby musicale, which eS « etter: napabsadiee } 
‘ drew over 1,000 fashionably gowned womer —= UESDAY aft ft we the spa 
o The palatialness of the new Bixby home had a The Union Musicale were much indebted to Carolyn A sic room in the be ful Lincoln Parkw 
rn severe test, and t Memorial Home for Aged Allen and Mrs. Franklyn B. Knight last Saturday after of Mrs. ] West Bi was filled w 
m- People will be able to afford its new elevator, "00" '! the recital in the West Presbyterian Church animated aud Iso women eager njoy u 
he for which the management has labored Miss en played the most difficult organ numbers fron second of the Sicard-Br 
Lig 7 ; _ wks of R mare sailor he ewer and 1} ' ‘ 
. The program was a rich one, and embraced some of the the works of Bach, Lemare, Guilmant, Rheinberger and ect was “Eliz han Songs and D M 
rt, town’s best talent. Nellie Allen Hessenbruch played in her Grieg, and her own fugue for five voices received special was traditional, there being 1 : the 
7 best style the MacDowell “Shadow Dance” and a Chopin PT#!s¢ from the club membx Mrs. Knight's songs ar: sers, However, it was extr 
~~ polonaise. Harold Gordon substituted for Mr. Sheffield 4 s well thought out and receive the expression from xpression of musical thought indicat f 
SS and Mr. Portroes, who were unable to keep their engage er rare voice, which is as smooth and resonant as a deey Madame Brazzi was irre { ang Ww le 
n, , ’ , toned bell The J ' “‘lul l p . th , } j lie ‘ 
; ments. Mr. Gordon sang with much fire, and lived up to — The Union Ch — "= a such old eC Cnties & . am ae 
y, his reputation of being one of the best tenors in town. Mrs Kneisel Quartet later in the seasor m Me Only \ 5 Love ra a 
r | ! farl 
y Oscar Bollman, who is always her ee farbara Allen,” “I Must Be M 5 
yntralto solos’ with beautiful finist rst . we wit Me and |! My | F 
Bion When Paderewski he greatest of ving pla 
1f applause which greeted her. Mrs. Will K. Stanard in & ee heard | . . 
; —_ ~tiee stepped before s St. I us audien¢ ust Monday . | 
ter ~~ nian t spring songs j — ; ing . 
ne erpreted me dainty pt g ng and re ponde Ga mos he saw 7; verwhelming crowd {f peopl for the boxe . . 
la graciously with extra encore Arthur Lieber played a Ned 7 " ’ repeat i M ica S& 
a, ; . were fhilied t verfiowing, every t ipied, standime , 
ie gan number on the fine pipe organ, which fills one end of oom at a premium. and even the stage packed nearly w y Nena! Fy 
tho hall of the saith PR ; ’ : ; { 
the art hall of the house ] musical was a great su ' . . 
ir , . dion the grand piano, which was to be the means throug! 
. cess trom an artistic standpoint, as we 5 brilliant so : . t el ! ) 
“ ( andy 5 isa ant s i which to show his marvelous skill His success was the : M 
event ' ipbook dame | 
1g greatest ever achieved by the Pole in this city, the program : 
7 me r were tf ‘ 
rt being filled by compositions which have made him famou 
us has been a musical W n tor ars hav . ‘ “\ t t ! t 
1g ‘ year ave the Che pin numbers be ng the gems f the evening as 
os St. Louis people enjoyed mor nt tha the presen > 2? ' ' The Tuesday M iN . 
ase. : . Paderewski'’s work beyond criticism, unless one cares t 
season. Besides the big events, su is the Choral-S ; , 1 ’ COHESIVE - 
' “ - raw mn the imagination and paint a beautiful wor p 
phony concerts, Apollo Club nights, Morning Choral! af , : : may Gt ‘ . 
in ‘ ; i ture burning with the fire of his genius, the tremend 
d fairs, Union Musical events, the studios, big and littl ( , led | ’ } ! 
. wower of his delicately molded har the gentlest tou ; 
had tl share of busines oll wad Rite Oe ' — _ 
had their lar¢ i busine ind private | ave ‘ , , ’ j } = = 
' lelightful eard in the remotest corner the | r the tendern 
the scenes of most delightful musicals, notably among the ' 
, _ ; - t f the passionate passages That e ft ch  natur . 
’ ast named iss wa ¢ musical house warming given ' 14 bie” ' ’ ’ SUuNGa . n ere ‘ 
. by Mrs. Ed ice . air ano nakes the whole world kin” was proven by a little incident 
by rs. Edgar Tilton he guests had the pleasure of , Pad Li | , . 
; M < WK ss ; wale vhich occurred behind the scet rewski left tl 
hearin rs i] Stanard sing her song cycle, “Sun - . pres : , , 
& , ge 5 8 tage after his first number 
mertide Daybreak Morning ' , , ' I ' 
. . No thunderous applau repeated again at gain, ¢ d - . 
C. Ives, president of the Morning , ' , ' whe ' ’ - R ' 
n ; ave pleased him mors 1 rought the look in his fa me ) 
mgs, and Mrs. Charles C. A f "Y ' ays aa 
le ; , . t rested there when ma and t I wt t 
player in St. Louis, displayed her , , ’ had 
e 7 : ; en decorate him with a 11 e whit g ! me 
Mrs. James Quarles and Joseph ) , } " t . . 
r " ° eir | an< cieties The ( ent wa c 
| ‘ ' ; ‘ 





Choir, contributed their share t 














— 
‘ = se 
Mrs. Giraldin Farish, one of St. Louis’ most popular Gullmant Organ School Recital. 
voice builders, displayed her | Wednesday evening ‘ ' TUDENTS of the Guilmant Organ 5 on We ge 
Mrs. Farish’s large class certainly attest to her great ability Twelfth street. plaved the following prograr it tage ‘ nd of ‘ 
as a teacher hool Thursday afterr ' f last weel fy ‘ \ 
! ] 
eS € ric 7 ata Ra ed . g 
= : , : Evelyn Gailgre I ‘ } n fir r ‘ “ per 
; Mr. Galloway's concert at the Second Baptist Church last yejodia in D flat (new) ( , ng wet Motet ’ Dav of Pe ( 
rhursday night drew a large crowd rhe organ music a John C. Jchnsor for a dow r. eis , , ‘ 
ternated with the selections furnished by the Temple Quar \ilegro Maestos Sonata IT) - , ‘ ‘ ‘ 
] : , } Elizabeth Rog a ‘ ’ 
tet, a purely St. Louis organization, which is kept bu 
. , . _ “I flarche Nuptiale 0 Elgar } a | 
nearly six nights in the weck. Its personnel consis ft Predes ¢ Me ' 
. ra ntere w ix 
popular Joseph Buse tl e equa ly pop lar Rohan boys a je in G < ‘ W | ‘ 
" y b 
everybody calls them, and James Stanley, whose bass voice \ am G. D : 
. ving Sone ‘“ ‘ - 
| is a treat to hear. If the Temple Quartet continue t . ; 
Ind se Dade Ock t King of King (aries 
please as they have been doing all winter, their fame w ANesro Masstes ta I ' 
soon rival the famous Temple Four, which excited such a sce Leeds Dar : ' , , 
t ' i ‘ 
reputation in New York several seasons ago Offertoire A major M 
Elizabeth Este Boswort . . 
eS & , ‘ 
sue in D major r re rt 
Theresa Finn, whose work THe Musicat Courter noted Mary Adela Lise was the late profe fs: } 
. sue is lat (St as 
during the World's Fair period, entertained the Rubinstei e E fis Ans ese were added the 
“) , . . Harold M ga : . ; 
Club at her home in Fountain place Tuesday night. Miss py iiocis in « : Re ya Hear the fr N i Dudley ( 
Finn's work at the piano was exquisitely done, and é Vers Clair Ber \ the latte eing . 
irned t applause which followed r Rubinstein-! , ent 
selection Mrs. Wilhan ne me : prote ' : 
rae age im J gil, ** Samson and Delilah"’ in Harlem. 
choir women of Mr. Galloway's church, sang a song : ; S Vog ' 
a , . HE oratori Samson and Delilal " given Febri 
Chanksgiving, er tu ntralto ft ng it im a great } H { ; , 
. ‘ ry 23 by the Harlem Orator Societ under t 
burst of song. Camille M. Becker and Lucien Becker ' tt ' _ @ ant ii 
; tir eet : fA y ( . ‘ . 9 , wih , 
" supporters of the Rubinstein, were down for nur Ie 
vmemiet anf « fact r t ) 
bers, also Joseph Kern, who piayed the “Evening Star” on —e 8 the Harlem Or oe 
his ‘cello, and Mr. Roha ‘ baritone v e was effe : . was ving te t warmt 
rus of 10¢ ao 6 r ving artists took part 
tive in the “Heart Bowed Down ; , ito | ‘ y 
elie Bouton. 1 nras Rdward Iohs ; 
, , 
J ee Frederick Wheeler haritone Hen G Cc } ‘yh ‘ vv a5 
. . t nee € | rf 
‘ 4 7 Mire Shey: ard ‘* ray | WV te the 
The pupils of Avis Blewett gave a difficult piano recita M j . 3 
jae ass = Ml , R , . , 7 ; ' ‘ 
at Bollmann’s Friday evening Tt rong personality of : 2 ae year 
, : , ‘ her interpretation n t ef vable M Wheeler wn@ wit . 
Miss Blewett shows in her pupils’ work and places her r tery 
, ah fooling A ‘ ie J ics 
among the most conscientious worker St. | scoring anc pow N , duc terprise G 
s enod af t fir . e throug ‘ I 
ce os way zg Pittsburg , ” . : 
evening. Mr. Scott sang » g , . ; 
[he Bertrand-Bauer recital at the new Beeth n Con bee ei rhe cl ‘ it oe Tee a nduced te t Buffa f A ay 
“T r ll " the ent« ; ~irsd r ’ 4 , , p fiut +? net 
servatory Hall was one of ven f Thursday M the work done under Mr. Cort ‘ , f y ww 
lertr nd and Mr Bauer re member ‘ t he samme hurch ’ . ie , efi ‘ ‘ 4 taf ‘ ‘ 
- ‘ yuality A large audience ‘ a 
hoir. St. John’s. Mrs. Bauer is one of the most soug ‘ lhe ende ( t 
ifter sopranos in St. Louis, and how well she does het a y train to 1 e | g 
4 » 
work is shown by her engagement book A mong Aline Ackte's Success. iy | ‘ ; ne . 
friends she is known as The Hungarian . Nightingale INO ACTE will finish her s nm at t Metropolitar ‘ . . 
’ ' ; rid , , , , ‘ . Cornell Complimented 
Mr. Bertrand, a new tenor, has made rapid strides since Opera H e this week and < r France ve 
: ' , ‘ . nail ‘1 | ‘ 
“oming here He has a dramat tenor voice of great voi soon 1} artist has steadily been gair gw im tay A Y. CORNELI 
ume and smoothness and is a big addition t the tenor list has done excellent work at the Opera House Her appear ad “~~ 4 
ft the town ce as Bri hilde in “Siewfried signalized by an un : ruary 
@e €& <pected success. Madame Ackté gaged for an ex t Waldorf-Astor I 
the tended concert t rm Germany H und and Seca na : 


Joseph Kern has been appointed director of music at 





St. Louis University. Mr. Kern made a reputation as Her engagement with Mr. Conried for next sson has not ‘ k of F 
f ; tide os " lin hal returt mer Figar rT} S . | . ging . 
leader at the World’s Fair, where his orchestra played at yet been decided on, but she will proba e St 


the Missouri Building regularly and at the other State ber of the opera company te "6 





THER MIICICAT Cmipriecp ya. Tt a 














Bosten Symphony Concert. 


The Rimsky - Korsakoff 
number would not bear 
many repetitions. 


The eiifkia Sun. 


In the solo part the d’Al- 
bert concerto is often for- 
eign to the idiom of the 


piano, 


The aiff Sun. 
D’Albert’s tone was dry 
and pedagogic and his style 


scholastic. 


New- Torker Staats Setuny 

One looks in vain for the 
solid form that might dis- 
Rimsky-Kor- 


It seems to be 


tinguish the 
sakoff suite 

characteristic of the compo 
sitions of the younger Rus 
sian school that they con- 
tain more cleverness than 
invention, 


The New York Times. 


It is conceivable that a- 


more vivid and sharply con- 
trasted reading would have 
heightened the value of the 


music 


The eilifdiiie Sun. 

The d’Albert concerto as 
a whole is a masterpiece of 
the commonplace. 


the d’Albert scherzo fol- 
lows pretty accurately the 
exact rhythmical idea of 
the Saint-Saéns scherzo in 
the B minor concerto. 


The New York Times. 

rhe music 1s brilliant and 
glittering, as in the ship- 
wreck upon the magnetic 
rock (Rimsky-Korsakoff). 


The New York Times. 

It is not unknown to New 
York, but it has not been 
played here as often as its 
uncommonly fine qualities 
might warrant. 


Fhe New York Times. 
Skillfully written for the 
piano it naturally is, 


THE NEW YORK HERALD | 

The composer - pianist 
played with a fire which 
aroused the enthusiasm of 
the house. 


The New York Times. 

Its composer is unques- 
tionably the head of the 
contemporary Russian com- 
posers, and most signally 
represents their ideals and 
artistic style. There have 
been plenty of recent oppor- 
tunities to make certain the 
fact that he has not a bit of 
the salon musicianship about 
him that so many of the 
younger Russians show on 
close examination. 


The eifie Sun. 
The performance was the 
acme of mellowness, golden 
quality, smoothness and 
symmetry. Mr. Gericke is 
a master in works of this 
kind and he has the right 
men to execute his designs 

New Times. 
& ae brilliant 
work, for both the solo in- 
strument and the orchestra 


Gribune 
The music (d’Albert) 
seemed most idiomatic in 
the scherzo section. 


New-ork quaiiies Eribune 

When Sinbad went to sea 
he was wrecked as a rule, 
yet the first movement con 
it is a su- 
perb water picture in tones, 
with the ship floating proud- 
ly and buoyantly on the 
heaving billows. 


tains no storm; 


Now-Dorker Staats Jeitung 
One cannot find much 
pleasure in Madame de 


Macchi’s voice. 


The eile Sun. 

Caruso still shows a cer 
tain amount of timidity in 
the mousic. 


emis tribune 
Madame de Macchi sang 
the music of Valentine as 
only the best of dramatic 
prima donnas sing it in It- 
aly, Germany and France. 


Caruso sang with his ac- 
customed ease and beauty 
of tone. 


** Tannhaeuser"’ 


The eile Sun. 
Another feature of the 
performance was Madame 


The PGlabe 


\. singular virginal charm 
rising into a white fire of 


2 mee Semana Re se = 


Ackté’s hard and unsym- 
pathetic Elizabeth. 


in Ackté’s 


emotion was 
Elizabeth. 


** Die Fledermaus.”’ 


Madame Sembrich’s 
speaking voice does not 
carry at all. 


The New York Press 
Sembrich was not in her 
best voice. 


The New York Preas 

A pity Mr. Conried has 
not chosen a man better fit- 
ted to interpret 
charming music than Nahan 
Franko. His presence in 
the conductor's chair is one 
of the chief drawbacks of 
the production. 


Cre MES mera, 
Edyth Walker is not suit- 
able for the role of Or- 


loffsky. 


The New York Times. 

It seemed as if Sembrich 
put forth her voice with 
more circumspection than 


usual. 


Strauss’ * 


~, 
eo * 


Sembrich’s 
irresistible. 


Rosalinde is 


Cre yy Bieri 
She was in fine singing 
voice last night. 


The Evening Sun. 

Conductor Franko hit it 
up at a terrific pace. * * * 
The unforgettable music 
flowed and foamed and 
fizzed like the traditional 
cold bottle. 


The New York Times. 

Miss Walker as Prince 
Orloffsky is quite compe- 
tent in all that she does. 


sew oar 
Sembrich was in superb 
voice. 


** Parsifal.’’ 


The New York Preas 

Miss Webster - Powell, 
who replaced Miss Lemon 
as the first flower maiden, 
was plainly and unpleasant- 
ly in evidence in Klingsor’s 
garden through her glassy 
and penetrating voice. 


The New York Press 

Che performance was not 
one of the best Mr. Conried 
has offered 


THE NEW YORK MERALD 

There was one important 
substitution in the ranks of 
the principal flower maidens, 
Madame Webster - Powell 
replacing Miss Lemon. The 
choruses of the sirens were, 
nevertheless, sung with un- 
usual smoothness and 
beauty of tone. 


Xow Yorker Staats Beitung 

It was the general impres- 
sion that yesterday's “Par- 
sifal” was the best that has 
been given. 


** Goetterdaemmerang."’ 


The New York Times. 

There was the preponder- 
ance of brass tone that has 
been complained of before, 
and the insufficiency of the 
tone of the stringed instru- 
ments that has been mani 
fest in the performances 


The WGlobe 
It was a dutiful perform 
ance 


The PGlobe 
Madame Nordica was not 
as much Briinnhilde as she 


was herself. 


The PGlobe 
Nordica now hardly has 

enough breath for the sus- 

tained eloquence of Briinn- 


hilde’s last speech. 


eb oe 


THE NEW YORE FFRIIh 

Mr. Hertz’s splendid com 
the orchestral 
special 


mand of 
forces deserves 


praise 


THE NEW YORK HERALD 

Yesterday's was a superb 
performance of “Gétterdim- 
merung.” 


The Evening Post. 


It was an impersonation 
that has not had its equal 
on the stage for dignity, 
depth of feeling and sin- 
cerity of action since Lilli 


Lehmann * * * 


The Fvening Post. 

So perfect is the vocal art 
of this American prima 
donna that she sings the 
closing measures with the 
same volume and beauty of 
tone as the opening ones. 


— ad ae 


The HGlobe 


The final scene hardly 
counted in Nordica’s sing- 
ing of it. 


THE NEW YORK HERALD 

The high plane of excel 
lence culminated in her 
magnificent singing of the 
final scene. 


Cencert of Old Music. 


In no way was the chorus 
satisfactory in Mozart's 
“Ave Verum.” 


In the Mozart concerto 
Da Motta’s touch was hard 
and dry 


Che BED) anono. 


The work of the pianist, 
Da Motta, was dry. 


Newport ees tribune 
In Mozart’s motet the 
chorus sang beautifully. 


The Evening Post. 

He played in a delight- 
fully clear, dainty, sparkling 
manner. 


The Evening Sun. 
He played with taste and 
touch. 


‘**The Masked Ball.” 


‘Now Worieige merican 


Eames sang not excel- 
lently. 


Chie New York Press 

[he audience did not 
bother to consider how 
threadbare, trite and often 
vulgar is the music of this 
opera. 


THE NEW YORK HERALD 

Madame Eames did some 
of her most brilliant sing 
ing 

rhe NEW YORK HERALD 

The size of the audience 
emphasized again the fact 
that New York operagoers 
dearly love the “old favor 
ites” with real tunes 


** Alda."’ 


¢ aif Sun. 

It is Madame de Macchi's 
misfortune that she cannot 
look the seductive Ethiopian 
slave, * * * and it is her 
fault that she does not act 
better 


The eifkiie Sun. 

De Macchi's acting con- 
sisted largely of facial con- 
tortions, which expressed 
nothing and were not pretty 


to look at. 


The eile Sun. 
Giraldoni gurgled uncom- 
fortably through Amonasro 


The New York Times. 

Madame de Macchi did 
not do herself great credit 
with her impersonation 


Homer was vocally stri- 
dent at times. 


As usual, Giraldoni’s wa 


vering voice was prominent- 
ly disagreeable 


New Ue erican 


Maria de Macchi was sav 
age, ardent, extremely im 
pressionable. She was ex 
cellent Chere is no other 


way to be Aida 


THE SEW YORK HERALD 
Madame de Macchi’s Aida 


proved an exceilent piece of 
work dramatically. On the 
whole, she has done nothing 
more satisfactory here. 


New nec 


Giraldoni was astonish 
ingly artistic 


The New York Preas 

She gave a far more real 
istic, deeply felt and con 
vincingly tragic portrayal 
than either of her predeces 


sors, Eames and Nordica 


The New York Preas 
Madame Homer was rav 
ishingly beautiful to the ear 


Che New York Preas 
Giraldoni displayed the 


native beauty of his voice, 


which * * * js vibrant, 
mellow, full and without 
. . 


that tremolo 


Young People’s Concert. 


The New York Press 

D'’Albert gave a forcible 
and impressive reading of 
the Beethoven concerto. 


The New fork Times 
The feature of the con- 
cert was d Albert's beautiful 
and continent performance. 





Si 


drat 
autl 


cdigt 


The 


aud 
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Che Xew York Preas The amas Sun. “LA CORSICANA.” serves . ali é h the best one act of 


Artistic reserve and re- He played with * * * 























. HE John Church Company has br yught out in a *"*Y Geciare that it reflects much credit upon Dr, Browne’ 
—-s . rfec se * ¢ 8 : ‘ ” reat ilit n 
pose are what one misses perfect poise and gy sumptuous edition, La Corsicana, J. Lewis ative abilities and sound musicianshiy The opera 
} . : Ise he » y ‘ ; ; ; , 
more than anything else in with the most exquisite re- Browne's one act opera, with intermezzo, which @°4cated to the Count di San Martir president of the 
d’Albert’s interpretations pose was entered in the Sonzogno competition in Milan last Royal Academy of St. Cx } Italy. the oldest 
year. Some 250 compositions in , > tan a ol of music ix ie world 
. - | s | rt nm were l ~~ 
Rassian Symphony Concert. nitted , I John t 
mitted for the pri ese were comp red and i » ( c 4 pany s e volume ? 
New fork gs tribune The alibi Sun. tested evel “ nst by a board of judges ‘“"SS yie, ge quart e vocal score, in it 
pos " : : somposed assen nnperdincl . | art picteness A ae ht t ) his rsor 
Kallinikoff’s orchestration He orchestrates well. > ' : 2 ee l ’ s . eee 
_ and other musiciar reputations , review of “La Cor te an analy f 
sounded like the work of a . = La Cors : . : . 
ss il cana received “mention” ia the official report. and. ut this beautifu c pera rhis analytical work will be under 
en . > Se officially, was highly praised by s ! members of the ‘#*¢n ater in the meantime Dr, Browne is receiving the 
committee of award. Soon after ¢ result was nounced Congratulations of his friends, both i: $s country and 
cel the John Church Company, throug president, Frank 4%”! pon his high achievement 
her Obitua A. Lee, secured the ht to publish the pera 
the ry. “La Corsicana” is most important lyric work of Dr DETROIT. 
Browne, and will greatly enhance his reputation. It is Derrorr, Mich., Felt 
ROI ich., ebruary 2s 1905 
» me ei Tl he ~eel a » r agl " , » " } 
expected that it will be produced in New York next season HE concert given at the Light Guard Armory for 


Edward Dannreuther. and given an adequate presentation by a str: ng company 9 the benefit of the W 1's Hospital and Infants’ 


ae Stuart Mac = o@ belli _ lies beens lant i 
j ROM London comes the news of the death of Edward art MacLean, a brilliant young littérateur of Atlanta Home last evening was a decided success. both 
» "9 ‘ Ga., w >» the librett stror lose] n } ivid rtiet I, 
the Dannreuther, the well known teacher and iittérateur — n te the libretto. A strong, closely knit and vivid stically and financially Chere were four soloist Ali 
Sle was 0 motive of Strasburg, where he was bora en No- "7" f the vendetta constitutes the book. It is sensa Calder Leonard pra Signor De Lucchi ne 


vember 14, 1844. At the age of five he was taken to Cincin Boyd Marshall, baritone. and Dx Nemes. violinist The 


ati, Ohio, where he became the pupil of F. L. Ritter chestra of forty-five pieces, under th rect ‘WwW 

; When fifteen years old he entered the Leipsic Conserva am Ortmann, cont ed seve ‘ to the prog 
. ‘ 4 < 
ht torium, where he remained four years, his masters being Se & 


ing Moscheles, Hauptmann and Richter, under whom he great 

















ly distinguished himself and won many scholarships. On : was given t Friday residence of Mr I 
, | 7 ‘ ‘ 
eaving Leipsic he took up his residence in London 1) 43 Lafayett enue The pr was repeated 
Mr. Dannreuther’s support of Wagner was very pro > y afternoor the Gern e I Louie Davi 
nounced, and he founded the Wagner Society in 1872, b \ nist, a Fr es Lambourne, reader, assisted Mr 
( } , | — lat ' . ' af . 
ind des promoting the Wagner Festival in 1877. He translated 1 \ Neme M : 1 \ N s playe 
nto English Wagner's “Letters to a Friend” and h 4 ‘ ‘ S| for te 
treatise “On Conducting.” His original work comprised Mr. and Mrs. Ne R e} ‘ 
Richard Wagner, His Tendencies and Theories Mu \ 
i] Ornamentation,” and several articles in Grove's Di tc te 
vary and elsewhere Jef i ks W t 1 te ‘ 
——— f Dayton, O : : kod 
> ‘ t 
° ' 
mn 
, FRANK CROXTON WITH DR. PARKER. ' WW . B . . 
1g : 
RANK CROXTON, the basso, sang with great suc , yw w \\ \ 
, f ae ‘ Verd R th tl oe se 
cess at a periormance ol erdis Kequiem witl ! 
New Haven Oratorio Society, under Dr. Horatio Parker's H. G f ( 
ice 
rection, Thursday evening, February 9 Our |} ! rang 
ict . 
Some press notices follow t prog ‘ y « ng r 
- ° * It is not n that more ¢ ent forces are united tendard { ‘ » Bhuhors 
iT and er As t fying Mr Croxton displayed a . 
be fu ce ' Z ! nite gen New - 
Haven | ' = © 
I iM nae \ M hy l : 
The s sts « not ave eer “ ed na | , y ey Ml 
’ : t nes { ’ re « ‘ ar { \ 
k 
Mr. ¢ xtor g Confut 4 fee | 2 we 
~ — 
4 if and sonor ‘ li “ par | " 
, ns ‘ 
, juar it was « y telling.—1 New Haven Morning Mi | F f ‘ 
lourt 1 Courier | y t . 
n 
J. Lewis Brown t Friday evening 
x Soloists for any work, even those w come with the best repu ane _ 
ee <— 
et tation, are of an uncertain quality, but this choice could not have a: _ 
n improved upon tional, ! ! ent i n r t tua guerite i ‘ I . 
Edward Johnson and Frank Croxton, the tenor and bass, were tions | ‘ [ er st upon the pirit f the nar (st e Ile last 
w to New Haven audiences Both made an excellent impres tive absorbed it at nhere dl ‘ ; ‘ t= €& 
t 4 ‘ d atn 1 util wit gre } . 
n Mr. Croxton’s voice is full and rich, and he puts his heart _ , 
: its possit Dr. Brow: mS cial a ; One of the most intere g of t ca " 
nto what he does The quartet work was the most perfectly ba ' ‘ 
synced heard here for many years, the v es blending wonderfully tone colorist & recently by t M ( tor f Musi at 
la we The New Haven Pallad Characters of the oper ce: N rat Vittoria Church of O ( May Leggett Ab 1 Albert 
2 (contralt Lucien (tenor). G tone Jonas played Raff \ M Ab | 
» Mr. Croxton has a manly ice f as e volume and sonority, 
i — sano (basso cantante). The usual « While 1 played Wieniawski , the “Tarante 
he is a well schooled and intelligent singer He displayed , , 
8 atic force in the “Confutatis which was declaimed with pera is ed ‘ re “ tw boc W ' iria ft 
suthority and fervid eloquence There is a purity of style and English horn, tw larinet tw ba ' four French Reve pera Sigur t z ' i 
dignified sincerity in Mr. Croxton’s voice which is especially pleas horns. tw oreamamet enc te aE ell 2 aa 9 Tt P und | . ~~ N\’ 
. ». ald ‘ c y par t . aes L, 
ng The New Haven Evenin Register : ‘ - 
z ¢ . drum and cymba trings and harp, the poser has a Varneve 
a — made an ingenious reduction for er orchestra wl ee 
most effective 1 Pane ‘ Pitted ( 
The Stanhope-Wheatcroft Matinee. My eset I Pa ' é 
a Cor t ntait f f ' t text Tr the Harmonie H 
HE students of the Stanhope-Wheatcroft Dramatic fact. so sane is t¢! rder, one may 1 fs tno i : pe ca f : ; 
School gave their second matinee at the Garrick portion the book w tank garbled text Lowsicy Pathet , ; ' ‘ Me 
Cheatre Friday, Febru 24, before a large and friendly Notwithstanding this. the pul rs have printed the entire tersinger” and 1 her » Pas Mr Paur 
udience libretto (acting version) Italiar ! Eng wed | f k 
rhe four one act plays presented gave the young men preface to tl ca ; ‘ , > ; 
and women a wide range in which to display their ver Strong numb» the on , of ‘ fez ne 
satility Ir A Bachelor's Wife,” a comedy by Alice pressive preluc the revenge ng: t duct tos Che | . Se ¢ ae : — ‘ 
Yates Grant, Effe Pearson as Margaret and H. Bonner prano and tenor. with its tremen horal effect at the n Revolut gave n y g at 
Keel as Archibald Vernon deserve mention conclusion; the scene between Nanna and Arsano; Vit he Century Building r 
Berthe Knatvold, who took the part of Mary Lansing toria’s entrance and { wing © wit Nanna Then tins i Mr Geor w. i M Fred A 
on ¢ rs corge ( k 
in “The Devil's Wooing” on short notice, displayed con- the intermezzo—an ¢ - t of writing for ted strings Wieniav Oberta : 
siderable talent Gretchen Dale, was ideal as Kate, a and harp ad ncerto Number fr G MacDow ! 
maid is hen ti ee Lain WO aaa «gs : : , — 
naia ' W n the Wheel Run Down H sonner Cnulio s lly s g | gi W ar B ' pen Brahms were given y I n I wn and Leor ] 
Keel was again easily the best ir rhe Picture Hat,” a Part Il. the barcarolle of the interm« being introduced ww Rat und Editt ee gery ; ‘ 
. farce by Llewellyn G. Humphries. Ethel Craig Knowles, the second section of this excerpt ‘ rus has some ng 
who played his wife, Mrs. Cecil Warrington, was pretty grateful work indeed in foregoing, a stunning climax clos ce € 
und acted the part intelligently mg the number. The dainty “Serenata,” with its pizzicato W Lavin, tenor g att ' ‘ 
The other pupils who took part were Alice Ramsdell, accompaniment, is destined for popularity both in the pera Matinee Musical Societ Lansing 1 week Mr 
Juliet Lear, Blanche Bloom, Genevieve Baird, Lorraine and as a fugitive song. Dramatic recitative ir through , " program w : , , thoug 
" . , " } ¥ 
Ewing, Stanhope Wheatcroft, R. W. Curt, Irmgard out. In the closing scenes these grow in intensity until the , taining cightees ; , af se 
Manning, Albert Nettleton, Pearl Morton. Anna Elliot final climax is reached, employing { force t com four encores 


L. Harry Hoag mand tt 
rhe school will give its third matinee Friday, March “La Corsicana” is one of the mparatively few operas Pupil f the Western Conservatory of Music ted 
posers which have received notice abroad. by Helen Mabee, Marie Reitz, Carl Stock and Henry ( 
partment will make their first appearance before the It has been examined by distinguished German, French Reitz, gave a concert at St. 7 Churcl t fuesc 


24, and its fourth, at which the students of the operatic by American com 





lay, April 7 and Italian musicians. wh neu , t it de evening EH 





- PHILADELPHIA. 








Purtapecrnia, February 28, 1905 
WRITZ KREISLER, the violinist, had a flatter- 
} ing reception in Philadelphia, playing Tschai- 
} kowsky’s concerto, op. 35, in D major. Aside 
from his musicianship, the artist immediately 
won the audience by indications of intense 
temperamental vivacity. 

The orchestra is splendidly drilled. Fritz Scheel is a 
young man of decidedly German “turn,” brown in color- 
ing, firm and intellectual looking without rigidity. He 
conducts easily and gets adequate response to gesture 
Of the eighty-five men in the orchestra fully three-quar- 
ters are Austrian. Belinski, from Agram, is distinctly 
noticeable among the ‘cellists. A rehearsal concert pre- 
cedes the regular one, as in Boston. The orchestra is now 
where it may be said, as of a kindling fire, “it has caught 
. It is town talk 





the coals.” The people are interested 


hat settles it 
ese € 

The Strauss “Domestic” symphony, heretofore heard 
but in New York and an ambitious endeavor for a young 
orchestra, was splendidly given. The direction was most 
Strausslike. The music was a revelation even to experi- 
enced new music connoisseurs. It was made compre- 
hensible and delightful. The audience responded heartily 
In the ovation which followed Conductor Scheel had the 
orchestra rise to neers Ser share of the tribute 


— 

Constantin von Sternberg played in a concert with Josef 
Hofmann at the Bellevue-Stratford recently to a large 
and very select audience He has played with great 
success with the Philadelphia Orchestra. Mr. von Stern- 
berg is one of the leading music educators of the country 
who keeps up his own artistic career. His school, one of 
the most important in Philadelphia, has now several 
branches in various parts of the State, and is steadily 
growing. All branches of music are there taught. The 
Clavier system is strongly upheld in foundations. Mrs 
Moulton is the special teacher of this department 

eS & 

Mrs. M. P. Graves and Caroline E. Haines are two 
Washington pianists who swear by Von Sternberg in pi- 
ano work, The former especially has been his faithful 
pupil from childhood and is a worthy exponent. It would 
be well if Mr. von Sternberg should be brought to Wash 
ngton to play in exchangé for some prominent Wash 
ington pianist taken to charm Philadelphia 

a €& 

Messrs. Peake and Hoxie are two Philadelphia music 
teachers who have prosperous studios. Both are young 
men, progressive and devoted to their work. J. H. Wiley, 
now in Washington making a specialty of sight reading 
work, was one of a trio with the former prominent in 
progressive lines in Philadelphia 

ee & 

Philip H. Goepp is a busy musician and teacher who 
writes the program notes for the Symphony Orchestra 
Perley Dunn Aldrich is an associate in studio work. Miss 
M. M. Jones has recently become Mrs. Korndoefer and is 
passing her honeymoon at Lakewood. Miss Roberts is 
continuing the school 

eS €& 

Florence Fox and Mrs, Irvine are two members of Phil 
ulelphia society who have made praiseworthy efforts in 
behalf of the orchestra. Mrs. Fox gives liberally, although 
passing much of her time in Paris. Mrs. Irvine has seri 
ous musicales at her home, similar to those of the Princess 
de Polignac in Paris, in which the larger ensemble com- 
Sections of the 


positions by the great masters are given 


orchestra and the best soloists are engaged and the musi 


il ire having good influence 


eS € 
Cheo. Presser was in Florida for a week. Frederick Law 
muisy, teaching, writing on musical topics and giving 
musical talks. He is a general musical favorite 
eZ & 
W. W. Gilchrist has charge of two Philadelphia organs, 


’ large classes of students, is deeply interested in the 


music movement, and, like Alexandre Guilmant, bas a son 
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a gifted painter, many of whose works adorn the walls of 
the music studio. 
eS € 

Emma Nevada as “The Pearl of Brazil” is one of the 
portraits of American artists adorning the walls of the 
Academy of Music. 

eS & 

Dramatic work, expression schools, language and dic- 
tion classes, and general attention to detail and finish in 
musical culture, form a large part of the Philadelphia edu- 
cational life. In fact here, as elsewhere, it is proven by 
very material activity that music is taking a place among 
the leading factors of civilization in the United States 

Sse & 

Caroline E. Furman, an advanced pupil of Gilbert R 
Combs, of the Broad Street Conservatory of Music, gave 
a recital in the chapel of the South Broad Street Baptist 
Church on February 14. Miss Furman played with 
much feeling and expression, and shows a well de- 
veloped technic. Her program included a Bach prelude 
and fugue, the Beethoven sonata, op. 13, and numbers by 
Chopin, Schumann, Rubinstein, Helmund, Moszkowski 
and Gade. She was assisted in the performance of the 
Gade number by Mr. Geiger, violinist. 

eS & 

Che last meeting of the Manuscript Music Society was 
held in the Orpheus Club rooms last Wednesday 
The following compositions were given: “Serenata,” 
by H. A. Lang, which was played by the composer, as 
sisted by Mr. Ezermann on the ‘cello; songs by Hedda 
van den Beemt, sung by Agnes Thomson; songs by Perley 
Dunn Aldrich, sung by the composer, and F. G. Cauffman’s 
“Hiawatha,” played by Selden Miller, with Jessie Potter 
as the reader. 

Se & 

Edwin Evans, baritone, and Marie Louise Githens, so- 
prano, with Stanley Addicks at the piano, gave a con- 
cert in Griffith Hall Friday evening, February 24. Mr 
Evans and Miss Githens are soloists in the choir of the 
First Baptist Church, and both are pupils of John Dennis 
Mehan, of Carnegie Hall, New York. 

ese & ; 

Paul Planert, the celebrated bass violinist of the Phila 
delphia Orchestra, died last week and the young widow is 
left alone in this country facing want and destitution 
Forsaking her vocation as nurse six months ago, she cared 
for the dying musician through his last days, and though 
certain death faced him, they were married last November 
in the Medico-Chirurgical Hospital. Mrs. Planert is 
broken in heart and spirit as a result of her husband's 
death. Paul Planert was a promising young musician, who, 
before coming to this country, played in the Philharmonic 
Orchestra in Berlin and the Court Orchestra in Munich 

ese & 

Following instructions from the Pope, the Church of 
St. Francis of Assisi, Germantown, has secured the serv 
ices of Mrs. Wilbourne, late of San Francisco, to instruct 
the choir in plain chant 

ese & 

\t the Mendelssohn Club Concert Signor Giuseppe Cam- 
panari, the soloist, will sing a number of songs, as well as 
the prologue from “Pagliacci” and an aria from the “Bar- 
ber of Seville.” 

eG & 

A pupils’ recital was given at the Broad Street Con- 
servatory of Music, last Wednesday evening, in the con- 
cert hall. The following pupils took part: Elizabeth Hop 
kins, Anna G. Reiff, Elizabeth Longacre, Sara W. Mount, 
Lawrence Hershman, Mayme A. Roper, Israel Bram, 
Marion Croskey, Anne P. Gamon, Nellie Wilkinson, Anna 
Schultz and Katherine Leix 


ea & 

An enjoyable organ recital was given by Henry Alex 
ander Matthews at St. Luke’s Church, Germantown, on last 
Saturday afternoon under the auspices of the Organ Play 
ers’ Club 

ae €& 

lhe “Redemption” has never been more beautifully sung 
than it was last eveping at the Academy of Music by the 
Philadelphia Choral Society. Madame Gadski, who made 
her first appearance in this city in oratorio, was in excel 
lent voice and sang the beautiful arias in a magnificent 
style. The Choral Society did very efficient work in the 
choruses, and among the other soloists were Miss M. V 
Bunting, soprano; Mrs, R. K. Miller, alto; George Dundas, 
tenor; Theodore Harrison, baritone, and Herbert Wither- 

Mr. Witherspoon's work was particularly ap 
Henry Gordon Thunder conducted in his usual- 


spoon, bass 
preciated 


ly effective way 


Augusta Zuckermann Recital. 

UGUSTA ZUCKERMANN, the gifted pupil of Alex- 
ander Lambert, will give a piano recital at Mendels- 

sohn Hall on Wednesday evening, March 15. She will 
play the toccata and fugue, D minor, by Bach-Tausig, and 
numbers by Brahms, Chopin, Raff and Schumann 


WHEN KREISLER PLAYS. 
(From the Boston Transcript.) 


I. 


z HEN Kreisler plays I hear a heart’s mute cry 
For understanding; and none draweth nigh 
The prayer of those who only ask for bread, 


Yet for whose comfort stones are given instead; 

The longings that e’en winged words defy; 

The sobs so often under laughter lie; 

Hopes sunrise born, that ere the sunset die 

Waken and stir and come forth from the dead, 
When Kreisler plays 

And with the dreams but eyes of youth espy; 

The ideals that we banished years gone by; 

That which was thought, but never has been said; 

That which was writ, but never has been read 

Fling wide their wings and reach faith’s silver sky, 
When Kreisler plays! 


IT 
When Kreisler plays, with singing heart I go 
Into that land where falls no hail nor snow 
Where everyone is happy—and no pain 
Tears hearts that cry for ease, yet cry in vain 
But sweet as lilied Arno’s drowsy flow 
The lilt of April poplar leaves a-blow; 
And lovely with that light but dreams may know, 
Its greening fields of wind kissed April grain, 
When Kreisler plays 
Above me hemlock boughs are whispering low 
The lore Pan taught them centuries ago; 
And apple orchards blanch to flower again, 
Their petals jeweled with heaven sent April rair 
Yea, Spring herself comes dancing down his bow 
When Kreisler plays 


When Kreisler plays, Creation’s awesome hymi 
Sweeps o’er my heartstrings, and my eyes grow dim 
And as when one before Love’s inmost shrine, 
Breathing the fragrance of the blood red wine 
That fills her cup of sacring to its brim, 
Looks up between the flame winged cherubim, 
Beholds—and pales—and in the interim 
Hears Love call, so I hear her voice divine, 

When Kreisler plays 
And, sweeter than the chant of seraphim 
Or songs of stars that through the dawning swim, 
Quivers the answer of this soul of mine, 
As kneeling by the San Grael, eyes ashine, 
I lay my lips against its golden rim, 

When Kreisler plays! 

Frances BARTLETT 








New York College of Music. 
RECEPTION was given for Felix Weingartner at t 
New York College of Music Monday afternoon, Fel 


ruary 20. Several compositions of his were performed by 
members of the faculty. The New York German Cor 
servatory of Music and the College f M i under 


the same directors, Car! Hein and August Fraemcke 
co-operate, and the artists’ and students’ concerts of bot! 
institutions take place in the hall of the latter. At this 
hall, February 24, a large assemblage of interested persons 
heard a lecture on “How to Listen to Music.” There will 
be a students’ concert of the German Conservatory at 
hall tonight, Wednesday, Marc! 


YSAYE 


ASSISTED BY 


TULES vs BHF VE 


Pianist and Accompanist. 


R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Australia, 


St. James Building, NEW YORK CITY 


EMILE LEVY, Traveling Representative. 














NOTER.—All records broken. YSAYE has siready 
played ten times in New York and has 
eleven more engagements yet to fill. 





YSAYE will play 110 Concerts in America 
before June 10th, 
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Mrs. A. Wepmore-Jones Piano s cata et Fugue D minor Ba 
Sueaman, Cray & Co's ) —— string (juarte 
San Francrisc February pos. f Aria Bact 
RAND opera, present and prospective, has taken SAENGER PUPILS IN \ ae | ‘ 
possession of San incisco, and hardly any CONCERT AND ORATORIO. My Heart I | Ia 
thing else is talked of, with one exception. To oA a : When the W W \ 
norrow evening David Bispham gives his initial concert A LICE MERRITT-COCHRAN, the charming 90 ~ pores Ds 
it Lyric Hall lr e of the greatest treats of the 2) er s be ng a favorite im the concert | . 
season ‘ l e has long been in the churches. She R 
we s for e year os prano at the New York Avenue a NaI RE 
M. E. Cl ha he past year has ed a hke pos . e | ( ah 
\prop f the grand pera seas it the Tivoli, a NOTHER . . Cag 4 ATTIC 
iterpreted by the Italian Ope Company, under the ger ul rra X. Are win ppea tin 
eral dire aC t sti)! plays to crow led piatiorm t ex] ng fugue 
USES : vable, good t k up fore Ma > c 
vith v ! lg gale \ | w 
eas y hor | 12 g x . c iT} xz t ta taterme bo 
dramatic a ‘ ' ! i \ l Was White wit 
ngs tears t the eve ! t dhearte played ) wv) el 
pan - i \ g i er t aud 
aes = ' ' { x ube 
[he Savage Company have arrived in Los Angele : rdlike 
where they are to play an engagement of one weck se , Mr ine 
iding the performance of eight operas From Los Ar y Mr \ 
geles the company comes to San Francisco for three weeks . - ry 
ot grand opera, either at the Columbia Theatre or at the . 3 : . , epentne 
Mechanics’ Pavilion question yet to be decided. Pla K : abaty 
re be g considered t tiie ransiormation Me 
hanics’ Pavilion into a big oper ise for its produ ' = 
ns \ splendid idea, for the seating capacity wou . ‘ c Gate ' 
itnumber any ft the opera houses and be productive of : . HM Frid 
greater comfort for all concerned K ' 
Se & : 
_ | rt b 
Che Musicians’ Club held a very enjoyable recital o1 , 
Saturday last at the home of Samuei Savannah, violinist 
nd club member Those taking part were Mrs. Arthur 
Fickenscher, sopran Cora Jenkins, pianist; Arth Rive-Kiog Up the State. 
Fickenscher, pianist, and Samuel Savannah, violinist \ 7 Wire EVI , 
plendid program was given from the following con bom Pe Bae 
poser Piano, Handel, Franz Benda, Arcange Core , . 
ongs from Shakespeare by Heise; piano, Mendelssohn nA 
Schumann, Rubinstein; violin, Max Bruch; songs fron : 
Music of the Child World, Bartlett, Chadwick, Ficker 
her, Schaefer, Palmer, Taubert; suite, op. 44. Schiitt a ; For ti il , re = 
: iF | i : ’ : ‘ ‘ Ve c 
4 J ! ng con derable concert Sinn re i | Th h 
al f wh ¢ na bee: xt ely ! she re -_, 
My Stockton correspondent informs me of the organiza nt] - The Mess wit! Orat , 
n of a symphony orchestra under the leadership of J« Society a ew ' , ’ tte elf . 
eph L. Zoellner, Sr., with a membership of thirty-fiv eal vinning praise { = tif ” ay 
isicians, all of whom are eager for the study of classica rtistic work. Sj . ng “The Me ‘ es f the P k. 3 b 7 
works. Rehearsals have already begun and will be cor Ha nals lenaie’a Charei-1 , i Whee x at 
tinued until the leadership feels assured of the advisability ductor . ’ ; e we ccess{ gine . 
a public performance he first work has been the leed, and proved herself a capital orat we S . 
study of “Lohengrin” with ten violins, two violas, tw has also appeared with the Baltimore Ora Sy , f 
rns, two flutes, two ‘cellos, three bass viols, two clari where her work w ghly praised, in “Israc Egyp © pert 
nets, two cornets, one trombone, one drum and one kettk Alice Merritt-( ran is a beautiful wor 5 ates — Pept — 2 OS Soe 
lrun Karl Brueck at the piano, Joseph Zoellner direct serecmality and 1 ' f , She ones P Chopin, Wear : , 
ing beautiful voice f wide range and ex ite quality es, February 14 
= & ramat soprano, f clear and sympathet art ind 
rich. She is a woman of much talent as " ln . 
, Recital by a Carl Pupil. 
\ recent concert given by the talented Zoellner family sician. Mrs. Cochran is a lieder singer of rare excellence 
presented at Stockton a fine program of piano and violin she has been called by some crit ul t idea le (5 ERTRUDE ELIZABETH McKI : \ 
s, vocal solos, trios, and string quartets, work all fre nger.” and has won higl e { © wort G. O.. w give ‘ gar 
best masters. The Zoellner family compose a strong field al She has appeared with ung ‘ t 4 oyt ‘ , sine 
quartet of unusual excellence, as follows: Antoinette, first many of the most important t a] P tside f avenue g. M 
in,; Amandus, second violin; Joseph L. Sr., Viola; J New York and Brooklyn, where she in established k. Mrs. Mcl i k , 
seph, Jr., ‘celle Aside from Mr. Zoellner, who plays the favorite. Mrs. Cochrar wes all the star eaten G Org 
la, his children are very young to be proficient in the oratorios, and has, beside a large repertory of | Mr. { ] f ‘ 
work they presen Antoinette is but nineteen, Joseph, Jr English and German songs and concert aria She 1 FA. G.O e Org G M Me Ke 
eighteen and Amandus twelve years of age They have studied for the past five years with Saenger re 
had the benefit of European study and in the course of n Cl 1 ' 
two vears « ect to return t Europe for three years more \s v) at | fug G 
% earnest worl Joseph, Jr., is not alone a proficient California Soprano Studying With Saenger. ‘ 
cellist but has a decided talent and an excellent technic or dm ACT DAVIS NORTHRUP " pra ft Sar ! v 
the piano. An acquisition was recently made in the Zoell Francis btained leave of absence from the First b , “ 
ner family f a string quartet which was made for one Congregational Church, of Oakland, and the J« h evna aritone j ( \ 
amily and which is beautifully harmonious in consequence gogue Beth-Israe ind has been in Ne York since Jat ( 
i ‘ w ‘ | 


The quartet was secured for $1,000 At their recent con ‘ary 1 studying with Saenger 
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cert the Zoellners were assisted by Lora de Yoe-Brown 
nd J. McAuliffe 


and Claire Jones, accompanist 
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LOUIS H. EATON, 


Concert Organist and Director. 


Organist and Musical Director Trinity Episcope! 
VOICE CULTURE, REPERTOIRE, Etc. 


MRS. A. WEDMORE JONES, 


Pacific Coast Representative of 
ESIDENCE aNd STUDIO 


Mme. ETTA EDWARDS, .-:*::=:--. 


SINGING TEACHER 
OF BOSTON. 





spend the season tr 





CARL SAWVELL, 


SKILL OF SINGING 
Tone Placing. Chora! 
ta08 Post Street, 


Conductor 


Francisco, Cal 
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Care SHERMAN, CLAY& CO. |—— _ 4 
Southwest H. 1. STEWART. 
Cor. Kearay and Satter Sts., J TEACHER OF SINGING 
SAN FRANCISCO, CAL. 


Pianoforte, Organ, Harmony and Composition 
Address: 1105 Bush Street, San Francisco, Cal 








THE VOICE Art of Ginging 


Percy A. R. Dow 


151! Larkin 6t., Gan Frencisce, Cal. 
OAKLAND *°CQIO, BARONE TEBPLA, 






To Thrill an Audience. 


The way to do it, for Singer, 
Player or Expressionist. 
By Mary Peirweather. 


Lectarer: Wagner, Macteriinck, D’Annencio, Bte 
ONE DOLLAR BOOK. 
Adéress: 1861 Lerkia Street, SAN PRANCIBCO- 
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PROMINENT PENN- 
SYLVANIA MUSICIANS. 


ASTERN PENNSYLVANIA, largely settled by 
the “Pennsylvania Dutch,” is known as the home 
of many prominent musicians. They pursue mu- 

sic with deep love, and in the pursuit find both relaxation 

and profit. Quiet, conservative folk, most of them, they 
are making musical history in this part of the country 

Sketches of the more prominent ones of Allentown, Beth- 

lehem and Easton follow: 

Crement A. MARKS. 

Clement A. Marks came to Allentown in 1886, as or- 
ganist of Zion’s Reformed Church. In 1890 he became 
erganist of St. John’s Lutheran Church, where he has a 
choir of thirty singers. Within the past few years they 
have sung the Passion music from Gounod’s “Redemption,” 
Spohr’s “Calvary” and 
parts of Bach’s “St. 
Matthew’s Passion.” Mr. 
Marks is conductor of 
the Euterpean Club 
Oratorio Society, found- 
ed in 1887, which has 
been unusually success- 
ful. Works which have 
been sung by the so- 
ciety include “Elijah” 
(Mendelssohn), - 
Paul,” first part (Men- 
delssohn), “Hymn of 
Praise” (Mendelssohn), 
“Creation” (Haydn), 
“The Messiah” (Han- 

C. A. Marks del), “Manzoni Re- 
quiem” (Verdi), “Cru 

iders” (Gade), “Swan and«Skylark” (Thomas), “Odys 
seus,” two scénes (Bruch), “Stabat Mater” (Dvorak), “St 

Paul” (Mendelssohn), finale from “Die Meistersinger,” 

including the “Prize Song,” by Richard Wagner, and 

‘Hora Novissima,” by Horatio Parker. 

Mr. Marks is secretary of the Lutheran Convocation of 
Church Musicians, had charge of the music of the Penn- 
sylvania Chautauqua three years, and has given organ re- 
citals throughout the State. He was president of the 
Pennsylvania M. T. A. in 1899, and vice president 
of the M. T. N. A. 1904. He holds the chair of 
theory and musical history of Muhlenberg College, and 
He is best known, however, as 








teaches piano and organ. 
conductor of the Oratorio Society, on which his reputa- 
tion largely rests 

Epwin S. Srerzen. 

Edwin S. Stetzel, of Allentown, studied piano playing 
with Professor Himmelsbach, of Philadelphia, and with 
Prof. Hermann P. Chelius at the Boston Conservatory of 
Music. Harmony and counterpoint he studied with Dr 
H. A. Clarke, of Philadel 
phia, and A. J. Goodrich, of 
New York. He has been 
teaching piano for eleven 
years, and has a number of 
pupils who are taking les 
sons in harmony. From the 
above it will be seen that 
Mr. Stetzel makes a spe- 
cialty of piano and har 
mony exclusively, and this 
concentration has undoubt- 
edly served to develop him 
in this genre. The resuit is 
that when residents of Al- 
lentown and vicinity want 
to make pianists of their 
children they go to him, 
knowing that his whole attention will be concentrated 
n it, and so producing the best results. Modest man, of 
universally acknowledged ability, he is appreciated by all 
who come into contact with him 

Davin G. SAMUELS. 
Samuels, of Bethlehem, is organist of 
studied piano with 





Epwin S. Srerzen 


David G 


Christ Reformed 


ri" GUILMANT ORGAN RECITALS. 


Fort | ereareme rendered by M. ALEXANDRE 

GUILMANT in Festival Hall at St Louis World's 
Fair, handsomely bound, containing two portraits of M. Guilmant. 
Full annotations by R. Kroeger, Master of Programs. Mailed, 
postage paid, on receipt of 50 cents. 


World’s Fait Program Go.. 406 Granite Bic’. St. Lou's 


Emerican 
Musical 
Directory 


LOUIS BLUMENBERG, Publisher, 
439 St. James Building, New York. 
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Charles E. Knauss, of Easton, for eight years, and organ 
with Dr. J. Fred. Wolle two years. He has given organ 
recitals, playing such works as Mendelssohn’s and Mer- 
kel’s organ sonatas, Guilmant’s “Torchlight March,” toc- 
cata by Bartlett, the Bach fugues, &c. He gives piano 
recitals also, his programs made up of Beethoven sonatas, 
Schumann's symphonic studies, Chopin's principal works, 
Liszt studies, rhapsodies, Mendelssohn’s concertos, &c. 
Annually he gives two concerts with Christ Church Choral 
Society, and last Christmastide gave C. Whitney Coombs’ 
“First Christmas.” The spring concerts are miscellaneous 
in makeup, and for seven years past have been very suc- 
cessful. Mr. Samuels studied theory with Dr. H. A. 
Clarke, and was one of the original members of the Bach 





D. G. SAMUELS. 


Society. Mr. Samuels’ time as a teacher is in great de- 
mand, and the music of his choir unsurpassed. Of his 
piano playing some papers have said: 

The piano number of D. G. Samuels, Chopin's Polonaise, op. 53, 
was also finely executed, and he received an ovation of high esteem 
from the audience. The fine tone colorings of Chopin were inter 
preted with the touch of a thorough master of his art.—Bethiehem 
Times, May 15, 1904. 





DD. G. Samuels charmed his hearers by his masterly rendition of 
Chopin's Polonaise in A flat.—Easton Free Press, May 17, 1904 


SCHERZO, B FLAT MINOR, AND IMPROMPTU, C SHARP 
MINOR. 
The interpretation given to each merited the richest approval.— 
Times, February 11, 1902 


LD. G. Samuels displayed his masterly skill in Chopin's scherzo m 
} flat minor.—Globe, April 16, 1902 


BEETHOVEN'S WALDSTEIN SONATA. 

In Beethoven's Waldstein Sonata Mr. Samuels showed a careful 
work and exhibited the style and finish of a true piano artist.— 
Times, 1900. 

Dr. J. Frev. Woiie 

Dr. J. Fred. Wolle has attained international fame 
through the celebrated Bach Choir and festivals, which 
have attracted to them listeners from a large portion of 
the Eastern States. He is organist of the Moravian 
Church of Bethlehem, and of Packer Memorial Church, 
Lehigh University. Pupil of S. P. Warren and Rhein- 
berger, Mr. Wolle comes of a musical family. His intro- 
ductory organ recital of December 3, 1897, in Presbyterian 
Hall, New York, created nothing less than a sensation, 
and called forth glowing tributes from the daily and musi 
cal papers. He is in demand for the giving of organ re- 
citals, having played in Pennsylvania, New Jersey, New 
York, Connecticut, North Carolina, Ohio, Indiana and 
Missouri. His greatest reputation rests, however, on the 
so-called “Bach Festivals,” of which he is conductor. Of 
their growth the following is authentic: 


The first Bach festival took place on March 27, 1900, and consisted 
of the first complete American production of J. S. Bach’s mass in B 
minor, given in two sessions, afternoon and evening. Although not 
officially so called, this was known as the first Bach festival. In 
1888 the first American production of the “Passion Music According 
to St. John” was given wo re. In 1892 the “ Passion Music According 
to St. Matthew,” was performed. In 1894, the “ Christmas” oratorix 
In December, 1898, a “ar of eighty singers, organized as th« 
jach Choir, for the express purpose of studying the mass in B 
minor, learned this work, and produced it, as stated above, in 19 
A natural sequence seemed to be the grouping of three of 
works thus far rendered; so the three day festival was plannd and 
carried through on May 23, 24 and 25, 1901, consisting of the com 
the “Passion Accord 


¢} 
the 


plete production of the “Christmas” oratorio, 





ing to St. Matthew” and the mass in B minor, each wor cing give 
in two sections, afternoon and evening. This stood, perhaps, unique 
among music festivals; not only were the compositions all from t 
same hand, and that the hand of Bach, but there was a unity 


idea pervading the entire series. This idea was expanded, result 
in the six day festival, taking place May 11, 12, 13, 14 


1903. The logical continuity was preserved in this festiva tw 


days of Advent and Christmas music, two days of Passion music ar 
music appropriate to this season, and two days of Easter and As 
cension cantatas, concluding with the mass in B minor Again the 
idea has grown, so that now we are in the midst of a nir 
Bach cycle, divided into three sections of three days eacl The 
tempt is made to bring the works to a hearing as near 

to the season, if not the actual day, for which they wer rigir 
composed. The Bach cycle consists of a Christmas, a Lenten ar 
Easter and Ascension festival; the full ;rogram of the cy« 

will find in the enclosed program and circular The Christmas f 
tival took place on December 28, 29 and 30, 1904; the Lenten festi 
takes places April 12, 13, 14, and the dates for the Easter and A 


cension festival are June 1, 2, 3, 1905 
Maurice CLEMENS 

The subject of this sketch is a native of Easton, born of 
musical parents in a family long prominent in local musica 
circles, and is widely known throughout Eastern Pennsy! 
vania as a baritone soloist and musical conductor. He was 
educated in the public schools of his native town, graduated 
at Cheltenham Military Academy, and was a member of 
the class of ‘88 at Lafayette After leaving college 
Mr. Clemens went to New York city and took up the study 
of music under Frederick E. Bristol. During the years 
spent in New York in vocal tuition he was also associated 
with Richard Henry Warren at St. Bartholomew's Church 


College 





J. Frep Wotte. 


and was a member of the Musurgia Glee Club, while under 
the direction of William R. Chapman. 

Returning to Easton in 1893 Mr. Clemens at once occu 
pied a prominent place in musical circles, and enjoyed a 
large clientele in vocal instruction. He conducted the 
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Mr. Watkin Mills’ Great English Quartette. 


Miss EDITH KIRKWOOD, Soprano. 
Miss GERTRUDE LONSDALE, Contralto. 
Mr. HAROLD WILDE, Tenor. 

Mr. WATKIN MILLS, Basso. 


Mons. EDOUARD P. PARLOVITZ, 
Sole Pianist and Accompanist. 


ORATORIOS AND MISCELLANEOUS PROGRAMS, 
including Lisa Lehmann s Song Cycles, 
“The Persian Garden” and “ Daisy Chain.’ 
The entire World's Tour under the sole management and 
dire.tion of 
Ww. SPENCER JONES, 
Room 728 Fine Arte Building, CHICAGO, I'L. 
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ted fhursday Morning Club, of sixty women’s voices, for a ilar position in Trinity P. E. Church, Easton, five years) MANUSCRIPT SOCIETY 
B period of seven years, and the concerts and recitals of this Mr. K 1as F ] 1 h ] > 
I , ts t Mr. Knauss has appeared as solo pianist for the Mendels ws . 
2 peas ee oe a nauss has appear piani MUSICAL MEETING. 
, association were noted for their brilliancy hey also fur- sohn Club, of Philadelphia; for the Schubert Society, of 
n . . ’ , , . . ‘ , , ? = 
lon nshed the occasion for a number of well known New York Newark, N. J., and of his playing we quote National Arts Club, Saturday, Evening Feb- 
ing artists to make their début For the past ten years Mr. Mr. Knauss again demonstrated his ability as a pianist of note by ruary 25. 
rio Clemens has been choirmaster at the Second Street M. E $ superior rendition of Mendelssohn's concert ~~ minor, SC into ter pias , and ‘ce MS 
rhe . : ~ mpanied by the New York Philharmonic Clul He responded Cari Vent ' K 
R Church, where the choir, composed ot thirty mixed voices gracefully to the storms of applause that f wed ss , and was Senne fer tan MS 
: under his leadership, has gained an enviable reputation for the recipient of several beautiful bouquets. —Daily Argus a 
he thoroughness. In addition to his work as an instructor and a aie e Rainbow \ 
nd choirmaster Mr. Clemens has frequently been heard in One of the gems of the evening was Weber's “Concertstuck,” Gestandniss (Conf ‘ 
r j ed on th ano by M Knauss It as naster! ver forw tev t 
- concert and in various oratorios given throughout the —" aa age y —e 2 mevels 
rd . ed ¢ oe ance He was heard later in “Schlummerlied” ( intermeza My Love so Dea \ \ 
sem Lehigh Valley. Under his direction five productions of Gil- ately written by the renowned pianist Sternberg and dedicated t Rol Craie ( 
- bert and Sullivan’s comic opera “Mikado,” two perform Mr. Knauss. He played it sympathetically and faultlessly. His last 5 r Songs, f 
he ances of “Patience,” and five amateur minstrel perform ay N 
f _ Eve . 
‘ ances were successfully given, with entire amateur casts, - . 
ig N 
) composed principally of voices under his tuition Grace } ‘ 
- Cuartes E. Knauss bar 
Charles E. Knauss, of Easton, rejoices in a double repu ' 
Carl Ve : I 
, tation, that of excellent conductor and superior pianist 
. STDES 
a For sixteen years he has been the conductor of the Orpheus >) s 
; ’ : es ' 7 
Club (men’s voices) and Oratorio Society (mixed voices), Keo) zie. . . 
had tl vileg ‘ 
’ ‘ Aphrodit 
cur being } { | 
But let the f 
t Tue M { RIt 7 
ew f ‘ 
lor p blication 
\ t the comp S \ £ yed 
f git | ‘ 
4 \ I | scaly f vy 
l K é ‘ rt [ 
is x ‘ 
d Most 
rf rabar ‘ 
re ng l 4 \ 
ly ey G the | NY u 
: Cuartes E. Knauss ficient to impre 
d l dl! " rf 
1, number, Liszt's colossally difficult naise E showed a bright inary Robert Craig ( i \ 
contrast with its majestic chords and pleasing 1 daily Express wit a pk ng lyr 
a Mr. Voor rthe 
He has a touch of indescribable charm, and technical sk ‘ v1 ng highly 
truly wonderful After the crash and power { rds a M Nive ‘ ‘ , 
taves, he would fairly dazzle his audience w » : . 
nly the faintest pple ar rar ike a st g of s f K ales 
fingers. No wonder that the audience was enthusiastic, and Profes murable nes wer ght ‘ ( 
sor Wolle, w played the rchestral part of the neert m the | Mr rank Horgar Mt Ror 
organ mned im the applaus As an encore he play« at I ¢ but by ‘ 
simple melody, which the piano seemed t ew 
tenderness of expression and delicacy { phrasing He ' ' ‘ 
an artist to the finger tips The Sunday Ca t pert ance 
a Te. Al ug | 
ng the 
Prominent Reading Musician Dead. toward the end of 
DWARD A. BERG, conductor i the Reading Chori if ' vemer it reir : rig 
Maurice CLEMENS and one of the most prominent 1 ins in Pennsy! f egro moderat af mite ' 
vania, was stricken in the corridor of the post office in not pert - 
of Easton. During this period the societies have produced Reading, Friday of last week, and was dead before the 
many of the greatest choral works, and introduced to doctor arrived on the scene. Mr. Berg was born in Pitts F ted Critic! 
Easton audiences the best soloists and orchestras of New burg May 3, 1846, of German parentage He received his renzie riticiam. 
York, Boston and Philadelphia. In 1903 was given the first musical education at the conservatories in Darmstadt and a I I 
complete production of Coleridge-Taylors “Hiawatha.” | eipsic’ He returned from the Fatherland in 1864 and ™ IMPLE—How did you like 
with full chorus, orchestra and soloists. He is also con- began teaching music in Reading. Mr. Berg was an ex ng 
ductor of the Washington, N. J., Choral Society, which has ceptionally good pianist and organist. In 1892 he was Crit Why. haven't 5 re revie f 
: done excellent work. Mr. Knauss is an present organist elected president of the Pennsylvania State Mus Teach Simple—Oh, ye I read that—fine 1 ow: 4 , 
and choirmaster of the Brainerd Union Church, where he ers’ Association. The deceased is survived by a widow it beats the Chin f e all t 
has been fourteen years. Previous to that he held a sim- and one son. Daniel omething about the rt. will » 
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MONTREAL MUSIC. 


Monrtreat, February 24, 1905. 

HE sixth Symphony concert took place on Febru- 
C2 ary 3, the program including “Marche Héroique” 
(Contant), Beethoven’s symphony No. 2, a song 

yy Chaminade for soprano, Grieg’s “Holberg” suite, Wag- 
ner’s “Rienzi” overture and two songs by Roma and Par- 
ker. Mabel Barker, soprano, was the soloist. It seems 
that Ysaye's violinistic exhibition, which took place two 
days previous to the symphony concert, did the members 
of the orchestra a world of good, as both Mr. Goulet, the 
conductor, and E. Taranto, the concertmaster (who is a 
pupil of Ysaye), certainly did excellent work, and the gen 
era! verdict was that the performance all through was the 


" 


best of the season 


fe €& 

Enid Martin, a local soprano, gave a charity concert in 
the Art Gallery on February 2. She was assisted by Miss 
Labelle, soprano; Mr. Labelle, tenor; Mr. Hanson, bari- 
tone, and Mr. Goulet, violinist. Miss Martin is the pos- 
sessor of mezzo soprano voice of considerable range, well 
schooled, and knows how to sing. Her songs comprised 
‘Maiden’s Song,” Meyer Helmund; “Elegie,” Massenet ; 
“Laddie,” by Neidlinger; “Scene and Canzone” (“L’Amico 
Fritz”), Mascagni, and “Pur Dicesti” (1700), Lotti. Miss 
Martin delivered her songs with admirable breath, perfect 
pronunciation and was always true to the pitch. She was 
called out several times and was compelled to give an en- 
core. Miss Martin also was the vocalist at Ysaye’s re- 
ception and Ysaye was very pleased with her singing 
She is a pupil of Madame Marchesi, of Paris, and she al- 
ways does credit to that famous teacher. Mr. Han- 
son also sang with pleasing effect, and Mr. Goulet per- 
formed a Grieg sonata, with Miss Myers at the piano, as 
well-as two violin solos by Galeotti and Wieniawski and 
distinguished himself most satisfactorily. 

es €& 

Lillian Blauveli gave a concert in the Windsor Hall in 
onjunction with Francis Archambeault, baritone, and 
Emiliano Renaud, our local talented pianist. Madame 
Blauvelt was in excellent voice, and sang gloriously the 
taceato passages in ‘Una Voce Poco Fa.” She was sim 
ply superb, was called out many times and gave one encore. 
Mr. Renaud was booked for three numbers, the ballade in 
A flat, by Chopin; the polonaise in A flat, by the same com- 
poser, and the “Erlking,”’ Schubert-Liszt. Mr. Renaud was 

his best, displaying technical facility, musicianship and 
dynamic nuances. Being recalled several times he played 
two encores, a composition of his own and mazurka by 
Chopin. 

eS & 

Rudolph Larsen, violinist, a boy of sixteen, gave a recital 
n the Art Gallery on February 6. He was assisted by 
Rachel Dawes, soprano, and F. H, Blair, pianist. Master 

d-arsen is very talented, his fingering is good, he has even 
bowing, and draws a healthy musical tone from his instru- 
ment. His selections were Grieg’s sonata, op. 8; the “Le- 
Wieniawski; “Perpetuum Mobile,” Ries; 
Sarasate, and the andante and finale 
Mendelssohn's concerto. He played the entire pro- 

im from memory, and acquitted himself creditably. Miss 
lawes has a good tone production and has quality as well 
quantity. Her first number was “Serenade,” by Richard 
Strauss, which she interpreted with beauty of tone and in 
in the second part of the program she sang “A 
“Tt Was a Lover and His Lass,” 


gende,” by 
Zigeunerweisen,” 


telligence 


Widow Bird,” Lidger; 


De Koven. The audience demanded an encore and she 
responded with “Sing Me to Sleep,;”’ by Edwin Greene 
Miss Dawes studied in Paris for three years with Jacques 


Bouhy. Mr. Blair played the accompaniments with taste 


nd judgment 


es & 


St. Patrick's annual charity concert took place in the 
Windsor Hall February i4. Among those who participat 


were: Mrs. J, B. Kelly, Miss Menzies, Bell Foley, so- 


Fourth European Tour, 1905. 
SOUSA 


.. AND 


HIS 
BAND. 











FRANK CHRISTIANER, Manager. 


Now Touring England. 
BRITISH MANAGER: 





pranos; Lamoureux, J. P. Kelly, tenors; Victor Occelier, 
baritone; J. J. Goulet, violinist, and a chorus of 180 voices. 
The main feature of the entertainment was the performance 
of J. P. Keily, in conjunction with the chorus, of the “An 
cient Battle Hymn,” ninth century, and “Norah, the Pride 
of Kildare,” by Parry. Mr. Kelly has a powerful lyric 
tenor voice, which he uses with skill and intelligence, tak- 
ing the high C with perfect ease. His performance all 
through was received with marked appreciation by the 
audience, and he was recalled several times. Mr. Kelly 
should be heard more frequently at concerts. Although 
not a professional, he sing a good deal better than many 
of the professionals in this city do. Mr. Goulet played the 
romance in F, by Beethoven, with clearness of technical 
reproduction and fine style. He was compelled to give an 
encore. The singing of the chorus was uneven, and the 
intonation faulty. 
Se & 

The seventh concert by the Symphony Orchestra took 
place February 17. The program embraced Mendels 
sohn's “Fingal’s Cave” overture, Liszt’s symphonic 
poem, “The Ideals’; the cavatina from “Semiramide,” an 
intermezzo by Haseneier; a group of three songs for so- 
prano, and Saint-Saéns’ “Coronation March.” Considering 
that the orchestra only had a few rehearsals for the sym- 
phonic poem, the performance was a creditable one. The 
other selections were performed with a good deal of tonal 
balance and energy. Miss Varney, soprano, who was the 
soloist for the occasion, is by all odds the first vocal solo- 
ist of importance that Mr. Goulet was fortunate to secure 
for his concerts so far. Miss Varney possesses a pure, 
flexible soprano voice, well schooled, and she uses it to the 
best advantage. Her execution and delivery of the cavatina 
“Bel Raggio” was indeed a most brilliant one, for which 
she received well deserved applause. She was compelled 
to give an encore, and sang “Because of You,” by Briggs. 
The other group of the three ballads which she sang was 
The Year's at the Spring,” by Dr. True; “Yester Eve,” 
Allitsen, and the “Maids of Cadiz,” by Delibes. 

Se & 

That famous conductors have proven to be drawing 
cards with symphony orchestras in different parts of the 
globe is now a well established fact, and Montreal is no 
exception. The Pittsburg Orchestra, which gave a con 
cert here last season, playing practically to empty benches, 
gave a concert on Tuesday evening last, with Emil Paur 
as conductor. The house was completely sold out, stand- 
ing room only being obtainable. It was Mr. Paur’s first 
appearance, and | may say that the ovation tendered to 
Mr. Paur during the performance would make any con- 
ductor living feel proud. The program included the 
“Tannhauser” overture, two solos for French horn, the 
“Symphony Pathetic,” by Tschaikowsky; two songs, “In- 
vitation to the Dance,” by Weber-Weingartner, and a 
symphonic poem, “Vitava,” by Smetana 

Holmes Cowper, tenor, and Carl Preusse were the solo- 
ists. I was not surprised to read in the daily papers the 
eulogy about Mr. Paur, pronouncing him one of the great- 
est, tf not the greatest, conductors that ever visited this 
city. JI witnessed many times Mr. Paur conducting the 
Boston Symphony Orchestra and the Philharmonic Or- 
chestra in New York, and he never inspired me so much 
as he did on this occasion. In the symphony by Peter 
the Great he simply exploited new territorial beauties, and 
the performance was a masterpiece, while the perform- 
ance of the “Tannhauser” overture was the best ever heard 
in this city. Time and again Mr. Paur had to acknowledge 
and bow before the audience, as well as the entire orches- 
tra. Mr. Cowper has a beautiful tenor voice, and sang his 
selections with dignity and understanding, and was com- 
pelled to give an encore. Mr. Preusse’s solo on the French 
horn was received with marked appreciation by the audi- 
ence, and he was called out seve ral time, but no encore ; ; he 





is indeed a player par excellence. The applause all through 
was spontaneous. 


= = 

Another musical event of importance was the first ap- 
pearance of Eugen d’Albert, assisted by Madame d’ Albert, 
on Thursday evening last. D’Albert scored a pronounced 
success aS a pianist, composer and husband; his playing of 
Chopin, Schumann and Schubert was with equal skill and 
fidelity as his 
the greatest interpreter today living; he was called out 
a half dozen times, and responded with an encore, scherzo 
Madame 


d’Albert, who possesses a flexible mezzo soprano voice 


Seethoven, of which he is known to be 


in F sharp major, a composition of his own 


sang her husband’s songs exquisitely, and she too had to 
give an encore. The audience was large and fashionable 
The last event was under the management of Mr. Veitch 


fq ze 
Joseph Soucier, baritone, and Mr. Renaud, pianist, are 
invited to perform before the newly appointed Governor 
General of Canada, Lord Grey, on Wednesday next 
Harry B. Conn 








The Institute of Applied Music. 
ATE S. CHITTENDEN gave a reception recently 
at the American Institute of Applied Music in 
honor of Adah M. Sheffield, the soprano from Chicago, 
assisted at the piano by Paul Ambrose. Mrs. Sheffield 
rendered the following songs 


Ob Heller Tag.... ‘ I schaikowsky 
Meine Liebe ist Grin ‘ Brahms 
Traum durch die Dammerung Strauss 
Das Veiléhen * ie Mozart 
REED dons 6 bbb 6 Sa vs ove ce . Vida 
Hymn de Selina............ Holmes 
Elle et Moi....... ee ea - . Beach 
Exaltation . ceussee - Beact 
Awakening ... ver Mason 
Tell Me My Heart oososebs Bishop 
Apart Evermore .........+.+- Allitsen 
\ Birthday Song be ree Cowar 


Mrs. Sheffield was de excellent voice, and sang her 
numbers with fine artistic discrimination The studios 
were crowded, and many of New York's representative 
musicians were present. 

Friday night of last week an informal students’ recital 
was given at the institute. Numbers by Mozart, Bee 
thoven, Grieg, Tschaikowsky, MacDowell, Paine and other 
composers were sung and played by Ethel Blankenhorn, 
Katharine Walker, Bessie van Bornel, Margaret Boyd 
Master William Sniall, Marjorie Frost, Margaret 
McCalla, Miss Kelville, Lillian Kreuter, Helen Clarke 
and Mrs. Charles Chase. 





D’Albert Plays Beethoven. 
A‘ the Young People’s Symphony Concert last Sat 
urday afternoon the magnet that attracted the 
large audience was Eugen d’Albert, who played Bee 





thoven’s G major concerto and a group of solo numbers 
and achieved a colossal triumph that culminated in cheers 
and imperative encores. As an interpreter of the 
classics, d’Albert’s qualities are too well known to need 
detailed mention here, and it suffices simply to say that 
the great pianist was in his best form, and in Beethoven 
revealed all the plastic beauty, the devotional spirit, and 
the lofty continence of his art. In his solo numbers, too 
d’Albert was at his best, and that tells the whole story 
It was piano playing of the exalted kind 
Mrs Robinson’; ~ iautine. 
ANY musicians and the friends of Mrs. M. Hessin 
Robinson, the contralto, will be glad to hear that 
the singer is recovering from a recent severe illness, and 
that she will soon be able to resume her professional 


dutie s. 
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the Dance.” 
Americans will be played 
the choral 


Aronson’s 


positions and an arrangement of the Weber “ 


work is expected t 


Invitation to give by 


Mrs 


a 


Mrs 


Fisher-Cahoon 


recently Daly is giv 
Iwo Step” and other works by ing a series of receptions with music. Mr. Daly played 
Overtures will predominate and before the Legion of Loyal Women this week with fine 


give unusual satisfaction effect. H 


e was heartily appl iuded 





ANNIE BLOOMFIELD ZEISLER, in concert eS & eS & 
this afternoon, will be the third of three im Ihe S. Coleridge-Taylor Society, of Washington, ar: Mrs. E. B. Silverthorne gave m music 
portant musical events this week. The pianist’s give the “Hiawatha” music and other selections of the popu- at the last entertainment for t! rn 
last appearance with the Washington Sym- lar composer on March 1 The sensation created by S$ a musical « ast, vocalist daughte 
phony Orchestra left the desire to hear her exceptional work done by this society under the directior s professor of and ha t sch 
again. Beethoven's sonata, op. 57, a paraphrase of its leader, Mr. Layton, and of that of the composer hit ere oth are active in all music work, give charming r 
for piano, by Pabst, of Tschaikowsky’s “Eugene Oneguine”; self, has put this organization upon a footing with the bes tals at the stud gor H ee i ' { ‘ 
gavotte and variations by Rameau, a Mendelssohn “Song work of its class in the country. The Virgil Clavier Scho sical activity 
Without Words,” op. 62, No. 6; several Chopin numbers gave a recital on Tuesday. J. H. Wiley reports increase eS & 
and a Raff selection will form the program. A full house numbers and interest of the People’s Sight Reading classes Mrs. M. L. Burden, of the musica ndergarten we 
has been sold by Ernest Phillpit naugurated by him wn in Philadelphia Amy Leavitt un exceedingly 
eH ee eS & active and energetic, as w« as gifted, member of music 

At the National yesterday after: Sembrich had an Elizabeth Coombs, née Gardner, has an enviable place fe in Washington Many society ladies have changed 
overflowing house. She s: irias from “Don Giovanni,” as special accompanist in Washingtor This department their dances to musicales Lent. Edith Pickering 

Alexander,” by Handel, and “Ernani."”" Her songs, all of f piano work, usually neglected s been thoroug ging effectively at the Metrop an Presbyterian ( hure! 

nantic character, were enthusiastically received. Cesar studied by Mrs. Coombs under Dr. Gloetzner and Mr where director Jasper Dean Macfa Marion Ma 
Cu: (Russian) and Paul Vidal (French) were represented. Ernest Lent. Her playing is mus her technic capable played wedding n for a ceremony performed for 
Other selections were from Brahms, Schumann, Schubert, her interpretation intelligent, but she as besides these 2 $ e family a e Maciall S Bu r Six 
Strauss, Dr. Arne, of course, Loewe, Rigel, and Arditi’s and other musical qualities the xt ns¢ is to how eentl ect I gn Roscoe Ma w a guest 
‘Parla,’ exquisitely sung here by Madame Barili, of the to assimilate an accompaniment to s work. Chaminade M Marion i gifted pianist and « ng singer 
Creatore company ays that she would prefer one should play wrong note eS <& 

Thomas Evans Greene, the tenor who assisted at this than to misconcerve an intention This Mrs. Coombs un Eugénie Lic \ f Fy ' e pul 
concert, received his accustomed reward of applause and derstands. A solo is frequently ruined through bad a choo gave clig n eve g recently a P 
appreciation companiment Accompaniment is a special art Mrs ne 1 \ Cag lying with Sign Corte 

Isidore Luckstone, of New York, was accompanist. Katie Coombs’ address 1215 Kenesaw avenue Italian vocal teach t the University of Musi Ameli 
V. Wilson was manager of the concert, and is once mort = & Bausch is studying pia n Leipsic. Grace Brown teach 
being congratulated by all upon the season's successe Mrs. Carpenter, Elizabeth Sewall, Miss Heinrichs, Mrs. piano on L street. 1 teacher regrets the shortness of th 
under her direction Kendall, Miss Edwards, Mrs. Knorr, the pianist, and Miss tudy season in Wa y { ‘ ( W 

eS & Biddle were performers at the last meeting of the Friday er pup I , Pattersor { New York 

Johannes Miersch gave a recital of violin works also this Morning Club Scandinavian music was the subject = cs 
week. The Bruch concerto played by him with the Berlin Sara A. Devoe, New York, is a pup f S. Fabia ! Margaret Veit i pul { Mrs. 5. Oldberg, sang 
Philharmonic Orchestra was the concert’s centre The Washington. Frank Norris Jones has a promising pupi inder the aus; Epiphany Cl wees KE. 
Bach chaconne, played alone at the court concert before in Miss McKnight." The former, who is also Mr. Fabian’s Droop was accompa 
the King of Saxony, at Dresden, a composition by his pupil, has already appeared with success in Baltimore = 
brother Paul, airs by David, Sarasate and others, were on es Emil Paur will give ! er \ with Gads 
the program A good house gave well deserved applause Adolf Glose played with success at the last meert of a She w give bliga n Rossir | 
Similar recognition had been accorded Mr. Miersch at a the Saengerbund he Metropolitan Ladies’ Quartet made ammat among er thing 
Saengerbund concert in the city. The artist has been ac i decided “hit” there, receiving four encores and the heart = © 
cepted Washington as one of the leading violin authori- praise of Henri Xander Blanche Muir-Dalgleich is a Katie W n Ww ng the B n np , Wa 
ties now in the country. Mr. Miersch is court pianist to member of this quartet ngton next seasor M VW wl e man 
the King of Greece. He is teaching here =e igemen the Pa sadsh ‘ 

yy ec The Hamilton Institute gave a musicale th week at > Ss 

Anton Kasper, Dr. and Mrs. Bischoff, and Mr. and Mrs. the school, Lafayette square. Pupils of H. H. Freemar Mary B. Byrne, Rosaline P. Edwards, Olive D. Jona 
Lent were artists with the \ alist, Mr H. Clay Brown vocal professor of the school, were the performers Bessi« ind Julia Marde known in the held i 
ing, at the last Bischoff concert White, Lucy R. Thomas and Blanche Thy were mucl nstructi n Wa g Fanniz Encar THoma 

CS applauded for their intelligent and attractive singing 
Fraulein von Unschuld has added popular concerts for Wilbur Bache and D. H Freeze were other performers . 
‘ - Mrs. Seabrook is principal of the institute. Special at Third Margulies Trie Concert. 
the working people to her work this line being done in ' a Z e cx ; 18 , 
the public schools of Washington, D. ( This is with the tention is paid a musical instruction, the curricu wes Eee Adele Margulic Tr will perfor 1 new ' 
co-cperation of the American Federation of Labor and th ing one of the best planned courses music that one | Lange-Miiller at the third of ort \ n H | 
Conmat Raber Side Fie headin anh Oe wales at Che could find. Edwin Hughes is instrumental teacher uesday evening, Mar ’ The 7 kowsky tt \ 
best compositions in solo and ensemble music. They are oe ¢ nor and the Beethoven sonata in F ma 
to be held upon the first Sunday evening of the month Clara Drew gives a musicale “at home” on the 27th and a npletes the progra 
rhe price of admission is restricted to 10 cents each and recital on March 9 She is rapidly gaining ground in 
the intention is to increase the scope of the work Washington as vocalist and teacher of voice Mrs. SUSANNE OLOBERG, 
Set eS €& 
Lieutenant Santelmann. Mr. Haley and Percy S. Foster The Gunston Institute gives a musicale tomorrow even TEACHER OF SINGING, 
, A . : ue ; ? PF a —_ cli ing Mozart's D major sonata, Weber's variations and 1327 F Street N. WwW, 
have completed arrangements for the inaugural music ng ar j 
Santelmann will be in three com Saint-Saéns’ “Danse Macabre” will be Lyng m two pi WASHINGTON, D. C, 


Lieutenant pegeeeentes 


~ vr oe = anos. Songs in French, German and English will be giver 
Mrs. Lewis is one of the gifted pupils of Miss Chamber 
PA we .CRYDER Mrs. Dvyer-Knight will sing 
MARY A @ € 


musicat 


MANAGEMENT. 
Home and foreign artists. None but really artistic talent engaged 


} 


Care of SANDERS & STATMAA. 





Satie Brapwey M¢Durrte 


Miss E. Killingsworth’s recital, with Francis Rogers and 
, , akes place o ar 3. Mesdames B d 
Miss Burbage takes pla n March { n I TONE PRODUCTION. 
man, Cannon, Chaffee, Elkins, Faulkner, Page, Wad ART OF SINGING. .. 
worth, Wynne, Pinchot, McLean, Shaw, Foraker, Fair Residential Studio, THE CAIRO, 16th and Q 
Strerts D my F Street N. W 





Miss KATIE V. Wi 


TEACHER OF SINGING. Pupil of Wm. Shakespeare, London. 


Mr. Thomas Evans Greene .. 


CONCERT, ORATORIO, RECITAL. 


TENOR, of New York. 

All communications regarding Dates and Terms to 

MISS WILSON—Studio: Washin 
1718-1 


ton College of Music, 
P Street Washington. D. C 


Porter are 


banks and Kirke 


LSON ™ ° 


more 


brilliant list 


te & 


among Miss Br 


wn's patror 


Ww ASHINGTON D. { 





could not be found 


Mrs J I sputa Daly and Sallic Bradley Mac Duffic 
evening of song at the Cairo t week M Da 
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Mrs. Daly and her son were the artists at an at | ‘ 





HOLY CROSS ACADEMY, WABHINGTOR, 0. ©, 


Regular Academic Course for Young Ladies. 
INSTRUMENTAL 
LITERATURE, PUBLIC PERFORMANCE. 


Apply to SISTERS OF THE HOLY CROSS, 
1312 Massachusetts Av. N W , Washington, D. C. 


AND VOCAL MUSIC, MUSIC 





W ASHINGTON ADVERTISEMENTS. 





W. Eowaro HETMENDARL 


Vocal Culture. 


WASHINGTON, D. C.: 1401 M Street. N. W 
BALTIFNIORE, MD.: 2119 Maryland Avenee. 


OttoTorney Simon 


THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Courses in Normal lastructiqa. 
STUDIO 1720 PF %., N. W., WASHINGTON, D. C. 











RARE VIOLIN COLLECTION 








Made By Connoisseur, 


mur DAVID WOLFE BROWN, 
WASHINGTON, D. C. 
Stradivarius, Amati, &c. 
2914 Baltimore Gy 5 A OEE dD. G 


Veloce Development. 


ORGAM/ METHOD (Roya! Dresden Conservatory) 


1721 U St.,N. W , WASHINGTON, D. C. 


Hamilton Tnstitute, 
Wiasbington, D. 


Lafayette Park. 





DELP BREATHING, CARRYING POWER, THROAT MEALTN. | 


Mu. POSTELL EVEREST Miss MARY A. CRYDER, 


VOCAL TEACHER. 
| Hallas Methed. 
| 1924 N Street N. W., 
| WASHINGTON, D. Cc, 


ADOLF GLOSE 


CONCERT PIANIST 
PIANO INSTRUCTION 


| Address: tts K ot, N. W., Washington, D. C 





36 


THE MUSICAL COURIER. 








"Round About Town. 


Annie Donnelly, a talented young Irish soprano, from 
Dublin, gave an “evening of Irish music” at the residence 
of Mrs. Carley, 227 West Forty-sixth street, last Sunday 
evening. Her singing of ancient Gaelic folksongs and later 
ballads by Moore was the feature of the affair. She was 
assisted in a lengthy program by Nellie Clark, contralto; 
Rose Fox, soprano; Alice Cunningham, soprano; Kate 
Pryor, contralto. Mrs. Thomas Carley, Mrs. Fladderman, 
Mrs. Monhan and P. Dunn, Jr., made up a pleasing quar- 
tet. Piano solos were neatly executed by Mark Smith, 
Frank Smith and Jerome Parinee. John Donnelly, bass: 
P. Donnelly, baritone, and William Donnelly, tenor, sang 
some old Irish trio selections in quaint style. To prevent 
monotony Miss Pryor sang two French ditties, and a sweet 
voiced quartet consisting of the Misses Hart gave imita- 
tions of the Vassar glee club. Joseph Travers, T. Mc- 
Bride, W. Rodenbach and John Fitzmaurice acted as ac- 


companists, 





eS tc 
J. Studley gave a musicale and reception in honor of 
Leonard Studley, at 376 Prospect avenue, on Saturday 
evening last. Among those who took part in a lengthy 
but enjoyable program were Bella Palmentrie, Josephine 
Heine, Marie Fredericks, Ann Cahill, May Arnold, Anna 
Schroeder, Florence Carlton, Mercedes Baldwin, Mabel 
Scharn, Grace Reed, Harry Paddocks, Lawrence Roskam, 

Frank O. Relare and W. C. Keeler 

es 

he Lotos Glee Club, of which J. Adler is director, gave 
its annual entertainment at 15g West t2yth street, before 
' large audience last evening. In its part song singing the 
club is particularly good in shading and sings in unison. 
Gertrude Herold, Emma Egner, George Herold, Frederick 
Noll, George Schmitt, William Wortman, Henry Storck 
and Charles Gutman were the principal soloists 

eS & 

Regina Fingerer, a young violinist of the Hungarian col- 
ony in East Houston street, has sent President Roosevelt 
a portrait of himself which she embroidered in colors on 
white silk. The portrait is 12 inches high and artists who 
saw it say that the color tones blend as though worked 
with a paint brush. “I love both art and music,” Miss 
Fingerer says, “and I am happiest when I have my em- 
broidery needle or violin bow in my hands.” 

, fe €& 

Nina Foster, Elsie Christie, Henriette de Wyganowska, 
Lewis Williams, Irwin E. Hassell, Susan Douglas Edison 
and Caroline Taylor gave a delightful informal program at 
Mrs. Theodore Sutro's musicale last Wednesday at her 
residence, 320 West 1oz2d street 

Se & 

Antoinette Le Brun, a singer of H. W. Savage's force, 
was the chief soloist of W. Fearing Gill's musicale and 
dinner at the Hotel Bristol last Thursday. Augustus 
Hazard Swan, a popular society musician, of Newport, also 
assisted in the informal program. Mr. Gill, the genial host, 
recently returned from Paris, where he established a league 
of the ten principal peace societies of Europe. 

Ze & 

Charlotte Barnes, the pianist, of Detroit, Mich, has de- 
cided to make New York her home in the future, and will 
study for a concert career under a prominent local teacher. 
She will play in private musicales prior to making her 
début in public. Miss Barnes and her talented brother, 
Thomas Barnes, baritone, will appear at a charity concert 
in Hall early in March 


Sue Hoyt, of Evanston, Ill, has been the guest of Mrs. 
Clarence Burns, of 254 West Eighty-fifth street, this month. 
Many of Miss Hoyt’s Vassar College friends attended the 
luncheon given in her honor at the Hotel Astor last Tues- 
day. At college Miss Hoyt was an all around musician, 
and it is believed that she will develop her talents in music 
by further study in this city. 

ee €& 

Joseph Travers, the basso, is responsible for it. He 
named the new quartet doing vaudeville “The Subway 
Comedy Four.” He insists that they are all bass singers 
and that their comedy is of the “hole in the ground” 
variety. They have a new part song entitled “My Subway 
Girl.” 

te €& 

Percy Stephens, basso and choir director of Al! 
Souls Church, Lakewood, makes his New York home in 
the Hotel Bristol, where he has a spacious studio. His 
weekly musicales enlist the talents of prominent local 
artists and attract a cultured gathering. Some of the 
guests at his last affair were Mrs. William Hamilton, the 
Misses Vera and Marka De T. Jones, Mrs. J. F. Andrews, 
Mrs. Walter Lascelles, Mrs. A. V. Clark and Gertrude 
Park. 

Te ww 

Truman E. Fassett, the son of the politician J. Sloat Fas- 
sett, is another member of the Bristol colony of musicians, 
making his home in this city for the purpose of pursuing 
his musical studies and attending the principal musical 
events 

fe €& 

Florence E. Bisselll arranged an entertaining musical 
program in honor of Florence Beattie in the Chap- 
ter room of the Hawthorne Building, 151 West 125th 
street, on Monday evening last. The principal soloists 
were P. Wiegand, a violinist, who played “Legende,” 
by Wieniawski, and Bach's air for G string; Mrs. M. 
Schomberg, soprano, in a group of German ballads, and 
Mrs. C. V. Hillman, contralto, in songs by American 
composers, 

SE & 

Inez Girardot, in Geisha girl costume, sang Japanese 
songs to the original music for members of the 
Franklin Club, of Harlem, last Monday evening. She 
was assisted by J. Pierce, pianist; John J. Nestor, bari- 
tone; Lulu McNattie, soprano; Frank Golden, bass; J. 
McNattie, tenor, and T. Kenette, baritone. 

fe € 

Drury Underwood, who is again to be found on Broad- 
way, was in a small Montana town and in a conversation 
with the local manager of the “opry” house asked how 
many pieces there were in the orchestra. 

“We have three pieces,” he replied. “A piano, stool 


and cover.” 





MARK HAMBOURG'S SUCCESSES. 
HE following are a few of Mark Hambourg’s lates? 
European press notices: 
Mark Hambourg is now to be placed in the front rank of great 
pianists.—Frankfurter Zeitung. 


A plano genws of the very first rank. This young man is a 
“Clavier Titan.” He has the fire, technic and heaven storming per 
sonality of Rubinstein.—Breslauer Zeitung. 





Hambourg knows—this is without any exaggeration—no difficulties 
Aachner Politisches Tageblatt. 


His success was colossal, and Liege can congratulate itself on hav 
ing the honor of being the first Belgian town to applaud the new 
Rubinstein. —Gazette de Liege. 


MUSIC IN HAMILTON. 

Hamitton, Ont., February 25, 1905 
AMILTON is a city of some 60,000 inhabitants. The 
public buildings and churches are imposing, the resi- 
dential streets wide, adorned with handsome homes, particu- 
larly East avenue. The Hamilton Conservatory of Music, 
on James street, is a fine, well lighted building, beautifully 
appointed. It is under the direction of Dr. C. L. M. Har- 
ris, organist, pianist, composer and teacher. This conserva- 
tory is affiliated with the Toronto University in its curri- 
culum in music. It has been in existence eight years, and 
its faculty numbers twenty-three teachers, among whom 
is W. B. Hewlitt, Mus. Bac., for piano and theory. Dr 
Harris at the present time is organist and choirmaster of 
St. Paul’s Presbyterian Church. Without outside assist 
ance his choir has sung Handel's “Messiah” and Costa's 
“Naaman,” he playing the orchestral parts the organ. 
He also organized the Harris Orchestral Club of forty 
three instruments. It had a record of fourteen years of 
unqualified success, which speaks well for Dr. Harris as an 
Organizer and a magnetic personality. Lest I exceed the 
allotted space, I will leave further mention of Hamilton for 
another occasion, and try to get back to Buffalo on the 
G. T. R.; the one on which I came is at present out of 
commission. VIRGINIA KEENE 








Music at Clavier Hall. 
A MUSICAL evening at Clavier Hall Friday of last week 


was enjoyed by a fine audience. Harriet Ware sang 
a group of her own strikingly original songs Zuleika 
Blackshear recited a number of clever poems set to music 
by Miss Ware. Bertha Margaret Hoberg performed tw 


groups of piano solos. The program was 


Novelette Mac Dowe 
lraumerei ; Mac Dowel 
Vecchio Minuetto . Sgamba 


Moszkowski 


Etincelles 
Moszkowski 


Ungeduld 

Miss Hoberg 
Harriet Ware 
Harriet Ware 
Harrict Ware 


Rosemoral 
Boat Song . 
Joy of the Morning . 


Sung by the composer 


Readings with musical settings by Harriet War« 


Souls and Raindrops Sydney Lanier 


Barnacles Sydney Lanier 


May the Maiden ... Sydney Lanier 
Columbus ..... Joaquin Mille- 


Miss Blackshe ar and Miss War 


Love's Vigil... Miss Ware 
Humoresque I schaikowsky 
Henselt 


Si oiseau j'etais = 
Nocturne, D flat major. 
Scherzo, B flat minor..... 
Miss Heberg 


Chopin 
Chopin 





Wesley Weyman in Boston. 
| * ism WEYMAN has given two recitals in Bosion 


during the season, the last one occurring in Feb 
ruary. His first program was devoted entirely to composi 
tions by Liszt, but for the second one he played: 


Variations, op. 82............ a Mendelssohn 
Sonata in D........... ea Mozart 
Three Preludes- op. 28, No. 13; op. 28, No. 19; op. 45 .»-Chopin 
Four Mazurkas—op. 33, No. 1; op. 63, No. 2; op. 67, No. 2 

op. 590, No. 2....... ; Chopin 
Nocturne, op. 9, No. 1... ...66ceeees : Chopin 
Two Studies—op. 10, No. 7; op. 10, No. 11 Chopin 


Ballade, op. §2......... bo am Chopin 
Overture to Taanhduser. oWaikt cc ‘inne’ 

Mr. Weyman is the : subject of half column reviews in the 
Boston Herald and Transcript. Both papers speak in terms 
of praise of his sincerity and musical endowments. 


W agner-Liszt 
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*Phone;: 1281—70th, 61 Bast 86th EL, Tall York. 


TWO NEW SONGS BY 


W. RHYS-HERBERT 


Golden Days. tt voice (c; = 50€, 





Low voice (C), 
D id ‘ High voice (E flat) 60 
ona 2 e e e Low voice (B flat). Cc. 
ONE OF THE MANY FAVORABLE REVIEWS. 

‘Two very notable songs by Dr. William Rhys-Herbert. Both 
songs are typical of Dr. Rhys-Herbert's style—refined in senti- 
ment and the melody treated with impeccable harmonic skill. 
‘DONALD’ is a Scotch lyric, poetical in sentiment and music, 
with a searching heart quality. The composer has interpreted the 
pathos « of the poem with very notable success in the music, which 
is very happily contrasted “GOLDEN DAYS’ is in the ballad 
style, with much bright movement and set in a rich accompani- 
ment. The climax is capable of striking effect.’ 

WRITE FOR SPECIMEN PAGES OF 
RHYS-HERBERT’S QUARTET ARRANGEMENTS 
Or 


IMiesese MALoCYwI Bs 
For Male, Female and Mixed Voices. 
PUBLISHED BY 


J. FISCHteR & BRO. 


7 & 11 Bible House, NEW YORK. 
FOR SALE AT ALL FIRST CLASS MUSIC HOUSES. 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


212 West Seth Street, NEW YORK CITY. 


/, \ EDGAR O. SILVER, President. 
The Faculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe Shelley, Paul Savage, 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Coleman 


Gow, McCall Lanham, Mina M. Bruére and others. 
The advantages are unequaled in America. Nineteenth Year begins September 28, 1904 


Send for Circulars and Catalogues. 


KATE S. CHITTENDEN, Dean of the Faculty. 





i80eT MILDENBER 


PIANIST and INSTRUCTOR. 
STUDIOS : 


ichercldisailibiliiets QubnsaiGeiaay Wrenn tae tee” 836-8368 Carnegie Hall. New York. 
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= JOSEPHINE 


WELLINGTON 


DRAMATIC SOPRANO, FOR CONCERTS AND RECITALS. 


« ust returned from a very successful tour in Italy. 
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HARTMANN’S BERLIN SUCCESS. ciency; at the same time he observe! all through a great softness 
i ‘ of sound in spite of the fullness of tone. A particular success he 
HE press of the German capital thus comments on the .).,: 04 by bis delicate performance of the romante in Ealo’s 6x 
appearance of the young Hungarian virtuoso at Bee- certo. His thorough musical knowledge he proved by the way in 
thoven Hall, January 14: which he played Bach's Ciaccona, showing great clearness of outline 
Arthur Hartmann has for a considerable time been ranging among #¢ Sty' Deutscher Reichsenzeiger, Berlin, January 17, 1905 
the best virtuosos. This time he again justified, in Becthoven 5Saa - 
his good reputation by his most notable performance of night the v nist, Ar w Hartma geve a concert 
concerto and Bach’s Ciaccona, which he played not only wi « Ha assisted by the Pi armonic Orchestra, conducts 
nificent virtuosity, but also with spiritual supremacy Qniy a short by Aug. Scharrer He firs ayed the F major violin concerto by 
time ago Hartmann has published a valuable study referring t c ae which I had to miss. Next t is he played Bach's Ciac 
Bach’s Ciaccona in which he is documenting his logical and clear cona and the D minor concerto (No. 4) by H. Vieuxtemps. I we 
interpretation of this most difficult work. We agree with the ar remember Mr. Hartmann from his last year’s performances. He 
the way he explains this work, and although his explanations : aga elighte e audience by S masterly play and his rougt 
various points very much differ from the usual manner in which it musical knowledge « bined with te crament and lively ser rent 
is interpreted, we believe that his statements are by no means His reproduction of Bach's works and of Vicuxter concerto were 
founded. Hartmann finished his concert with Vieuxtemps’ D minor excellent and highly satisfactory performances, and we deserved 
concerto, and he was accompanied all through by the Philhas he great applause with which they were rewarce Berliner Boe 
Orchestra, which is so excellently conducted by Herr Scharrer sen Zei g, Ber January 15 905 
Berliner Lokalanzeiger, Berlin, January 17, 1905 
a As a virtuos f great ab y Arthur Has : esented } 
In Beethoven Saal on January 14 Arthur Hartmann played the self to the blic at @ concert which he gave « the ess ‘ 
F major Lalo and the D minor Vieuxtemps concertos, and h’s f the I . Orchestra. Hartmens'e 2 " his 
Ciaccona between the two A thorough technical efficiency ft : est eff s not as by agi le as by bea . noble tone 
hands, a warm tone, and a sound musical sentiment are chara . . , s performance is not suj rted | 7 need pe 
tic of this gifted artist, and his performances will always sone P 5 ia often. t gh 1 always ; ed i ‘ 
en) nt. Of the Lalo concerto the second and third senten fores ae s away the a © ever gw 
especially successful, while in the first sentence some { the neat ¢ gives k the pleasant . . f ermost artist te 
passage work was drowned by the orchestra; but the | woth eo the work % erpret and bears testimony to a 
members of the band soon corrected themselves in face f . . ‘ ‘ n At the same e Hartma 
soloist. His performance of Bach's Ciacc 2 gives Hartma ’ «@ sam { g technical efficienc . ‘ inetance 
place among the best Bach players nal Zei g. | 1 it La concerts (F a ‘ wi 5 half sweetly s 
Ja ary 20, 1905 menta i half trivial physiognomy, w perf ‘ by | 
te celta way abs te worthy of recog ' Berliner Tageblatt 
A very successful concert was given in Becthoven Saa Sat lar y 2 
rday evening by the virtuoso, Ar Hartma together w 
t Pr armonic Orchestra Ihe technical ab y f the a . ie 
slmost in every respect perfect, end his manner of is ” DR. NEITZEL OF COLOGNE. 
high s d on betty nt t cone s¢ ] I . 
" ; View hr ay “ pe “ e m oh ' Bac ~ “" - “i ‘ Zz HE piano lecture-recitals of Dr. Otto Neitzel, the en 
us been rarely performed with such clea - His ' ' re pianist and critic, of Cologne ustiy cele 
tiful tone deserves special prais St buerger Zé s. |! rate (i any A man of profound musical knowl 
January 17, 19 edge and pert mer of high rank he Ss pre-cen nently 
; tted for this work. Of a Beethoven recital given at Bonn 
Arthur Hartmann, in good remembrance fro ust ye " B 
thoven 5S n Satur evening gave his first concer f ye the birthp c f the great mposer, the papers have this 
accompanied by the Philharmonic Orchestra. Ik in technical ; to Say 
fection and comprehensiveness his ly showe him to be deve Ay . , » - — = ‘ 
ing in a most gratifying manner In the Lalo F major vi c resnect 6 1 . aa lertak o mis , 
certo as well as in Bach's Ciaccona he manifested a ma y ab Dr. O. Neit oO , . ; . ; . . 
an absolute acquaintance with the « ti ar a vi . mate & oe et eneere 
sentiment His giits were reward i ct applause Berliner esthet . at and in t ‘ ‘ sig " ' 
Neueste Nachrichten, Berlin, January 1¢ , ; , or t he ie . r » f 
but also an « ent, perhaps nex 1 Alt ' ‘ 
In Beethoven Saal Arthur Hartmann yesterday gave a concert — { We . . . P 
with the Philharmonic Orchestra, conducted by A. Scharrer li aes ‘ne’ 0 . : of . oO 
program was composed of the Lalo (F major) and the Vicuxt te . 
LD minor) concertos, with Bach's Ciaccona between the tw ~ 
I have heard him the last time, the young artist has very . 
perfected himself with regard t technical efhc y wa ft The lect e ks ye Bow * mandie his oul : 
erformance, and he has evidently gained t I he SSG ie —— = _ . 
tinctly showed by his yesterday's performance of the Lalo concerto meena : - ating maps 7e oe . ’ & pul 
in which his clegant play and casy master ng f everything techni “ = ou odin we ; . . 
cal as we as his tasteful and high spirited manner of presentati owen — rly bes . . : wastes 
ade the very best impression and br t the artist a st a the payer in the respect & se = 6 = 7s 
ted recognition on the t of the audience Berliner 1 re = es 5 omens Von = 
( rrier, Berlin, January 15, 19 
—_ The ' Bee en sonata eve g bega with ¢t 80« } 
In Beethoven Saal on Saturday wf Hartmann, before an au Pastora sonata D : 28, w was <« ed it » 
ence f which a great part consiste of musical experts, aga t arme ear as the C shary rs sta br. Neitac ked 
gave proofs of his ample ability We did not agree with his inter et re ! fact, ar us i} r i the ( 1 t 
etation of Bach's Ciaccona, because he gave it too highly an ar s sta the ex ed g of " ce he f f ‘ 
flavor which it does not possess in spite of all it the Ics " csr \ ere g signa ' He ght t ‘ ta 
Hart n made rather free with it as regards tempo and rhythm: the son f Recovery th is, as the ' fama 
< details However, the extraordinary energy wi which he raising self t of heavy sorrow t cw ating f I 
layed this piece was the cause of its making a great impression at Neitzel’s car y measured rendering a we ec be ft 
some parts and inducing the audience to give a full applaus By musical thought its full right wit! ta a lary ais rT} I 
he performance of Lalo’s well kncwn violin concerto in | or minor sonata, which then followed, Dr. Neitz calle the ¢t y im 
Hartmann had an opportunity of giving an ample proof of his passioned (apassionata c likens the last movement to King Lear 
prominent qualities In this, beauty of tone, imposing technical effi who wanders around in the raging storm and disdains his daugl 
iency, and conscientious power of formation, which fully justified ter’s protecting shelter 
the musical as well as the purely virtuoso element, were blended in The demoniacal power of the sonata was aleo expressed by Dr 
a manner which is probably difficult to surpass The finish of the Neitzel in his performing The startling « gth and gor 
evening was formed by Vieuxtemps’ D minor concerto which is «till of youth, the finished touch in the seething stor f the finak 
being frequently performed.—Vossische Zeitung, Berlin, January 17, well as in the deep, ringing tones of the ante, and the absolute 
205 mastery of the technical difficulties, compelled the carer t 
- qualified commendation. We are sincere t kf for the |} 
In Beethoven Saal on Saturday the we known young virtuoso, sharp major sonata, now seldom heard Dr. Nei s the work 
Arthur Hartmann, gave a concert with the co-operation of the the sonata of bridal truth He played it with i grace and 
Philharmonic Orchestra. He played Lalo and Vieuxtemps with an afterward concluded with the rend { the A flat « r sonata 
easy grace of expression, elegant bowing and fluent technical effi (op. tt0), which gave him the « ' fa ransfigura 
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Francis Rogers’ Western Tour. 

| ate April 1, Fras Roger t “ 

open a W i (hicag rie w ard 


Mme. johanna Tauscher Gadski writes 
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Cuicaco, February 25, 1905 

USIC for melody’s sake reigned yesterday 
afternoon in Orchestra Hall at the seven- 
teenth public rehearsal of the Chicago Or- 
chestra, and Director Stock was in his ele- 
ment. The program commenced with the 
“Pastoral,” the most melodious symphony 
of Beethoven, which the orchestra played superbly and 
which elicited great applause from an audience that com- 
pletely filled the hall. This was followed by the fourth 
concerto for French horn by Mozart, the solo part taken 
in artistic fashion by Leopold de Maré, who has few 
equals in this country. This composition is written in 
Mozart’s most characteristic vein, and it was a source of 
pleasure from beginning to end. While the solo instru 
ment is somewhat limited as to technical display, Mr. de 
Maré produced a most wonderful tone from his instru- 
ment and achieved a veritable triumph with his playing. 
For an encore a very melodious “Reverie,” by Glazounow, 
erved again to show Mr. de Maré as a very musical 








irtist. 
After the intermission “The Husitzka” overture, by 
Dvorak; a “Legende,” op. 11, by Svendsen, and lastly the 


uite “Ruses d'Amour,” by Glazounow, completed a pro- 
gram seldom heard here for spontaneous flow of melody 
and for freedom from the abstruse and mathematical in 
music. The orchestra seemed to enjoy themselves along 
with the audience; of course, it was not as heavy a pro- 
gram as we have had, but Beethoven, Mozart and Dvorak 
ire good enough sponsors for any program. In the 
Glazounow suite Mr, Stock conducted with great spirit 
and taste, and in the Beethoven the high standard set by 
Cheodore Thomas was strictly upheld. “There are none 
o blind as those who won't see, and none so deaf as those 
who won't hear.” Yesterday the few skeptics were con- 
vinced, however, that Mr. Stock is not merely a musician 
taken from the ranks to fill a vacant place, but that it 
would be hard to find a man who so readily and quickly 
adapts himself to a trying situation and meets all the re- 
quirements of the conductorship of our great orchestra. 
Chis program will be repeated at the regular Saturday 
evening concert. 

Che last week has furnished this city with the Chicago 
Orchestra concerts, chamber music, string quartets, piano 
recitals, choral works and singers, to say nothing of the 
“Parsifal” production by Henry Savage's company at the 
Hlinois 

Fourth Recital of Josef Hofmann. 


Last Sunday afternoon, February 19, Music Hall again 
was filled with an audience comprising the musical 


élite of the city, to hear Josef Hofmann in the fourth 
recital this season. His program was exacting, not only 
from the technician’s point of view, but it also taxed the 
intellectual and musical accomplishments of the artist to 
the greatest extent. 

The program commenced with a group of six Chopin 
selections, some of which, notably the F sharp minor 
polonaise, have not been heard in concert here recently, 
and ended with five compositions by Liszt. Mr. Hofmann 
was in a very musical mood and played his program mas 
terly. The respective numbers were rendered as only an 
artist of his calibre can render them, and the enthusiasm 
he aroused throughout the recital was evidenced by the 
applause. If one were to specialize, we might mention that 
the F sharp minor polonaise, the scherzo, and the valse 
were given well nigh faultless interpretation. And the 
sonata in B flat minor revealed the true artist. In this, all 
the varying phases of emotion, temperament and character 
of a composition replete with the highest musical thoughts, 
Mr. Hofmann played in a most inspired manner. The 
Liszt numbers showed his virtuosity—particularly the 
‘Funerailles,” the valse impromptu, and lastly the dazzling 
“Don Juan” fantasie. We might class this artist among 
the greatest we have heard this season. 

The Kneigel and Spiering String Quartets. 

Monday and Tuesday evenings were devoted to the 
concerts of the Kneisel and Spiering quartets. Both held 
in Music Hall, both well patronized, it remains only to 
review their respective work. It takes years of weary 
work and worry to bring a string quartet up to such a 
plane of excellence that it can perform the greatest works 
of the masters with the perfection and ease with which 
the Kneisel Quartet played Monday evening. The Brahms 
quartet, op. 51, No. 2, in A major, was played with dignity 
and a perfect ensemble, such as is only heard when four 
great artists as the Kneisel Quartet render it. The two 
movements of the De Bussy show the unmistakable influ- 
ence of César Franck, and are of the new progressive 
French school. The artists entered into the spirit of this 
composition with full cognizance of the import of the 
work. Of Hugo Wolf's Italian serenade, which was heard 
here for the first time in its original form, need only be 
said that the composition proved a fascinating number, and 
it seems strange that Wolf did not like it in the quartet 
form. 

The Spiering Quartet, which has been a source of 
pride to Chicago, gave their last concert Tuesday evening, 
and many regrets were heard that this splendid organiza- 
tion will disband at the end of this season. Mr. Spiering, 
the organizer of the quartet, knows what a “labor of 


love” is and his quartet has proved it to him. While 
artistic success has not been wanting, there is no doubt 
that the maintenance of such an organization as a string 
quartet means unrelenting toil and little recompense 
outside of the ideal. 

At their concert the Haydn quartet op 54 No. 1 
scherzo and finale from quartet, op. 6, by Adolph Brune 
and the piano quartet, op. 39, by Louis V. Saar were 
given, the last two having their initial performance ir 
this city In the Haydn the players adhered strictly 
to the classical and gave a most lucid performance 

The Brune excerpts demands great rhythmic and tech 
nical equipment of the quartet. The Scherzo is a very 
original and melodious number, and shows the com 
poser, we might say, in his singing mood. The finale 
which opens with a fugue, brings the musical to the fore 
ground, and is a strong composition in polyphonic 
writing. They gave this work an adequate performance 
and Mr. Brune, who is a member of the Chicago Musi 
cal College, added much to his fame as a composer 

The Saar piano quartet, given by Arthur Speed at the 
piano, Mr. Spiering and the Messrs. Diestel, proved to be 
an interesting number written in a very modern style 
and abounding in strange harmonic and rhythmic 
changes. Mr. Speed again demonstrated that he is a 


to 


pianist with an overwhelming finger technic, musical 
a high degree, and an ensemble player par excellence 


Fritz Kreisler. 

That sterling artist, Fritz Kreisler, gave a violin re 
cital on Washington’s Birthday in Music Hall, and again 
attested his claim as one of the great violinists visiting 
this country. He played a very trying program, among 
his numbers being a sonata and the chaconne of Bach 
Vieuxtemps’ second concerto, and the twenty-fourth 
caprice by Ln mene These were all ee em with per 
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fect mastery, intonation and musical feeling. What capti- Orchestra Hall, March 3 and 4, will bring before cludi ng the sonata G minor, op. 22, by Schumann; “Etude 





»v a) : c 
vates the audience in Kreisler’s playing is his tempera- the Chicago public one of the greatest living exponents de Concert,” by Liszt; “Invitation the Da I 
ment. Every composition is attacked by him with en- of the art of violin playing, Emile Sauret, the intimate Weber, arranged by De Pachman: econd Ww 
thusiasm and in the quiet episodes the warm and sing- friend and associate of the greatest musicians and artists be all Chopin selections, consisting of balla prelud 
ng quality of his tone seems to reach the hearts of his for the last forty years a man of th ghest attain: etudes, mazurkas, grand valse br ’ 22 N an 
hearers. W. C. E. Seeboeck, the pianist who played the and culture, the Chicago musical world recognizes in by request tl Funeral Marcl 
accompaniments, proved extremely musical and played him one of its musical representatives He has beer @ & 
: ' — — 
with that rare judgment seldom found among solo pian honored in al! civilized countries by so many visible ex 
, ° . he friends oi rie Jacvl fond 
ists Ihe audience was small, but gave frequent signs of pressions of appreciation that it were superfluous ¢ in nany | ( < : Bond w 
its approval throughout the recital enumerate then And now for the last two years Cl gated : recital give y ‘ a 
. : : : . David Bispham. to tal . , ~ ker Mu Hall 
“ago is indeed pr t aim him as a resident V EVES Sapaewy, WO LSS Pare & COaRS sUsic 538 
The Mendelssohn Club of Chicago. 8 eed proud to claim him as a reside He will — ' 
pilav the Dvorak mcert ‘ <2 : \ . ad undcay aliernoon Apri Z naer the ection of F. Wig 
The Mendelssohn Club of Chicago. a Maennerch ; : , Neumanr r Ris : , r —_ 
’ hestra, and that it will mark a new ep n \ n per nen Mr. I ” S Swe G we? 97 
composed i some sixty singers, among whom are a , , M Jacob Bond, and t f ; 
f : he 'S formance in this city is unquestioned s . , Som w 
number of professionals, and conducted by Harrison M : - fp lar | 
Wild ; ; ‘ ri rhe other numbers prepared are: Overture King . . ® 
ud zave its second concert of this season, nursday » . , “ - = 
8 , : -* Stephen” by Beethoven, Symphony N 3, Brahms ar vw = 
evening, February 23, at Orchestra Hall, before a larg ’ : 
i. P Stute I Marcher ] 6, by | Sub ! t hug he g re Be 
and fashionable audience , , 
atin . 4 A S$ a worthy prog ar | < Ss “ und S a ‘ \ 9 y P i 
This club is one of the best male choruses in the ' , 
country and the man hich tl t rel mmpiete @ concert Of rare importance at the Studebaker Music Hall, March 2 dor the dix 
) y and the manner in which they sang is surely a - - . 
; , ae ce & of F. Wight Neuman 
great credit to their leader, Mr. Wild. At this concert Rud ( S 
Audoiph Wat he popular Sv g I 
‘ ‘ ‘ ‘ - ’ ’ ’ n 
the chorus d the assistance of Muriel Foster, a singer : ‘A Howard Wells’ Press Notices. 
' ; ; ; , , annual recital at Music Hall under the dit I 
with a most Dbeautilul contraito voice and an extremely ‘ , , tloward W | f f | 
; ; ; . : Wight Neumann Sunday afternoon, March 5 The gre ard \ 8 
pleasing personality The first number on the progran \\ nsit At For l | t ' 
: : nany d Mr. Ganz are kin ware ré 
a part song by Adolph Weidig, one of our best and most , : t “ t wag t} May 
kp : tel ; tal ind he is prepared a very interesting progra 
lavoraDiy Known ioca musicians was delivere ! fin "1 > > » Son ress \ 
r j 1 ] ; 1 which is in fu is 1ollOW Bach-Busor toccata ‘ © pre , 
style ar o to é - slient compositio nis as | most important 1 ( 
yle and proved t be an excellent « my sition, T wa - 2 mle (Ort tex S. acne Find Sy ¢ . 5 
followed by two songs, “Im Herbst,” by Robert Franz : ' “ .s yed in a " 
a / : ‘ phonique Pp. 13; Chopin, scher t > mr | 20 r and the | fs wh Mr. W 
ind “Im Kahne by Grieg, sung by Miss Foster, wit! , . 
. M ; ty } and imprompt n F sharp major, op. 3% Rave Jeux ficult sit to be a t artist, Of 
Nano accompaniment 1185S "oster surely las no on . ’ > " bers ‘ ' 
Pp! I , ns ; d'Ez first time); De Bussy, prelude in A minor (first ‘ . . 
iaint tO Make regarding her reception by the aud , , arlatts-1 ’ 
- ; 5 . ’ ae time); Samt-Saens Wedding Lake y ¢ caprice (fn Se . . 
er singing betrayed a rare voice ft excelient quality ‘ ‘ the ' K 
: ; , ' time Liszt, “Seconde Annee de Pelerinag Italie” (first wets sutif ‘ 
and under very good control .: : 
“ig : ; ’ time ) Sposa Il Pensiero Car etta del S , 
Later in the evening shé¢ — herself agai aoe @ Gonetin di Petran \ ; Romaine A ed with al ‘ . ‘ 
by her sol work and also apsodie« op. 53, by . > at ¢ Siast ‘ gr als 
a3 : I ie, OP. 33 Petrarca,”” No. 104; “Sonetto di Petrarca,” No. 423 Apr . 
Brahms, which she sang with tl lub. The audienc« : . was given w rue o one ued on 
ed : : J 1¢ Lecture du Dante-Fantasia Quas sona > W j 
was not satishe wit! i¢ songs On the program, and 
M I . | a ae . ll 
ss roster was compelied to sing an encore , 
rl} ’ : ms " B ; , ; B : Madame Johanna Gadski } nanged t bate t her re Mr. Wells is a grea a " . 
e last number on the progran 7 y Br ' 
. foam Ho “4 al Walks R tal in the Auditorium fr \ riginally at finest technic and expressior nderful ex 
go, in “Chor ot Spirits an ours ) y é r . to ; , ) 
x us p and 1 se ob alte nounced. to Saturday afternoor April 8, at 2:3 us in the Saint-Saéne « ; 
Root, wit accompaniment of piano, flute, string quintet = ann e Ruh” appealed 
" 11 ; ct = { tende Ket 
and organ, is a very brilliant piece, and was a fitting , , eur 
| ast Sunday afternoon the regula nthiy t ena 
climax to a very enjoyable concert : : . , ; 
oncert I Germania Maennet K place, and the 
Allen H. Spencer. : MN n " : : 
program was given by Mrs. The Brentar laurice ¢ piano recital by | WW we 
[he same evening, Thursday, Allen Spencer, one of Rosenfeld. Robert Ambrosius and W ed Sing ent Beloit. Such a 
the most serious pianists in Chicago, for many years a lillie Rose accompanied ‘ ree = e attended Mr. We was r 
bled , 
distinguished teacher in the American Conservatory and Gt eet , 
wer 
a man of sober artistic aims, gave an interesting piano One of the leading event f the ncert season © bye fe — 
recital in Music Hall the joint appearance of Josef Hofmas the P h piar Pesltene Voie F Bf . Cos 
he ‘ } yram le ted 2 } ‘ ‘ 
[he first part of the program was devoted to Bach, and Fritz Kreisler. the A an t he St y, hes arranged 2 
ndel ! 4 ho hich 10 d tl ss! el i 7] } 
Handel and Beethoven, whic} howed the ass baker Theatr Sunday afterr ' \ ) nder the « various d , P K H 
nent, and the second half was given over t Brahms rection of F. W ght Neuman: \ ‘ ppearance Saturday. Febr . 1 4 e W 
and Liszt New York re ently they create : . ior Carnegie Ha Ragna Linné gave a recital last Saturday afternoor 
Mr spencer was sincere in the Bach Beethoven and was not only filled. but man: people were to x February 2 adv ced piar ‘ | rf y tor G 
Brahms, Von Bulow’s “Three B und brilliant in the eats , pup Karlet Ha 
jest num bers: his plaving f sth Idesrauschen” << ae 
| t number 1 g Waldesrauschen a 7 ' gram con . n 
etude and the E no r polor ght the audience 
k ’ " , Viadimir de Pachmann, t gre ! f “ ¢ etude in F 1 t y | t. the Carn Mignor hy 
to a een appreciation o Ms eft< < . : . ; 
appre , : we make his fourth appearance in Chicag n recital (his s huett, the K W 
son at the Studebaker Theatre, Sur it von, Marcl Caprice” by Rubinst nd the nor é ) { 
CHICAGO NOTES. 19, under the direction of F. Wight Ne nt He has ar Mr. Garw ls w 
Che eighteenth public rehearsal and concert of the ranged a program from the best selections of his repertory ying of his puy Two puy f Mr. Hackett--Heler 
Chicago Orchestra, Frederick A. Stock, conductor, in The first half of the program will be miscellaneous, in vn and Olga Ursor g era ectior h witl 
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fine vocal delivery and good style. The next recital will 
be on the evening of March 1 by pupils of Ida Kaehler. 
te 

The annual summer normal session of the American 
Conservatory will be held for five weeks, from June 26 to 
July 29, 1905 

Considerable interest has been aroused in piano circles 
by the coming début of Noah Steinberg, a pupil of Carl 
Wolfsohn, in this city. Mr. Steinberg will give a piano 
recital in Music Hall Wednesday evening, March 1, and 
among the numbers, on a very exhaustive program, are 
the sonata in B minor, by Chopin; the “Carneval,” by 
Schumann; rhapsodie in B minor, by Brahms, and the 


tarantelle, “Venzia « Napoli,” by Liszt. 


Jeannette Durno Collings in Winnipeg. 

The following favorable notices appeared after Jeannette 
Durno Collins played in Winnipeg: 

Jeannette Durno-Collins, pianist, of Chicago, made her debut in 
Winnipeg at this concert, but should she ever consent to play here 
again she will learn how many warm friends she made last night. 
She captured the audience on the start by her appearance; she has 
a spirituelle face and a most enchanting smile, and as she touched 
the piano the crowd bent eagerly forward. Before she was half 
through the “Pastorale”’ (Scarlatti) they sank back in their seats 
with the soft rippling sigh that bespeaks the satisfied heart. The 
first group of selections were “Pastorale,” Scarlatti (1683-1764); 
etude, A minor (‘North Wind’); etude, G flat major; 
“Marche Funebre” (by request), Chopin; “Marche Militaire,” Schu- 


bert-T ausig. 


All were exquisitely rendered, but “North Wind” and “Marche 
Funebre” were the best of the group. The “North Wind” is a 
familiar sound in Winnipeg, but it came with a rushing whistle and 
sobbed away into silence under the artistic touch of Mrs. Collins, 
in sounds so realistic that it seemed to almost make the audience 
shiver, and somewhat the same effect was produced by “March 
Wind,” the group of selections from MacDowell. Many of the 
notes struck had a startling resemblance to a violin. The second 
group were lighter and comprised “To a Wild Rose,” “March Wind,” 
“To a Water Lily,” “Witches’ Dance,” MacDowell. But the con 
cluding selection of the third group, a waltz from the suite “Le 
ial,”’ Rubinstein, was the gem of the evening for lovers of fine 
execution, The second and third groups were warmly encored and 
Mrs. Collins responded to the first encore with “Butterfly” (La 
vallee) and in the second with “In Autumn” (MacDowell).—Win 
nipeg Free Press, February 15 

Jeannette Durno-Collins, of Chicago, was the pianist of the even 
ing, and afforded a rare treat to these who were privileged to hear 
her Perhaps the principal features of her playing were the clear 
und rhythmic phrasing and the magnetic temperament in her touch 
In her lighter selections she was really perfect and showed hers!f 
indeed a mistress of the piano 
When the numbers played by this talented musician are quoted it 


will be seen how versatile is her art and of what a wonderful musi- 
cal memory she must be possessed: 

Pastorale, Scarlatti (1683-1764); etude, A minor (“North Wiad’) 
Chopin; etude, G flat major, Chopin; “Marche Funebre,” Chopin; 
“Marche Militaire,” Schubert-Tausig; “Etincelles,” Moszkowski; 
waltz from the suite “Le Bal,” Rubinstein; and an exquisite group 
of gems by E. A. MacDowell, “To a Wild Rose,” “March Wind,” 
“To a Water Lily,” and “Witches’ Dance.” As encores she gave 
“Butterfly,” by Lavallée, and “In Autumn,” by MacDowell. 

Mrs. Durno-Collins is a true artist from her brain to her finger 
tips and last night’s performance by this talented lady was indeed 
delightful and well worthy of the applause it elicited.—Winnipeg 
Telegram, February 15. 

Vernon d’Arnalle. 

Newspaper comments on Vernon d’Arnalle’s appearances 

Bloomington, III. : 

The first of the series of musical afternoons at the Castle Recital 
Hall afforded one of the most artistic, delightful and refining enter 
tainments within recollection. The audience was not large, although 
the boxes were all filled and the appreciation was spontaneous and 
found vent in frequent applause and encores. Now that the superb 
character of the entertainment has been established by a program 
which exceeded the most sanguine expectations, the enthusiasm of 
the music and society people who braved Sunday's blizzard will 
communicate itself to their friends and neighbors, and the commercial! 
as well as artistic success of the future recitals will be assured 
Vernon d’Arnalle, the baritone, entranced the audience yesterday 
He has a magnificent voice, which, with a fine presence and mag 
netism and most felicitous choice of selections, captivated completely 
Mildred Marsh-Grinnell is a pianist of not only skill, but sym 
pathy and expression, and Walfried Singer ranks with the first 
harpists of the day.—The Daily Bulletin, Bloomingten, Il 


Vernon d’Arnalle, the baritone, is no stranger to Bloomington 
having been heard here on former occasions. He yesterday more 
than pleased his former admirers and made new ones. His selec 
tions were of wide range and al! very artistically sung, his voice 
being of the richest tone and flexibility. Mildred Marsh-Grinnell, 
the pianist, showed the technic and power of the true musician, 
and her numbers were most enthusiastically received.—-The Daily 
Pantagraph, Bloomington, Il! 

Elizabeth Blamere-Turney. 

After a short Western trip Miss Elizabeth Blamere, 
the well known soprano, celebrated Washington's Birth- 
day, February 22, by getting married to George Weber 
Turney, of Chicago. We wish Mr. and Mrs. Turney good 
luck. They intend to reside in this city 

eS €& 
The Kneisel Quartet announces a third concert in Mu- 
Hall Thursday evening, April 6, and an artistic pro- 
gram will be given. 
ea € 

Tuesday evening, March 7, in Music Hall, the joint ap- 
pearance of Emile Sauret and Hans von Schiller will be a 
treat for musical enthusiasts. On the program is a sonata 


for piano and violin by F. Gernsheim, op. 50, in C major, 
which will have its first performance in Chicago on that 


occasion. 








Rollie Borden Low's Recital. 
ree BORDEN LOW, the soprano, will give a re 
cital at Mendelssohn Hal) Tuesday afternoon, March 
14. The program follows: 


Canzonetta .. page insoued Soe Salvator Rosa 
Amarillis, mia bella phecasees Caccit 
An die Hoffnung...... aged ‘ coeee Beethover 
Morgenthau .. Shae once Goede $04eKebR inn ‘ ...-Hugo Wolf 
DCE ac bscegenescaen neeeees> iene a4 Hugo Wolf 
i nidhdadeseoesGsbebadecase gab Hugo Wolf 
Elfenlied ... $ebSeccoonsesoess . > Hugo Wolf 
Ge, WOE Be ciccesecceve : eee Hugo Wolf 
In dem Schatten Meiner Locken.. sae Hugo Wolf 
Ich hab in Pena : paeners Hugo Wolf 
La Petite Couleuvre Mone | (first time) we Widor 
Je’ t’Aime ocesceseocoecce carcdecees ... Massenet 
Ton Baiser Saed ds ceeneeooss Delafoss 
Mathe 


J'ai did 4 mon Coeur ° ee 
No More becoesoens - Henschel! 
Sing Heigho badavon Henschel 
Shepherd, Thy Demeanor Vary Wilson 





A Weingartner Premiere. 

iy Weingartner sextet recently produced in New 

York, with the composer at the piano, had its Ameri 
can premiére in Cincinnati (February, 1904), at a cham 
ber music concert given by Theodore Bohlmann for the 
Cincinnati Conservatory of Music. The program on that 
occasion contained, besides the Weingartner work, also 
Volbach’s quintet for piano and wind instruments and 
Wolff-Ferrari’s chamber symphony for piano, wind and 


string imstruments 


JOHN B. MILLER 
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202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
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Biographies, Facsimile Labels, Etc. Easy Terms. 
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MUSIC IN MINNEAPOLIS. technic is fine, and she has warm tone color and she he gave his sixty-sixth recital 


a) 





Tuesday evening at the Uni 


r, 
it . layed with artistic delicacy. She responded with an _ tarian Churcl 
Moiwwearotis, Minn., February 9, 1905 pia) . oe . _ ‘ , 
Panes, be , encore. Gustave Johnson, director of the Johnson School he best thing the program was Beethoven's cel 
MUSICAL service was given at St. Mark's Music fk "?— : ' . : : 
Ch h Sund ‘ Feb her of Music, accompanied both the chorus and soloists brated rondo. the “Rage over the Lost Coin w h wa 
urch, Sunday evening, February 5, under the , 
oo a 1s wary 5 S= = beautifully played 
direction of George Normington, organist and ’ OT ; f : ; 
Fi fae. ; Ihe Roosevelt Club was graciously received by a large The Chopin numbers were ver resting and effective 
. choirmaster, with the full vested choir of fifty voices , 1 , , hick 
h . . = and enthusiastic audience at the Metr« politan Theatre the mazvurka, the impromptu ar p nse which wa 
Masters John Crosby and Alfred Randall, two boy so , ' . 
ni a J . , When they presented the lavish production of “Cinder given masterly e lett hand 
pranos, were heard in a duet, “I Waited for the Lord, - , . mt ' < - , , oe 
a : : i . ee ella and the Prince The scenery was beautiful and « vere given by R erg vert \rabeske” and 
: from Mendelssohn's “Hymn of Praise.” George Meader, , , , > ft 
ne . ol fective, and the music of the extravaganza was distinctly Raff's “Spring Sone” were both beautifully and delicately 
n tenor, and R. B. Twitchell, baritone, sang excerpts from , 
H in's “C po pretty played The fan r Schubert-Tausig “Military March, 
ayans reation — 
f fe €& which was well rendered, « ed the program 
“ S- = 
J A musical service was given at Hennepin Avenue C. H. Savact 
f +r . . ~ . . 
he Apo . eurcees - > eve . lectio “Ss - 
, Ihe Apollo Club gave a most delightful and successful Church Sunday evening, when selecti ns from “S tabat New Eogagements for Granville. 
concert at the First Baptist Church Tuesday evening be Mater” were given by the choir, Mrs. William Gordon TAR »ANYY ' Rous ; 
f ~ ; HARLES GRANVILLI aritone s been en 
“ " 4 ~~ , 1 
f fore a large and appreciate audience. Mr, Woodruff and Brackett, Edith Pierce, Harry E. Phillips and D. Alvin gaged as ' ry M. E. Church. one 
t the club were both at their best, and the work was given Davis, with Dr. William Rys Herbert at the organ f the largest and n nt urches in the city 
with great intelligence. The first part of the program was eS << Among the numerous engagements booked for this success 
; Felicien David's “The Desert,” a symphonic poem con- The Teachers’ Club gave a most delightful concert when fy) singer are 1 Enlineina { Kin 
: "ar u n ure ( g J g 
1 sisting of quartet, male chorus, string octet, tenor solo they presented Anton Hekking, the celebrated ‘cellist, and Daughter,” Mt. Vi ( Mar 12 neert 
! nd recitative. The chorus work was splendid and given Madame Bouton, mezzo sopran Friday evening at the New York city: M New York city; April 
with great spirit. The storm number, which abounds in First Baptist Church Hekking played brilliantly. His first ,4 “Red , Mi \ Mav. “Rose Maiden.” at 
onderful ne color ‘ . Shes « one Acently , ‘ : lees hich he olaved : 
wonde rfu tone color, was beautifully and magnifi ently number was Max Bruch’s “Kol Nid whi played Katonah " » monet engagement at Chautauqua 
sung. The tenor solos were given by O. T. Morris. The with great breadth and quality of tone. He was insistently yw oy. ynder the direction of Alfred H , 
O Night,” an exquisite melody, was beautifully given. recalied after his second number, Servais’ “Grand Fan At a recent < ert at 7 vytown with the Philharmor 
Another fine number, “Peace Be Unto You,” was also. tasie de Concert.” He also gave a group of three com Society the f “ 
rendered by Mr. Morris, and was very much enjoyed. positions, the Lachmund serenade, Massenet’s mel Mir. ( 0 
rhe reading given by Theodosia Crosse proved very at- die and Jerol’s polonaise As a special favor he gave News 
tractive, and she was received with insistent applause. The an encore, playing beautifully Schumann's “Traumers 
, ] * ‘ ‘ 
string octet consisted of Messrs. Danz, Will, Albrecht, Madame Bouton was much appreciated and well received aoe oe e = " 
Re 


was a fine addition to the first part of the program. Hal mann’s “Vineta”; Tschaikow 


Stevens sang the baritone sol In a Gondola,” and much enjoyed. Madame Bouton sang a sweet little lullaby 
received an encore. The other choral numbers were artis- as an encore that was dainty and effective 

tically and delightfully rendered. Flavie van den Hende, eS & 

the Belgian ‘cellist, was the soloist of the evening. Her ¢ Herman Zoch presented a very asererting program when 
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MARTHA 


MINER 


SOPRANO 
214 E. 15th STREET. 


Phone, 308 Gramercy. 


DR. CARL E. DUFFT. 


Studio: ge E. Twenty-third st., New York City. 
July and August, Chautauqua, N. Y. 
SUNDAY CHAMBER CONCERTS, 
Undor the direction of Mr. H. G. TUCKER, 


Will be given at Chickering Hall, 
Beginning January 1, and continuing until April 


MRS. F. KURTH SIEBER, 


VOCAL INSTRUCTION. 


843 Carnegie Hall, 34 Plaza Street. 
New York. Brooklyn. 
Tuesdays and Fridays. 














Wuerz, Ganglehof, Arundel, Blackstaad and Shugens, and Her principal number was High Priestess aria, from Her 
sky’s “Whether by Day,” was 
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“Tenor, 
321 St. Nicholas Ave., 
NEW YORK CI’ yY. 
‘PRONE 682 MORNINGSIDE 
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EXPRESSION sO 08 


Including Over THIRTY Written Lessons tor Developing the Voice. 


Descriptive circular, with one written lesson free, on application 
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ee SiIngieG ate rt OWA We Dp | At all music stores, or 


ERHARD KKROMER, 
217 B. 60th Bt. 
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2469 Broadway. 
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E. B. KINNEY, Jr." 


Other Days: 
230 W. 107th St. 
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CHARLES WORMAN 


SOPRANO CONTRALTO TENOR BARITONE 


Exclusive Management: ANDERSON BUREAU, 7 West 42d Street, New York. 





FREDERIC 


SAVAGE BALDWIN MILLER GRANVILLE MARTIN 


BASSO 


‘PHONE 
3859-J 38th Street, 





GWILYM MILES "= Sei 


BARIToOws. Landshuter Strasse 33, BERLIN. 


BERTA GROSSE-THOMASON HORACE HORTON KINNEY, 
SCHOOL FOR PIANO, VOCAL INSTRUCTION. 


+ 359 Degraw street, Brooklyn, N. Y. Studie: 167 West Fifty-seventh Street (oppo 
ephone: wwe ‘Stadio: "Bendior ays 7 Foken owen. | site Carnegie Hall). 


PSradio ts ~- 16 Elm 















ANNA BULKELEY HILLS|J4NET BULLOCK WILLAMS, | 


Me. her of Singing and Piano 





VOCAL CULTURE. | Wednesday and Saturday, 302 Carnegie Hal 
Hotel Newton, Broadway and 94th Street Address 24 East 47th St., New York 
BRBATRtIom 





"PHONE. 433 HARLEM.———® 
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OM W. Oith St 

Janet Prowe , 88 Riven 
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ALBERT OG. 


JANPOLSAI, 


Baritone. 





Oratorio and Recitals 


= WEST 124th STR«¢ET. 


mi2 Morningside 
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Fao teas Vetes Ranghtian ated on aaa students 
Organist Church 
the Divine Patern ty 
needa MUSIC SCROOL. 76th Street and Central Park West, New York.> 
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PARIS. 





SOLO ORGANIST at 
ROYAL COURTS lJ TIN 
Sengest <a 


Bix pyre pee a 
ALEXANDRE GUILMANT. 
Soloist Paris 


Trocadéro, tte. | 19 Rue Cortambert, 


Organiste de l’Eglise 
de Passy, 


CONCERTS: 
February 10. 


WRICH T sx Bucharest, Rouman ia. 
Under —- of the 





| PE.. 12, 
Budapest, Hungary 


February 15. 
Warsaw, Poland 





PARIS. 





SCHOOL FOR ACTING. 


EMIL BERTIN, 


ler Régieoens de la Scéne de l’Opéra Comique 
tage Practice. In 
41 rue des Martyrs, Paris. 


Asronio BALDELLI 


(Feeeere | Royal. petri) 
ITALIAN BARITONE. 
siies de Chant 


Pr 
6 Rue Euler (Champs Elysées), Paris. 





RIGHARD HAGEMAN 


(Late Chet d’Orcbestes Royal Opera, Amsterdam), 
MUSICAL DIRECTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. 


Artists who have coached with Mr - =, 
Mmes. Melba, Nevada, De Montjau, ag bps 
~ —/r Yanny Francisca, Electa Gifford and 
others. 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditieas twice a moath. 
& mue Nou velle, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


Private and Class Lessons 
12 Rue Léo Delibes, PARIS 





London, England. 
MADAME MORIANI. af 


‘complete Vocal Training for Ladies 
Gentlemen Technique, Style, Repertoires of 
, Prima Donna Ko 


Sole teacher of Alice Ver 
the Grand O . Par 


Paris; Madame Gherisen, 

Weagnerian singer, formerly of Covent Garden 
and Drury Lane, London; Mlle. 

Prima Donna, La Monnaie, Brussels; Mme. 
Emma _ Birner, 
a tej Florence 
Tree, J. C, Lyons and Hugh Williams. 

oi tl terms 


Madame sans particu SCHOOL: y Pa Pes red 


fat man 
Acting and 4 Biee-en- oy Vermandele, 
who has assist 





ed Madame Moriani for the past 
— years. 


MR FREDERIC WARREN, 
TENOR. 
27 York Street, Portman Square, 
London, W. 











ITALY. 
M. VITTORIO CARPI, 


Vocat TEAcHeER, 








DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
ge Voice, lyric, declamation, language, sol- 
neem music, mise-en-scéne. 
and single lessons. 
Regular course, three gonse. Terms moderate. 
go rue St. Petersbourg. 


WAGER SWAYNE.‘ 


18 Rue Anteine-Roucher (Auteuil), PARIS. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 


Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Fiahaut, 
Nimidoff and Litvinne. 











PHILADELPHIA. 

VOICE MASTERY FOR SINGERS 
Practical Remedies for Vox al Ills. 
DR. B. PRANK WALTERS, Jr., 

Send for Cireular. /716 Chestaut St., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC. 
Constawtin vow Sreaneznc, Principal. 
Complete musical education in all branches. 

Open Septem 








ber 19 Write for catalogue. 
Fuller Building, 10 8, 18th St., Philadelphia. 








San T FrRpD. 
A BOOKLET ENTITLED 


“Violins, Goed and Poor” 


All Vieliniete should read it. 


CHAS. F. ALBERT 


205 prnaderem, ra 20D 














Viale Margherita 46, Florence, Italy. 








ENRICO BERTRAN 


Of Le Beala, Milan, and Principal European Opera Houses. 


Professor of Siagieg Ia AU Its Branches. 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 


OSCAR GAREISSEN 


~ {To Musical People and to Profesional Musicians 


INVESTIGATE THE 


“Ke ell Auto Grand 


(COMPLETE CLASSICAL REPERTORY.) 
>—————_- CATALOGUE. 


AUTO-GRAND PIANO CO., 
ELISE uae = ae ae, Soprano, 





NEW CASTLE, IND. 

















BARITONE. 


305 West Fifty-tifth Street. 
Address 
JON W. NICHOLS, Manager. 


. DOWNING, === 


EFFIE STEWART, 227: 


3 Soprano. 
85 West 11th St., NEW YORK. 








Goncort Oratorio and Song Recital. 
ocal Instruction 





BARITONB.——<== 


HOMER MOORE. Address : 414 Central Park West, NEW YORK. 
ELEANORE MARX mc rerc.-” 


“THE NEWTON,” 
Dramatic Soprano. 











we Broadway end 94th St., 
NEW YORK. 








| JOHN WOUIONG, Tenor, 


’Phone: 2845L, Morningside. += 





ear 2G'7T UV ost 118th 
Recently of the Royal Opera Berlin 

M y 4 W SOPRANO and Wiesbaden. 
Ceacerts, Recitals, Scemes ia 

Costume from Grand Opera. 


Direction: MRS. BABCOOK, Carnegie Hall, New York. 


Concert, O: , 
eR. wren 
Mrs. BABCOCK, 


Soon TRA LTO. Carnegie Hall, New York 


HARRIET EFOoOs TER, 


BZZU SOPRANO CONTRALTU: 
Saheasve Oratorio, Recitals. 
204 WEST 78th STREET. *Phonc : 1601 River. Masagcmcat, HENRY WOLFSON. 











The only Music School empowered by 
Act of the Legislature to confer the 


regular University Degrees. 
DR. E. EBERHARD. 


Granp CONSERVATORY 
OF Music, 


68 West 83d Street, NEW YORK. 


ow o Ss TERERON G, 


o——_- TEN OR , —? 
7 West Ninety-second Street, New York. *Phone: 1424 River. 











VOICE CULTURE, RECITALS, CONCERTS, 
2 East Forty Fifth Street, NEW YORK CITY. 








VIA FATEBENEFRATELLI, No, 19, MILAN. 


Italian School of Singing 


FOR LADIES. 
S/GNORA VITTORIA COPP/ BALDISSERI, 
22 Piazza Cavour, Fiorence, ITALY. 
Diploma Pupil of Marches! of Paris. 
FRANK L SEALY, 


ORGANIST ORATORIC SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH. 


Instruction, Organ Recitals, Conducting. 
T?2 West G8th Street 








J. W. PARSON PRICE, 


vOICe CULTURE and ART ¥. STRGING, 
10 East Seventeenth Street, 
“IT can confidently state that eee F 
knowledge of the v both Ry and female, | 
and his style of singing entitle him to a high 
rank among ieachers.—-Mawust Garcia. } 





BESSIE BONSALL, 
7: West Twelfth Street, New 


| 


_ FRANK J. BENEDICT, 


MRS. H. O. BROWN, 
PIANO TEACHER. 
Children and Beginners a Spot. 


Instruction at R 
Address: 479 West 1 > et, New York. 





VOCAL STUDIO. 

Send for “ Musical Possibilities of the Average 

Voice” and “A Few ings Worth Knowing 
About Voice Culture.” 

a1 West Twenty-first Street, New York. 





A Comprehensive Catalogue 


Of Iastrumeata! Sheet Music, Pelies 
aad lastruction Works. 


Containing Solos and Teaching Methods for 

Pianoforte, Violin, Organ and all Orchestral 

Instruments Carefully edited and an inval- 

uable aid to Teachers. Sent free on request. 

news our Complete Catalogue of Imported 
ngs. 


408. W. STERN & CO., 
34 East 21st Street, NEW YORK CITY. 





Ln AA RU IM oS: 
‘ane and Violin. INSTRUCTION. 
1242 MADISON AVENUE, NEW YORK. *Phone : 2881 79th Street. 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


THaNonRn. 
ou BARROW ess 

Solumbus Ave. and 70th St 

Management: HENRY WOLFSON. 
WILLIAM BEARD, 


4231 Kimball Hall, CHICAGO, ILL. 


Meo HOFFMANN, soprano, |A- BUZZI-PECCIA, 


Prom the Reyal Ceaservatery of Mask, Milan. 
Oratorio, Concerts, Festivals. ITALIAN VOGAL SCHOOL. 
498 3d Street, 


Traditional teaching of the classic Italian voca! 
BROOKLYN, N. Y. 





FREE TRIAL LESSONS 

















Baritone, 








masters. Indorsed by the greatest artists of 
present time. See Pamphiet, which will be sent on 
request. Stedies 613 Lcxiagtes Ave., NEW YORK 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


PRIX. D. H. BAL.DWIN & co. | 1900, 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 


Strich & Zeidler | ~ 
2 a en PIANOS. 

























































































: CONCERT DIRECTION VICTOR S. 
> Highest type of Artistic Instruments 
HERMANN WOLFF, For the pianist, the singer, the teacher, 
| The Werté’e Oreakest Mustea’ Basena. - the student, the conservatory, the concert 
Germany: Beriia aed Filettwelistrasse 1. VIOLINS, F 
Cable address: Masikwolfl, Beriis. BOWS, 
weg wed =e PR ge Ry the ps -« CASES actory at NORWALK, OFIO. 
monic Concerts, riin; new r | . . 
tion Concerts Hamburg: han hedinahaie Hall, ITALIAN Rererence: The Editor-in-Chief of Tux Musicat Course. 
ive o re) ine bs ee 

tng Jouchitn. D' Albert Yayo. Annorge, Thibaud, STRINGS, 

Gaseclip gud meany sttae dctbeliiap Ales csem REPAIRING. 

- eee Philharmonic Orchestra and 23 Union Square, 

NEW YORK.| 








Principal Agency for Music Teachers. "eo NEW BOND STREET, LONDON, Ww 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. ee 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





Empowered by law to confer Diplomas and the Degree Doctor of Music. 


Diaecrors: Cart Hein, Aucust Fragmcxe 


Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and CABLES: HUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-PIVB DOLLARS 
first beginning to highest perfection. Professionals. 


Thirty-eight of the most knewn and experienced | Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing. voce! sight reading RAI ae HOW Concert and Touring Agency, 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUB, L. ’ 23 Wargare Street, London W, 
J 


ROYAL CONSERVATORY OF MUSIC AND THGATRE FLORI ZEL | VON REUTER 


DRESDEN, GERMANY. 











12 years of t ear at L. Rainbo 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 2 Instructors. Mo Subscription Concerts; Madame Albani, Kruse Q tte, Madame R Roger Mictos, Jo conus 
Wolff, Hugo Becker, Gertrude Peppercorn, Blas e Ma ‘ Janotba, Theo. Lierhammer, Arthur New 


. ‘ from 1 nning to fir } rees or single ranche rir 
] a nf r ewit XK f s I ‘ t ge a“ ® I pa stead, César Thomson, Hugo Heinz, Hows t | [ le t 1 Bauer, Pablo Casals 
sion times begin April and September. Admission granted also at other ¢ 


cae aoe neat Soneast Direction E. L. ROBINSON 
The Stern Conservatory of Music,| 7 “ee: Sv: cevensisn severe, onon, w 


FOUNDED :eso. SOLB AGENTS FOR 


22- Bernburgerstrasse (Philharmonic), Berlin, S. W. | MARIE HALL FRITZ KREISLER MARK HAMBOURG 
Reyal Professor GUSTAV HOLLAENDER, Director. Mrs. HENRY J, WOOD = JEAN GERARDY LEOPOLD GODOWSKY 

















AOE raglan” users is” Seto!’ Cearicae Wh, bie Soh a some 
re 
ccttna | Sbuikant Pefsen! ence tr wchor: “CROREE sensei. "aceusreza® | MAUD MACCARTHY ERNESTO CONSOLO EGON PETRI 
Principal Teachers: HARMONY wer Emme, Kesh, Tet yetunee, PF __1 “Beans and many other well known artists. 
Sater Brot EE aembere, PIANO Se Patek teu etene oe | _ OABLES: MUSIKCHOR, LONDON. 
Lutzenko, Pref. A. Papendick. Gab fal Schinb qn 
Guenther- Freudenberg. » doa eee Prof Selma Pe ick Kempner 7. Biasene 





bert, 
Corelli, Lydia Hollm, Anna Willner, Nicolaus Rothmuehl, Roya! Chamber Singer; Weldyslew 


Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS— 

VIOLIN—Pref. Gustav Hollaender, Barmas, Bernard Dessau, Willy Mi a DO Y 

mann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenits. ORG b Sthe Dienel, 

Royal Music Director, &c 
Charges: From 185 marks oe) BL to A marke ($118) Annually. Operatic School: 766 marks ($180) 
e tuses may be obtained through the Conservatory. Pupils received at any time. Consultation If so, a line addressed to me will cost vou 


ours from il a. m. te 1 p. @. 
two cents, and may save you time and money 


JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 


Klindworth-Scharwenka Conservatory of Music. “rv treme 


BERLIN W., STEGLITZERSTRASSE is. 
Director: Dr. Huco Gotpscumir. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansonce, Pror. James Kwast, Prop. 


W. Lerenoiz, Mayver-Maue (Piano); Gowpscumipt, Lina Becx, Drericn and Frau 
Pror. Biancx-Perers (Singing); Zayic, Gavenserc, Von Brenwerserc (Violin) ; 
Van Lier (Cello); Knuprexn (Opera). Pupils received at any time. 
CINCINNATI CONSERY ATORY of MUSK PIANOS 
— . ' 5 
Instructs, trains and educates after the best methods 
Foremost £ The faculty nt ers 


eee THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


surroundings. The faset Compie tery equipped 
vr - and mast tely bu APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS 


Sramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Richard Burmeister, 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuosi use and unqualifiedly indorse them. 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG~% 


NEw YORK. 





~TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





TeE CELEGRATEW 


Meade the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22a Street. 





vose 


PrANOS appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











